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RAK | holds 50 records 


The 


RAK has all plus 


Compare its merits, irrespective of price. The Imrak holds 50 records either 10-in. or 12-in. or intermixed. Every record 
is easy to get at. Records are firmly held by plastic covered spring steel divisions, and cushioned at points of contact 
on the base. Each division is individually numbered. Stick-on numbers and index cards are supplied, and Imraks are 
available in a variety of colours enabling libraries to be formed and simplifying the indexing of more than 50 records. 
the Imrak is suitable for mounting in radiogram cabinets, sideboards, etc., or for free standing, in which case a plastic 
dust cover is available price 5/-, tax paid. Have a look at an Imrak. It is neat, it is original, it is well made, it looks 


attractive—in fact it is the best. But it is also the cheapest. Available from all good gramophone accessory dealers 


Throughout the world. 


The RAK costs only 


PRODUCTS OF ALFRED IMHOF LTD., 112-116 NEW OXFORD STREET, LONDON, W.C.I. Telephone : MUS. 7878 (20 lines) 
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ON CAPITOL LONG PLAYING (33ir.p.m.) RECORDS 


Capitol is not, as many people seem to think, only the label for the top-line 
American dance, swing and jazz bands. On Capitol records, there are a number 
of highly interesting works not to be found in the more popular concert and 
record repertoire. These are all performed by some of the finest American and 
continental artists, orchestras and chamber groups, and will be of the utmost 
interest to those who wish to explore the lesser-known by-ways of modern (and, 


indeed, of classical and romantic) music. 


Barték Poulenc Roussel Milhaud 
Music for string instruments, Sonata—to the memory of Ss ny No. 4 in A ma 53; Concerto No. 2 
n and celesta Garcia Lorca (1 side) Suite in F major, Op. 33 ned 
HE Los ANGELES LAMOUREUX ORCHESTRA OF PARIS Concertino de Printemps 
by Hindemith by Georces TZIPINE K with 
AROLD Byrns HE FRENCH 
D major, Op. 11 No. 2 
Walton ours KaurMAn (Violin), and contacted by 
(1 side) Artur BatsaM (Piano) CTL 7001 Glazunov Da ie 
illa-Lobos The Seasons—Ballet suit KAUFMAN (Violin) an 
Quartet No. 6 in E major (1 side) Quartet No. 3, Op. 22 (1 side) He nay ne i ain ARTUR BatsaM (Piano) CTL 7005 
‘lne H STRING QUART YMPHONY ORCHEsTRA cond, by 
rd CTL Rocer Désonmizaz CTL 7018 Opus Americanum No. 2 
: rtet No. 2 in F ma 92 RADIODIFFUSION ORCHESTRA 
No. I jor, Op. _ cond, by Darius CTL 7008 
ct Choros Nos. 4&7 CTL 7014 am Ravel 
Concerto da camera for flute, 
Bachianas brasileiras No. 2— English horn strings : Introduction and allegro (1 side) 
two excerpts ; Lieutenant Kijé—Suite ; ner alee ANN MASON Stockton (Harp), 
re Choros No. 10 CCL 7504 The love of three oranges—Suite ArTHUR GLEGHORN (Flute), 
On both these records, the Tue Frencu NATIONAL . MITCHELL LuRIE (Clarinet), and 
appropriate combinations are SympHony OncHEsTRA, cond, by Richard Strauss Tue Hotitywoop Strinc QuARTET 
ds. directed by WERNER JANSSEN Rocer DesormigreE CTL 7017 Duet-concertino for clarinet, 
bassoon, strings and harp (1 side) Debussy 
Schoenbe iota, wi 
oe rg ‘ Visions fugitives, >. 22; Soloists, with Danses sacrée et profane (1 side) 
‘ Verklarte Nacht (Transfigured night) Sonata No. 6, Op. THE Los ANGELES ANN MASON STOCKTON (Harp), 
tic THe Hottywoop Strinc QuARTET LEONARD PFNNARIO (Piano) CHAMBER SYMPHONY cond, by with string ensemble conducted by 
CCL 7507 CTL 7 Haroitp Byrns CTL 7007 Feu CCL 7509 
ks - Schubert Symphonies No. 2 in B flat major and No. 8 in B minor—played by The Pittsburgh Symphony Orchestra conducted by 
2rs : William Steinberg—are scheduled for release in England in the near future. Although not coming under the classification of 
unusual works, they are worthy of particular note because of the very favourable reception which they have enjoyed in America. 
If you have any difficulty in obtaining these, or any other Capitol records which you require, please write direct to us. 
LONG PLAYING (334 r.p.m.) MICROGROOVE RECORDS 
nes) 


Capitol, division of THE DECCA RECORD COMPANY, LTD., 1-3 BRIXTON ROAD, LONDON, S.W.9 
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A Practical Test 


A cold advertisement with its printed claims is all very well 
as an introduction to a product, but how much better a 
practical test of a manufactured characteristic. 


Over 3,000 people passed through our demonstration 
room at the recent Northern Radio Show held in Manchester. 


At the end of each demonstration period we received a _ 


round of spontaneous applause denoting the obvious pleasurz2 
that good quality reproduction can afford to the receptive 
ear. 


It is not often that the general public is given the opportunity 
of such a demonstration, and indeed seldom that a printed 
claim can be adequately proved to the entire satisfaction of 
all concerned. 


At this year’s “‘ Radio Earls Court,”’ we of the House of 
Goodmans once again have the pleasure of presenting for 
your enjoyment a practical demonstration of our high 
fidelity reproducers. 


The reproducers demonstrated will include the well-known 
Axiom series in its modified form, and, of recent design, two 
‘ special high fidelity 8 in. units—the Axiom 101 and 102. 

We look forward to the pleasure of your company. 
Remember—Demonstration Room No. D.7 (also Stand 41), 
Earls Court, August 26th to September 6th, 1952, 


got 
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GoopMans INDUSTRIES 
“High Fidelity 
Loudspeaker Demonstration 


AXIOM is a 


FIDELITY 


rade 
mark and denotes our High Fidelity 


Range of reproducers. 


GOODMANS INDUSTRIES LIMITED— 
AUDIOM is the registered trade 


Axiiom Works, Wembley, Middlesex 


Telephone: WEMbley 1200 (8 lines) she 


products. 


RELEASES 


Delta Rhythm Boys with the Metronome 
All Stars 
Gipsy in my soul/I’ve got you under my skin 5-067 
Lover come back to me/They didn’t believe me 5-062 


Cab Kaye with the Norman Burns Quintet 


Night and Day/Oh lady be good... .. 5-069 
Cab Kaye with the Gerry Moore Trio 
Hypnotised/If I could hold you ‘ . 5-065 


Kathran Field with the Johnny Dankworth String 
Ensemble 
Down Memory Lane/I never knew (My heart 


would break for you) me . 5-063 
Kathran Field with The Men About — 
Singing in the Rain/Marrying Time .. .. 5-064 


Johnny Dankworth with Strings (Alto saxophone 


feature 
Belle of the Ball/Someone to watch over me 5-066 


Keys Hammond at the Electric Organ 
The Sheik of rhea the Jazz Band Ball... 5-068 


“Red Label Popular”? Series - 6|- (inc. Tax) 
ESQUIRE RECORDS LTD. 


| Court Mansions, Bedford London, W.C. 
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TECHNICAL PRESS 


Transient response . .. one does 
not need to wait for loud and 
dramatic passages in the music to 
demonstrate this. It is there all 
the time, in the bowing attack of 
strings in pianissimo passages and 
in other subtle ways that will be C6 

appreciated by those that have ie 


ears to hear. 
Wireless World 
(review) Jan. 1950. 
Tested on records known & 
to have excellent transient 
response the reproduction 
was the most natural I have 


so far encountered. 


The Gramophone 
(review) Jan. 1950 


The reproduction from re- 
cords was a revelation in 
smoothness. 
J. Moir, FMTV (review) 

Oct. 1951. U.S. publication. 


——— One of the Fairs’ more striking demon- 
strations was the playing of a recording of 
breaking glass in which the Acoustical 
speaker and amplifier combined to 
produce an illusion of reality so complete 


The above passages dealing with transients are taken from reviews ee = 4 = ken 


of Q.U.A.D. amplifier and Corner Ribbon demonstrations eet 
which have aan in various technical publications. —— “Audio Convention i in New York). 


Why is it that Acoustical Reproduction 
of Transients is so far in advance of any 
other equipment commercially available ? 


The most important criterion for good transients is that the complete chain of equipment 
should be aperiodic—there must be a minimum of sharp changes in the frequency charac- 
teristic since such changes are invariably associated with resonance. 


The obvious and usual procedure is to produce a loudspeaker designed for—and sold on— 
its ability to give a good account of itself from average modern recordings and radio trans- 
missions. Such a loudspeaker may be good—may be a little too good on below average 
programmes—may not be good enough on the best. 


We prefer to use a very light treble diaphragm (0.02 grm) completely aperiodic and to 
control the limits electronically because of the obviously better and smoother control 
which can be obtained. . 
In the Q.U.A.D. we control the final slope and rate of change of slope so that this rate of 
change need never be sharper than is necessary for the programme being reproduced. — 


Send for an I!ustrated Booklet 


MANUFACTURING COLTO 


SUNTINGDBDON HUNTS > TEL: 368 
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West London’s Specialists 


Now in stock ...... 
Decca 3-speed players with magnetic or crystal heads. 
19 gns. or H.P. £6-13-0 deposit. 


LEAK amplifiers. H.P. deposit 12 gns. 
DECCA corner speakers. H.P. deposit £7-10-0. 
3-speed DECCALIANS. H.P. deposit 12 gns. 


SIMPHONIC tape recorders. Complete. £60 or 
H.P. deposit £20. 


Motors and auto units by Decca, B.S.R., Garrard, 
Collaro, Connoisseur and Plessey. 


AGENTS for all DECCA radiograms and 


DECOLA and BEAU-DECCA reproducers and 
television. 


MUSICRAFT 


20-22 HIGH STREET 


SOUTHALL Middx. 
Telephone: SOU. 3828 = 


There's an 
S.G.B 


\ 
SAPPHip, “V 


NEEDLp 
for 


J 


I. ‘‘ Miniature ’’ Jewel-tipped 
needle for Light-weight pick-ups. 
No. 2. ‘‘ Straight ’’ Jewel-tipped needle 
for Crystal pick-ups. 
No. 3. ‘* Trailer ’’ Jewel-tipped needle 
for Medium-weight pick-ups. 
No. 4. ‘‘ Knee Bend Trailer’’ Jewel- 
PRICE tipped needle for older Heavy- 
Nos. 1-4, 7/-, plus 3/1 P.T. Post 6d. weight pick-ups. 
No. 5, 9/3, plus 4/1 P.T. Post 6d. No, 5. ‘Miniature Solid Sapphire ”’ 
(Subject to full Trade Discount.) needle for Light-weight pick-ups. 
All S. G. Brown Frecision Sapphire Needles are protectively mounted on a useful double-sided 


stroboscope (78 & 33-1/3 r.p.m.). An instructive and interesting Brochure with many useful 
hints on obtaining better reproduction gladly sent on request. Write to Dept. G. 


SHAKESPEARE ST., WATFORD, HERTS. 
3.6. Hrown 11d, Telephone: Watford 7241. 
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A Good Speaker 
Needs a 
Good Amplifier 


Recently we have been emphasizing the 215 speaker but 
you may not realize that people think our pre-amplifier and 
amplifier are just as good. As we are not wholly dependent 
on selling amplifiers for a living we do not need to produce 
them in large numbers with the inevitable loss of that 
personal touch on each one. 


Our amplifiers are craftsman built and finished ; they are 
individually tested by skilled laboratory workers over the 
whole frequency range and by oscilloscope measurements for 
distortion at all outputs. They are made up with the finest 
components we can get and nothing is sacrificed for the sake 
of keeping the price down. Yet they cost less than many 
other good quality amplifiers, simply because they are only 
part of our production, and so carry only part of our over- 
head costs. 


THE HARTLEY-TURNER 
TONE-CONTROL PREAMPLIFIER 


There is no more advanced design anywhere. It will give 
you decibel-calibrated control of treble and bass for all types 
of records and radio broadcasts, and with this supreme 
advantage—that altering treble or bass does not alter the volume 
of output. Treble, bass and volume controls are independent 
completely, so any change of reproduction you want can be 
performed instantly and without guesswork. 


Price £7 . 10. O with valves 


THE HARTLEY-TURNER 
20-WATT AMPLIFIER 


You may say that you don’t need 20 watts. Granted, but 
what is the easier travel—a 40 h.p. Rolls-Royce or a baby 
car, each doing 40 m.p.h.? Yet your “ petrol consumption ”’ 
is no more with our 20 watt amplifier, but it is superbly smooth. 


Frequency response is +1 dB. at 20 cp ; —1 dB. at 50,000 
c.p.s. From 30 c.p.s. to 44,000 c.p.s. it is dead flat. Inter- 
modulation distortion is less than 1 per cent up to 19 watts, 
and still inaudible at 25 watts. Power is provided for the 
preamplifier and a radio tuner. 


Price £33. 0 . 0 with valves 


These are the sort of things people say about our amplifiers : 


‘** I should like to tell you what a very fine production I 
consider your Tone-control Unit to be. After exhaustive 
tests I can think of no way in which it can be improved.” 

N.H.L., Oxford. 


**T should like to compliment you on the marvellous Tone- 
control Unit you sent me. An important executive in a large 
radio firm has heard it at my home and has confessed that 
in all his experience he has never heard anything to approach 
D.G.L., Belfast. 


** Your amplifier and tone-control unit have been an answer 
to prayer and a milestone in my long and expensive pilgrim’s 
progress towards high-fidelity. Thank you for a first-class 
instrument.” R.W., Greenock. 


Illustrated Catalogue is free on request. 


H. A. HARTLEY CO. LTD. 


152 HAMMERSMITH ROAD, LONDON, W.6 
Phone : RIVerside 7387 
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FOR } Dann STANDARD RECORDS 


The GRAMOPHONE 


Plays eight 10 in. or 12 in. records, 334 or 78 r.p.m. auto- 
matically, and smaller or 45 discs manually. TURN- 
OVER PICK-UP fitted with TWO separate jew2l-pointed 
nzedles for instant conversion from standard to long play- 
ing. Ample volume for domestic needs. e ideal instru- 
ment for those who have a selection of automatically 
coupled records and wish to add LP records to their 
collection. Remember! All the outstanding features 
originated in the Trixette Gramophones will be found in 
every model, as well as the 3-speed type illustrated above : faith- 
fulness of reproduction through the improved Elliptical Speaker 
(placed at the front of the cabinet) ; tone and volume controls on 
the outside for grzatest convenience ; compact portability, and, 
above all, reliability. 

There are nine standard Trixette models, 3-speed as well 2s 78 
r.p.m. types, ranging from 26 gns. tax paid. 


Fitted with Garrard 
Record Changer 


“Uy; 


40 gns. 
(ine. tax) 


Walnut Cabinets 

Most models can be supplied in Polished 
Walnut Cabinets (as illustrated) at an 
additional cost of 2 gns. inc. Tax. 


Ask your dealer about Trixettes, or write for details, stating mains supply and voltage. 
Manufactured by THE TRIX ELECTRICAL CO. LTD. Distributed in U.K. by 


PHONODISC LIMITED, Maple Place, London, W.1. Telephone MUSeum 5817 


3RC52!  Non-mixing Record Changer 

Beautifully designed to play 33} 45 and 78 r.p.m. records with a 
minimum need for adjustments. Features a new, foolproof record- 
dropping mechanism . . . patented 3-speed rim-drive . . . plug-in 
pickup heads. A.C. supplies. Also available—Single-speed ‘‘ non- 
mixers,’’ single and 3-speed ‘‘ mixers.”’ 


compensating Arm. Needle selection and appropriate pressures are effect 


COLLARO LTD., RIPPLE WORKS, BY-PASS ROAD, BARKING, ESSEX. 


They’re 3-Speed— 
they ‘“‘ Take all Records !’’ 


AC 3/514 Gramophone Unit 
A brilliant 3-speed unit featuring patented 3-speed rim-drive . . . 3-point 
spring suspension eliminating acoustic feed-back . . . plug-in pickup 
heads. A.C. supplies. Also available —Single-speed rim-drive units 
and A.C. or A.C./D.C. governor-controlled units. 
— and ONE HEAD is better than two ! 
The new Collaro ORTHODYNAMIC Pickup plays ALL records ! Features ptopetet stylus and patented Weight- 


by simple switch mechanisms 


Telephone : Rippleway 3333 
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VICTORIA DE LOS ANGELES 


with guitar accompaniment 
by RENATA and GRACIANO TARRAGO 


BENIAMINO GIGLI 


Orchestra conducted by ENRICO SIVIERI 


Anema e cora; Ritorna amore 
DA 2007 


WILHELM FURTWANGLER 


VIENNA PHILHARMONIC ORCHESTRA 


Overture, ‘“‘ Anacreon ’’ — Cherubini 
DB 21493 


ALFRED CORTOT 


Landler, Op. 171 — Schubert. Nos. 1 to 12 
DB 21492 


Piano accompaniment by GEORGE SCHICK 
Violin obbligato by OSCAR SHUMSKY 


Dein bin ich; “ Il re Pastore’ (Act 2) — Mozart 


DB 21495 


JULY RECORDS 


El Cant des Ocells (Catalonian Christmas Carol) tiated 
Din Dan Boleran (Basque Provinces) 
DA 1977 ALFRED DELLER 
COUNTER-TENOR 


The GRAMOPHONE 


NICOLA! MALKO 


THE PHILHARMONIA ORCHESTRA 
Overture, “‘ The Flying Dutchman ” — Wagner — 


Lute accompaniment by DESMOND DUPRE 
Sorrow stay !— Dowland. (a) It fell on a summer’s 
day—Campion. (b) What then is love but mourning? 

— Rossiter C4178 


BLANGHE THEBOM 

THE LONDON SYMPHONY ORCHESTRA 
conducted by WARWICK BRAITHWAITE 
Nei giardin del bello saracin; O don fatale 
*“*Don Carlos” Verdi DB21494 


MARIO LANZA 


Core ’ngrato — Cardillo; La fleur que tu m’avais 
jetée — Flower Song’) “ Carmcn ” — Bizet 
DB 21498 | 


GERAINT JONES corcan soro) 
(Recorded at Martin und Nicolaikirche, Steinkirchen) 
Eight little pieces for mechanical clocks — Haydn 
C4177 


“HIS MASTER’S VOICE” 


“HIS MASTER’S VOICE” | 


International Special Catalogue 


This new 100 page catalogue of outstanding international recordings 
is now on sale from ‘“‘His Mastei’s Voice’ record dealers. 


GET A COPY NOW PRICE 2/- 


MIDDLESEX 
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THE GRAMOPHONE 


VOL. XXX 


JULY, 1952 


No. 350 


O here it is at last, a long last 
of indomitable patience, dogged 
perseverance and a_ superlative, 
sustained effort of accuracy and con- 
centration. Those may sound big 
epithets, but The World’s Encyclopaedia 
of Recorded Music, compiled by Francis 
F. Clough and G. J. Cuming, is a big 


-book which deserves them. 


From time to time for some years I 
have had a glimpse of these laborious 
pages in the making, and I know a little 
about the high. hope so often deferred 
which can make‘even the hearts of the 
most fanatical scholars sick. ‘There were 
moments when all of us who were 
anxious to see such an achievement 
made available for the student, the 
collector and the passionate amateur of 
the gramophone began to despair. I 
congratulate Messrs. Sidgwick and 
Jackson who in association with the 
Decca Record Company have given 
permanent life to as arduous a work 
as was ever undertaken. 

The names of many helpers are 
mentioned with gratitude by the com- 
pilers in their Introduction. I must 
quote one. 

“Our special thanks are above all 
due to Miss Valentine Britten, the 
B.B.C. Gramophone Librarian, for her 
unflagging support and encouragement, 
and to all her staff in the library.” 

How strange it is that when thirty 
years ago I had the notion of starting a 
monthly review devoted to the gramo- 
phone and recorded music, almost 
everybody believed that wireless would 
kill the need for such a review. I 


suppose that at that date all the 
recordings of permanent music in the. 


world would have been comfortably 
accounted for in less than 50 

no, in less than 25 pages of The World’s 
Encyclopaedia of Recorded Music. 

A word here about The Gramophone 
Shop Encyclopaedia by R. D. Darrell, 
which was first published i in New York 
in 1936. 


“The principles and procedures of | 


discography were laid down by him,” 
Mr. Clough and Mr. Cuming say. ‘The 
present work is planned on similar lines, 


_ power of music to 


The World’s 


‘great 


words have failed 


- Recorded 


EDITORIAL 


and we must acknowledge, what is 
indeed obvious, the inspiration and 
instruction we have derived from 
Darrell’s work.” 

I should like to say here that one of 
the most agreeable aspects of work 
done for the gramophone is the splendid 
spirit of co-operation which animates 
its devotees. They are eager to give 
honour where honour is due, and 
nobody has had more opportunities of 
appreciating this than myself. 


The Editors and Staff of Tae GRamo- 


PHONE feel sure that all readers will join 


them in congratulating Mr. Compton: 


Mackenzie on the Knighthood bestowed 
upon him by Her Majesty the Queen in 
her recent Birthday Honours List. 

A small party was given at the Savoy 
Hotel, London, on Monday, June 16th, 
which included the executives of Decca and 
E.M.I.: we are publishing in this issue a 
few of the eee taken at the 


Some notion of the magnitude of the 
compilers’ task may be apprehended 
when I say that discs of over 300 record 
makes are to be found in this Encyclo- 
paedia without counting the big com- 
panies like His Master’s Voice, 
Columbia, Decca, Polydor, Telefunken 
and others operating in almost every 


European country. 


When I. turn 
the pages of this 
work 
feel that they 
are the finest 
propaganda for 
peace that exists 
to-day, an d I 
solemnly affirm 
my belief in the 


accomplish what 


to accomplish. 
I must mention 


Encyclopaedia . of 
Music 


costs five guineas. We have to thank 
war for that price, and another world 
war will make a work like this im- 
possible to produce at any price. Believe 
me, the price under present conditions 
is not a penny too much. 

And now with a grateful and reverent 
salute to the compilers of the Encyclo- 
paedia, let them, with future supple- 
ments in view, have the last word. 

“Finally, to all our readers we 
appeal most earnestly to help us to 
continue the task we have begun. If 
they find errors or omissions (as must 
be inevitable in a work of this size and 
comprehension), will they please send 
us their corrections ? Any information 
on new issues from unusual sources or 
of special discographic or musical 
interest will be very welcome. There 
is still much to be done, too, in the way 
of identification of the contents of 
records already in this book, and every 
month produces fresh problems from all 
quarters. Any offers of help with this 
part of the work will be of the utmost 
value, not only to compilers, but also 
eventually to the whole body of record 
users and collectors.”’ 


With acknowledgment to the B.B.C. 
Music Magazine.” 


The Editor with Sir Alexander_ Aikman, C.I.E., Chairman of E.M.I, 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


William Tell, Simone Boccanegra, Boris 
Godounov, Macbeth. All are pretty much 
history-book operas these days, even if 
Boris sometimes gets a performance in 
Italian and Simone _ occasionally—very 
occasionally—turns up at the Metropolitan 
Opera. Add to this list Cosi fan tutte, 
Orpheus in the Underworld, Tosca and 
Monsieur Beaucaire (by Messager), and you 
have a list of some of the operas that have 
recently hit the American LP catalogues. 

Boris first. It is sung in Russian, on three 
Period discs, by soloists, chorus and 
orchestra of the Bolshoi Theatre, Moscow, 
conducted by N. S. Golovanov. Some 
mystery is attached to the release. Where 
did the tapes come from? Who gets 
royalties on them ? Are the singers first-line 
artists of the Bolshoi ? And so on. Nobody, 
as yet, has been able to find out. Inquiries 
are deflected by the record company with 
a blanket announcement that its president 
is in Europe. But the following can be 
derived from listening to the discs: the 
Rimski-Korsakov orchestration is_ used ; 
Moussorgsky’s original ground-plan (with 
the opera ending not at the death of Boris, 
but with the simpleton bemoaning the 
plight of Mother Russia) is followed ; the 
performance is entirely idiomatic; it 
sounds a million times better in Russian 
than in translation; the singing is good, 
but far from technically perfect ; the chorus 
is first-rate; the conductor knows his 
business ; there is a lusty quality about the 
performance as a whole that makes it a 
gripping effort. One wonders what kind of 
performance it is by Russian standards. 
And, one realises for the nth time, what an 
opera Boris is! 

The Cosi fan tutte set, also on three Period 
discs, is a good job. The roles are sung by 
Erna Hassler, Hetty Pliimacher, Kathe 
Nentwig, Albert Weikenmeier, Karl Hoppe 
and Franz Kelch. Josef Diinnwald leads 
the Tonstudio Orchestra and Chorus of 
Stuttgart. Some usual cuts are observed, 
and much of the recitative is slashed, but 
the opera is presented substantially com- 
plete. The singing is agreeable and secure ; 
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a little overly-Germanic in spots, lacking 
real effervescence, but entirely capable 
(and that goes for Hassler’s vocalism in 
Fiordiligi’s near-impossible two big arias). 

Cetra-Soria is responsible for Wéailliam 
Tell and Simone Boccanegra, each on three 
discs. Each, also, is among the _ best- 
performed operas in the Cetra-Soria cata- 
logue. Tell boasts a brilliant tenor in 
Mario Filippeschi, a superb bass-baritone 
in Giuseppe Taddei, who sings the title role, 
and really dependable singing from others 
in the cast. Mario Rossi conducts the 
Radio Italiana Orchestra and Chorus. It 
was Rossi who conducted the brilliant 
Falstaff, a few years back, and he impresses 
as one of the soundest conductors of Italian 
opera in the business. Francesco Molinari- 
Pradelli is the admirable conductor of the 
Verdi opera ; he is assisted by Paolo Silveri 
in the title role, Carlo Bergonzi, Mario 
Petri, Maria Antonietta Stella and others. 
Stella sounds like a soprano with a voice of 
true lyric quality. She sings on pitch, too. 
Silveri, always a_ well-routined singer, 
shows more feeling for his part here than 
he has done in other recorded contributions. 
The opera itself is a masterpiece (there is, 
in Act 1—the act following the Prologue— 
one of the greatest duets Verdi ever wrote) 
and it also has about the worst libretto ever 
conceived by mortal man. 

Urania’s three-disc version of Verdi's 
Macbeth is somewhat abridged. It is sung 
in German, with Elisabeth Hoengen as 
Lady M. and Matthieu Ahlersmeyer in 
the title role. Karl Béhm leads the Vienna 
Philharmonic. I heard the work in its last 
New York appearance—1941. Here, thanks 
to the German, it sounds like a different 
opera. We laugh at the idea of Wagner in 
Italian, but Verdi in German is none the 
less ludicrous. The performance is not bad, 
and in the Sleepwalking Scene, the greatest 
conception in an otherwise fairly weak 
opera, Hoengen rises to real heights. 

The Tosca release, on two records, is a 
Victor reissue on LP of the fine set with 
Gigli, Caniglia and Borgioli that it originally 
brought out in the “thirties. Oliviero de 
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Fabritiis is the conductor. On the lighter 
side is Offenbach’s ever-delightful Orpheus 
in the Underworld, sung on two Renaissance 
discs by a cast headed by Claudine Collart 
and Jean Mollien. Rene Leibowitz con- 
ducts the Paris Philharmonic Orchestra and 
Chorus. The singing is virtuosic, and the 
performance goes with the proper dash. 
Much more of a novelty in the field of 
French light opera is Messager’s Monsieur 
Beaucaire, released in an abridged version on 
a Vox disc. Jules Gressier conducts the 
soloists, the Raymond St. Paul Chorus and 
the Lamoureux Orchestra. A _ narrator, 
speaking in French, supplies the thread of 
the story. The score is melodious and 
charming and its performance is perfect. 
I have not previously encountered the 
names of the principals—Michel Dens, 
Rene Lenoty, Gilbert-Moryn, Liliane 
Berthon and Martha Angelici—but long 
may they flourish ! 

There have not been too many symphonic 
releases. Most ambitious has been a some- 
what indifferent performance of Mabhler’s 
Eighth Symphony, on two Columbia discs, 
with the Vienna Symphony and several 
soloists and choruses conducted by Hermann 
Scherchen. But it is the first recording ever 
made of this monstrous (in more ways than 
one) work and, as such, has more than 
ordinary interest. Since Mahler and 
Bruckner are often bracketed, let me here 
mention a new recording of Bruckner’s 
Sixth Symphony, well recorded and played by 
the Linz Bruckner Orchestra under L. G. 
Jochum. Decca presents a well-recorded 
coupling of two Haydn symphonies—No. 94 
(Surprise), played by Fritz Lehmann and 
the Berlin Philharmonic, and No. 101 
(Clock), in which Ferenc Frisnay leads the 
R.1.A.S. Symphony. Decca also has some 
film scores on a pair of ten-inch discs—- 
Copland’s Red Pony and Our Town; 
Thomson’s Acadian Songs and Dances from 
‘Louisiana Story’’ and The Plow that 
Broke the Plains. All of these are so self- 
consciously ‘‘ American’’ that they make 
me grovel. 

One of Decca’s big projects is a complete 
version of Beethoven’s thirty-two piano 
sonatas played by Wilhelm Kempff. 
Already available are the Hammerklavier 
and the following couplings: D major 
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(Op. 10, No. 3) and E flat (Op. 27, No. 1) ; 
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C minor (Op. 10, No. 1) and C minor (Op. 
111) ; F minor (Op. 2, No. 1) and C (Op. 2, 
No. 3) ; Pathétique, F sharp and G (Op. 79) ; 
Moonlight and Pastoral; Appassionata and 
E minor ; A major (Op. 101) and Waldstein. 
All of this is an example of noble, musical 
piano playing that very few of to-day’s 
artists could duplicate. As if this were not 
enough, Decca has embarked on a complete 
series of Bach organ music. In a three-disc 
set, Helmut Walcha plays eleven Preludes 
and Fugues, with more promised for the 
near future. Walcha is a brilliant organist 
whose severity is tempered with imagina- 
tion. 

And still another series: Ravel’s piano 
music. On three Columbia discs, Robert 
Casadesus plays all of it, including the 
four-hand Mother Goose and Habajera (the 
latter two played with his wife, Gaby). 
Casadesus is an unsurpassed stylist in this 
sort of music, and his interpretations here 
can be called definite. To bring the 
various LP series to a temporary end 
in this column, mention must be made of 
Frank Pelleg’s two-disc Concert Hall set 
of the first six Handel Suites for Harpsichord, 
played in a scholarly and musical manner ; 
all of Vivaldi’s La Cetra, which consists of 
twelve concertos, played on another pair 
of Concert Hall discs by Louis Kaufman, 
violinist, and the string ensemble of the 
Orchestre National (a fine performance, 
except when Kaufman employs a 
Wieniawskian vibrato that is exceedingly 
out of place) ; and a two-disc Decca set 
of seven Handel Sonatas for Flute and 
Harpsichord, clearly and efficiently played 
by Julius Baker and Sylvia Marlowe. 

Decca also has made a pairing of 
Mozart’s Violin Concertos Nos. 3 and 4, 
played by Szymon Goldberg and _ the 
Philharmonia Orchestra under Siisskind. 
Certainly these are gracious readings. 
From Vox comes the first recording of 
Mendelssohn’s youthful two-piano Concerto 
in A flat, played by Orazio Frugoni and 
Annarosa Taddei, with the Vienna Sym- 
phony under Moralt. Frugoni is also 
heard on his own in Mendelssohn’s G minor 
Concerto (same orchestra and conductor). 
He has a little trouble keeping all the 
notes in hand, but his performance is, on 
the whole, spirited and sensitive. This disc 
has, on the reverse, Mendelssohn’s Over- 
tures to Schéne Melusine and Meeresstille und 
Gliickliche Fahrt. Lili Kraus and the V.S.O. 
under Moralt are heard in a Mozart 
coupling—the Concertos in F (K.459) and 
A (K.488), sympathetically played. On 
another Vox disc is Guiomar Novaes, 
sporting with some encore pieces (Gluck, 
Brahms, Bach, Pinto, Philipp, etc.) like the 
great pianist she is. 

Some rarely-heard Schubert en- 


countered on a Vox disc containing the 


Mass in G, Mirjams Siegesgesang and the 
Hymn an die Sonne. The Mass is a wonderful 
early work ; the two choral pieces will not 
interest many, except Schubert specialists. 
Verdi’s Quattro Pezzi Sacri, four intense 
sacred pieces, are well performed on a 
Concert Hall disc by Henry Swoboda, the 
Vienna Kammerchor and the Orchestra of 
the Vienna State Opera. A rather wonder- 
ful example of singing is contained on a 
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Decca disc of the finales to Acts 1 and 3 
of Strauss’ Rosenkavalier. Tiana Lemnitz, 
Georgine von Milinkowic and Elfriede 
Trétschel are the artists involved. Tiana 
Lemnitz is also heard in a Urania disc of 
Schubert and Schumann songs and duets. 
Margaret Klose, Peter Anders, Karl Erb 
and Wilhelm Strienz—all magnificent vocal 
stylists—are the other singers who par- 


ticipate. And, finally, there is that greatest 
stylist of all—in his particular field, in any 
case—Richard Tauber; and Decca has 
issued a nostalgic Tauber disc of things like 
Santa Lucia, Liebeslied, La Paloma and 
Viennese songs, all done with that com- 
bination of vocal finesse, archness and 
exquisite phrasing that was the secret of 
this great man. 


QUARTERLY REVIEW 


THE GRAMOPHONE 
AND THE VOICE 


By DESMOND SHAWE-TAYLOR 


Elisabeth Schumann 
cy Elisabeth Schumann as a personality 
Gerald Moore wrote last month so 
affectionately and so perceptively that he 
spoke for all those who had the good fortune 
to know her. Moreover, his tribute 
explained how it was that large audiences 
—even the blind audience of the gramophone 
—formed almost the same impression of her 
character as did her intimate friends. She was 
all of a piece; her singing was simply an exten- 
sion of her radiant, warm-hearted and spon- 
taneous self. Her art, refined by scrupulous 
study and innate musicianship, was always 
alive with the stir and sympathy of life. 


As we go to press we learn that 
Madame Emma Eames died in New 
York last month at the age of 86. She 
was perhaps the last survivor of the 
great generation of singers who ap- 
peared at Covent Garden in the go’s, 
and she made some 30 records in the 
following decade. Mr. Desmond 
Shawe-Taylor hopes to write about 
her in his next article. 


A trivial incident once brought home to 
me the close link between her singing and 
her personal feelings. As we drove along a 
country road, a cat ran under our wheels 
and dived into the hedge. At once she was 
all tremulous sympathy for “‘ the poor little 
frightened cat.’’ But when I pointed out 
that the poor little cat was already stalking 
a bird, her pathetic expression was suddenly 
and comically transformed: ‘‘ Well then— 
it is not so bad!’’ The next moment she 
was almost indignant with such a cruel cat! 
We had passed through a real-life equivalent 
of Die Forelle, and I saw how, singing that 
song for the five hundredth time, she could 
still feel, without the smallest effort, simple 
joy at the thought of the darting trout, 
indignation at the wily fisherman, and naive 
sorrow when the catch was made. And 
sometimes I could detect another layer of 
feeling as she sang the final lines—a faint 
smile of conspiracy between herself and the 
audience: it was absurd, of course (her 
smile admitted) to make such a fuss and be 
so sentimental. Perhaps it was not so bad. 

As a recording artist, Elisabeth Schumann 
was probably the engineer’s dream. Never 
a rough or discoloured note ; none of those 
sudden, unpredictable squalls and squeals ; 
everything calm, cool and collected. Con- 


sequently the long series of her electric 
H.M.V. records maintains an amazingly 
high technical level and shows her voice and 
style as vividly and faithfully as one could 
wish. But her recording career was a long 
one, covering at least 35 years ; and I hope 
some well-informed person will soon produce 
a full discography, because the pre-electric 
part is decidedly obscure. She first recorded, 
I think, in 1914-15, when she was a member 
of the Metropolitan Opera in New York, 
singing already the Sophie in Der Rosen- 
kavalier which was io make her world- 
famous, not to mention some more surprising 
parts such as Musetta. She made a few of 
those ponderous Edison discs, including 
Aennchen’s two arias from Der Freischiitz, 
in which the voice sounds quite clear but 
not (to us) very recognisable. Later on she 
recorded in Germany for Odeon, Favorite 
and Polydor ; I have some of her Polydors, 
and treasure the two Entfiihrung arias, one 
of which takes her up to the high E; but 
I have never found a copy of her Jewel Song 
from Faust, which always excites my 
curiosity when I come across it in a 
catalogue. In 1921 Elisabeth Schumann 
made her celebrated American recital tour 
with Richard Strauss, and she once assured 
me with the greatest conviction that she had 
then made several records with the com- 
poser at the piano, and that they had been 
published. Well, singers are always in a 
muddle about their records, and she was 
no exception; certainly no one else has 
ever heard of these desirable Strauss- 
Schumann discs, which one would expect 
to be Brunswicks—if they existed ! 

I started this article with a vague idea of 
classifying her H.M.V. records, both avail- 
able and unavailable, into some sort of 
order of merit. But the task is almost 
impossible. If my count is correct, she made 
101. twelve-inch sides (including the 
Rosenkavalier and Mass in B minor sets) and 
45 ten-inch sides. Very few of these are 
poor, and a fair number are indispensable 
to any good collection of vocal records. 
The Bach Wedding Cantata, recorded in 
America during the war, on three ten-inch 
discs, is one of the very few recording; 
which succeed in distorting her voice: a 
pity, since the music and singing are 
exquisite, and remind us of that old black- 
label ‘‘ Es ist vollbracht,’’ with oboe obbligato 
by Leon Goossens (D1410), which I seem 
to remember winning a prize in THE 
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GRAMOPHONE long ago as “ the perfect 
record.” 

Perhaps the best hope of picking a way 
through her repertory is to begin with the 
three composers whom she made peculiarly 
her own: Mozart, Schubert and Richard 
Strauss) The catalogue still contains her 
two Zerlina arias, but has unaccountably 
dropped both those of Susanna, her greatest 
Mozartian role. Collectors should keep a 
look-out for DB1011—t is not hard to find 
—which couples the Re Pastore aria with 
Susanna’s “ Deh vieni.’’ This is perhaps the 
best ‘‘ Deh vieni’’ ever made, but I wish it 
had included the introductory recitative, 
“‘Giunse alfin il momento,’’ which she always 
sang so bewitchingly. Of Cherubino’s 
arias, ‘“‘ Non so piu’’ has gone, “‘ Voi che 
sapete’’ remains ; although she was not well 
known in this part, the music suited her to 
perfection. Her Schubert records are far 
more numerous, but few remain in the 
catalogue, the most notable being DA1852 
(Die Forelle and the Rosamunde Romance) 
and DB1844 ; the latter includes “‘ Du bist 
die Ruh’,’”’ for which difficult song she 
possessed the two essentials: inner serenity 
and perfect breath control. But when one 
looks through the list of her deleted 
Schuberts, it is difficult to choose. I myself 
have always been particularly fond of Der 
Einsame (DB3185), Nacht und Traume 
(DB3184) and the three songs on DA1521, 
Auf dem Wasser zu singen, Geheimes and Der 
Jiingling an der Quelle. DA1355 has two 
more delightful Schubert songs, coupled 
with two of Robert Schumann’s which are 
among the most perfect things in her 
repertory, Lorelei and Stdndchen; keep an 
eye open for this. Nor must I forget the 
four Schubert songs on her early D1411, 
which include the deeply reflective Im 
Abendroth and the sprightly Die Végel, with 
its four high quaver G sharps, each touched 
for an instant, and each dead in tune. If 
modern high-fidelity gramophones can’t 
make such records as these sound as clean 
and clear as they used to sound when they 
came out, then so much the worse for 
modern gramophones. 

Among her Richard Strauss records, 
connoisseurs should watch especially for 
Dig51. In three of these four songs she is 
at the very height of her form, with some 
extra sparkle in the tone and extra resonance 
in the recording which make them out- 
standing. The fourth is Stdéndchen, sung with 
piano accompaniment (which is far more 
suitable than the orchestral version), but a 
little hurried, and vocally inferior to the 
famous red-label version coupled with 
Morgen (DBio1o, still available). I also 
strongly recommend the deleted Freundliche 
Vision and Wiegenlied on DB1065. As for the 
Rosenkavalier set, it is too famous to need 
further recommendation. We may be 
thankful that the bulk of Sophie’s role was 
included. For those primarily interested in 
Elisabeth Schumann’s contribution, the 


records to buy are DB2065 and 2066, from 
the beginning of the second act. 

Outside these three composers, there are 
still a host of most delectable discs. Among 
those still to be had, don’t miss the four 
Brahms songs on DA1417, and the Zeller 
ditties (including her famous bird imitation 
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and a genuine trill) on E552. This is one 
of a group of “‘ Viennese ’’ records, mostly 
deleted, among which the Fledermaus arias 
(E545) and the rare Im Chambre Séparée 
(DA1651) are especially desirable. Then 
there is DB3654, Liszt’s Oh quand je dors, 
and Wagner’s early Wiegenlied, which is rare 
because it had so brief a life. And I must 
mention her English songs in which she 
invested the words with piquant clarity and 
a peculiar charm. The two post-war Haydn 
songs (DA1850) will be familiar to many ; 
but no one seems to remember her pre-war 
‘“‘ Where the bee sucks ’’ (DA1668) with a 
beautiful and most moving song by Graham 
Peel on the other side: a setting of Hilaire 
Belloc’s poem, The Early Morning. I think 
more highly of her LP Franz-Mendelssohn 
disc (Allegro ALY51) than do most of the 
reviewers ; it is true that the piano has a 
nasty wow and is too backward, but the 
songs are perfectly chosen, and the voice is 
deliciously fresh, more-so, I think, than in 
some of her H.M.V. post-war issues. A 
second (12-inch) Allegro has appeared in 
America, containing 16 Hugo Wolf songs, 
and this is distinctly inferior ; yet it includes 
some miniatures which no lover of her art 
would willingly miss, such as the playful 
“* Thr jungen Leute’’ and the dreamy “‘Als ich 
auf dem Euphrat schiffte.”’ 

She had a perfect sense of her natural 
limitations, and she achieved, again and 
again, the kind of perfection which we 
associate with small things. ‘‘Auch kleine 
Dinge kénnen uns entzticken ; auch kleine Dinge 
konnen teuer sein.’ By the turn of a phrase, 
the handling of a cadence, or the inflection 
of a single word, she could move us to tears ; 
and thanks to the gramophone that power 
is still hers. 

The Rival Meistersingers 

I have been asked by more than one 
correspondent to write in some detail about 
the two complete performances of the 
Meistersinger which have made an almost 
simultaneous appearance ; and I am not 
surprised at the intense curiosity which 
exists on this subject, for Die Meistersinger is 
one of the peaks of human achievement, 
and few things could be more profitable, or 
more enjoyable than to learn, this vast, 
endlessly inventive and heart-warming score 
in detail—as now we all can. Last year’s 
Bayreuth performances were recorded “‘live’’ 
on 34 Columbia records ; the Decca set 
(6 LPs) was made in Vienna under normal 
studio conditions. Not only are the two 
sets strikingly different, but there has been 
a wide divergence of opinion as to their 
relative merits. One thing I may as well 
make clear at the outset. Of the two sets 
in their present form, I have no hesitation in 
recommending the Decca LP. It is almost 
£5 cheaper, far more convenient to store 
and to handle, and does not break up the 
sustained flow of Wagner’s invention every 
four or five minutes. The Bayreuth per- 
formance would have to be very much finer 
and better recorded than it is for these 
advantages not to appear decisive. It can 
be assumed, however, that not long after 
October ist (E.M.I.’s Long-Playing D Day), 
the Bayreuth set will also appear in its LP 
form, in which it is complete on five discs 
and would thus be cheaper than the Decca 
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six-disc set-on the assumption that E.M.I. 
will charge similar prices (but will they ?). 
The choice will then depend entirely on the 
standards of performance and recording in 
the two sets. 

Let us take recording first. Here we at 
once face the difficulty that LP recording 
cannot safely be assumed to be identical 
with its SP equivalent. If it could be so 
assumed, the Bayreuth set would be once 
again placed out of court, since the existing 
SP version is mostly very bad indeed from 
the technical point of view. There is much 
distortion, especially of the male voices, and 
this gets worse towards the end of each side; 
evidently this last feature would disappear 
on LP, though a general coarseness of tone 
quality might remain. But there is another 
feature of the Bayreuth recording which 
cannot be expected to improve. Karajan 
reseated the Festpielhaus orchestra with a 
disadvantage to the wind instruments which 
is said to have been noticeable in the theatre. 
On these records the wood-wind is through- 
out far too backward, and anyone familiar 
with the score will realise how much 
exquisite detail is thereby lost or obscured. 
At the opening of the second act, for 
instance, the wood-wind trills have too little 
weight and substance to balance the string 
figures, and in the famous final page of the 
same act (after the exit of the Night- 
watchman) the flute semiquavers almost 
vanish. Indeed, the flute part is throughout 
an almost total loss, and even the brass is 
sometimes submerged: thus, the trombone 
entry of the Meistersinger theme, just before 
the triple combination of motives at the end 
of the Prelude, does not stand out properly ; 
and in the third verse of the Cobbling Song 
the counter-theme (known to analysts as 
‘‘ Sachs’s Sorrow ’’) is scarcely audible. To 
make up for wind deficiencies, the tone of 
the strings has splendid weight and body, 
and sounds magnificent when not distorted. 

The Decca recording, for the greater part 
of Acts 1 and 3, is very fine, with beautifully 
articulated and audible detail in all parts 
of the orchestra. Act 2, which was recorded 
earlier, suffers from a serious subordination 
of orchestra to voice,on which we commented 
in The Record Guide—rather too violently, 
perhaps ; at any rate the fault does not 
now seem so bad. The total impression of 
the recording is eminently harmonious and 
clear, and in the last scene of the third act 
a splendid sonority is built up. The strings 


a4 
q 
4 
4a 
a 
* 
2 
= 
Whe 
a 
> 
‘ 


July, 1952 The GRAMOPHONE 


the original— 


and THE BEST 


I, 

he 

in 

The highest recommendation 
al 

sO “IT think CLENDISC a most efficient 
~“ preparation and I use it constantly.” 
EDWARD SACKVILLE-WEST. 

nd @CLENDISC is absolutely \ 

2; necessary for all Gramophone 

ar Records. 

ont @ CLENDISC removes dust—the 

h enemy of Gramophone Records. 

Cc 

“e @ CLENDISC greatly reduces wear. 

a @ CLENDISC neutralises the electro 

ich static charge on Long Playing Re- 

re. cords, which causes crackle. 

CLENDISC will work wonders with 

ch your treasured 78 Rpm. Records. 

iC 

ed. @ CLENDISC used sparingly, a bottle ci et 

ine will last a year. a 

ttle CLENDISC is mangnen as the finest 

ing * Record Cleaner and Preserver all over 

the the world. 

ht- Obtainable from all good 
- Gramophone Dealers at 
5 is home and abroad, or 
one direct from us. 

ore 

ond 


Write now for a bottle—6)-, postuge 10d. 


4 RIMINGTONS 
ded 

tion | 

aly, _ The Home of Long Playing Records 


of RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, London, W.C.2 - Gerrard 1171 
a RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn Street, London, W.C.2. = _~—Gerrard 7096 


VII 
4 
be 
the 
is 
ae 
oO 
> of 
ge 
y 
yar 
act 
gs 
7 


— 
— 


and the 


CLAUDIO ARRAU 


The Lover and the Nightingale 
Goyescas”’ No. 4)—Granados ; 

Preludes, Book II, No. 3 (La Puerto del 
Vino)}—Debussy - - - - LX 1550 


HARRY DAVIDSON 


and his Orchestra 


The Seaside Saunter; 
Eva Three Step - - - - DX 1839 


JO STAFFORD 
Raminay (The New Orleans Chimney 


Sweep) ; 
Within your arms (Dans ses bras) 
B 3094 


JOHNNIE RAY 


All of me; 
Don’t take your love from me - DB 3095 


DORIS DAY 


I wish I had a girl ; 
I’ll see you in my dreams (both from the 
film)- - - - + - - - DB3096 


DORIS DAY and DANNY THOMAS 
Makin’ Whoopee!; 

Ain’t we got fun (both from fo “I'll see 
you in my Dreams”) - - DB 3097 


CHAMP BUTLER 


Meet me on the corner ; 


Looking foraboy - - - - DB 3098 


ROSEMARY CLOONEY 
Did anyone call; Tenderly - DB 3099 


BURT TAYLOR 


Solitude ; 
I'll walk alone - - - - - DB3100 


Kletzkhi 


PHILHARMONIA ORCHESTRA 
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JULY RECORDS 


TONY BENNETT 


Somewhere along the way ; 
Since my love has gone - - DB3101 


JOSEF LOCKE 


Tonight beloved ; 
Charmaine - - - - - = DB3109 


PERCY FAITH 


and his Orchestra 


Delicado ; 
Festival- - - - - - + DB3103 


GUY MITCHELL 


The day of Jubilo ; 
You'll never be mine - - - DB3104 


DAVID HUGHES 
Love is a gamble (from ‘‘ Paris to Picca- 
dill 


I'm yours - - - - - - DB3112 


JEFF MARLOWE 
and his Orchestra 


Blackpool Bounce ; 
It’s asintotellalie - - - DB3105 


THE RADIO REVELLERS 
Raindrops ; 
The Boom Song - - - - DB3106 


NOEL COWARD 


Time and again; There are bad times just 
around the corner - DB 3107 


JOSH WHITE 
The Butterfly Song ; 
with BEVERLY 


I Ain’t got nothing but the blues 
DB 3108 


a Francs Juges 
Overture - Berlioz (3 ting 
Hungarian Dance 
No. 1 in G minor - - Brahms 
Auto-couplings only - LX 8926-7 
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MITCH MILLER 


and his Orchestra 
Cuban Nightingale ; 
with RAY McKINNLEY 
Bunk House Booogie - - - DB3102 


VICTOR SILVESTER 
and his Silver Strings 
Nicaragua ; 
Lady of Brazil - - - .- DB3110 
and his Ballroom Orchestra 
Auf Wiederseh’n Sweetheart ; 
Forgive me - - - - - FB3647 
Trust in me; 
From the time you say goodbye 
FB 3648 


GARY MILLER 


The Angels are lighting ‘‘God’s little 

candles” ; 

From the time you say 
DB 3111 


REGINALD DIXON 
at the Organ of the Tower, Blackpool 


Quickstep Medley of Jolson Songs 
FB 3646 


TORALF TOLLEFSEN 


Jealousy ; 
Accordeon Impromptu - - FB 3649 
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never sound as full and rich as in the 
Bayreuth set ; on the other hand, they have 
not the pinched quality noticeable in some 
other LP issues. 

It must be remembered that the Columbia 
set is a synthesis of several actual perform- 
ances at the Bayreuth Festival of 1951. The 
tape-joins are mostly well made, and in 
some of the scenes, notably the last, the 
exhilaration of a stage performance adds 
greatly to the effect. But there are a great 
many distracting audience noises, which 
reach a climax during the quiet Prelude to 
Act 3. There are also inaccuracies such as 
would not be tolerated in a studio recording, 
and such as we are surprised to hear at 
Bayreuth. For example, Otto Edelmann 
makes a dreadful late entry in the Wahn- 
monolog at the words “‘ der hat den Schaden 
angericht’t’’; 
endure in repeated playings of the passage. 

This brings me to the rival merits of the 
two performances. Knappertsbusch (Decca) 
is an immensely experienced Wagner con- 
ductor, addicted to slow tempi, as in the 
opening Chorale, where he disregards 
Wagner’s marking and slackens the tempo 
from that of the Prelude (they should be the 
same). On the other hand, his conduct of 
the score is generally more poetic and more 
humane than that of Karajan, who is 
exciting and vital but apt to drive too force- 
fully ahead. Schoeffler (Decca) is probably 
the best Sachs now living, and has recently 
won golden opinions in this role at the 
Metropolitan, where the Sachs of Friedrich 
Schorr is still a vivid memory. His per- 
formance is full of humour and mellow 
wisdom, and in the ‘“‘ Euch macht thr’s leicht ’’ 
monologue he rises to very great heights. 
Edelmann (Columbia), the possessor of an 
intrinsically finer voice, is new to the part, 
as is evident in many details ; the general 
effect is brusque and unsympathetic, and 
the listener does not receive the impression 
of a strong artistic personality. As Pogner, 
in the Decca set, he is far more at home— 
and incidentally much superior to Dalberg 
(the Bayreuth Pogner), whose tone is ill 
focused. Both Walthers. begin very badly, 
singing in an almost constant fortissimo and 
indifferent even to the poetry of “‘Am stillen 
Herd’’ ; Hopf (Columbia) remains hard and 
insensitive throughout, but in the third act 
Treptow (Decca) improves enormously, 
singing the Prize Song “‘ rehearsals,’’ with 
considerable charm. Elisabeth Schwarzkopfs 
Eva made a sensation at Bayreuth ; it is 
one of her most radiant achievements, full 
of exquisite details from the reference to 
‘“ Meister Diirer’’ at the opening to the 
final (genuine) trill as she crowns Walther 
after the Prize Song, and thrilling in the 
great outburst to Sachs and in the following 
Quintet. Here, above all, she establishes a 
clear lead over Decca’s Hilde Gueden, who 
sings with good taste and sweet tone, but 
never rises to such heights as these. More- 
over, at this point the Columbia recording 
is at its best, so that anyone who wants a 
souvenir of Bayreuth or of Schwarzkopf, or 
simply wants these pages without the. rest, 
would do well to obtain LX1490-2, which 
contains the whole scene from the entry of 
Eva (‘‘O Sachs mein Freund! ison L.X1491, 
and the Quintet on LX 1492). 
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Among the lesser parts, the Bayreuth 
Magdalena is much better than her 
Viennese equivalent, but there is little to 
choose between the Beckmessers and Davids, 
all of whom are good. One of the pleasant 
things about these complete sets is the 
chance to hear the whole of David’s recital 
of the modes, usually dismissed as dull, and 
often cut in the theatre, but in fact one of 
Wagner’s most delicious and inventive 
passages. Gerhard Unger, the Bayreuth 
David, sounds charmingly youthful and 
eager, more so than Anton Dermota, whose 
voice is, however, of a more agreeable 
timbre. The small but important part of 
Kothner is finely done by Poell for the Decca 
set, whereas the Bayreuth Kothner is a 
disgrace to the Guild. At such triplets as he 
produces during the reading of the rules, I 
half expected to hear Beckmesser call out: 
Kein Coloratur !”’ 

The Bayreuth “ Parsifal ” 

If I write more briefly about Decca’s 
Parsifal, it is because in this case there is no 
competition—and, I am tempted to add, 
unlikely to be any in the near future. The 
Bayreuth 1951 Parsifal is one of the great 
achievements in the history of the gramo- 
phone. . To begin with, the performances 
(of which, once again, the recording 
represents a synthesis) were recognised as 
superlatively fine by all who heard them. 
Ernest Newman, whom no one will suspect 
of indiscriminate enthusiasm or lack of 
Wagnerian experience, wrote of them in a 
lyrical vein. ‘‘About the musical part of the 
performance I can hardly bring myself to 
speak, so ravishingly, heartbreakingly beau- 
tiful was it. This was not only the best 
Parsifal 1 have ever seen and heard but one 
of the three or four most moving spiritual 
experiences of my life. The exquisiteness of 
the orchestral playing was beyond the 
power of words to describe. ... On the 
stage we had, for the first time in my 
experience, the combination of beauty of 
singing tone and dramatic insight that the 
subtle work demands. ... No one who 
heard this performance wi!! ever forget it.’’ 

All these virtues, however, might have 
been ruined, or gravely impaired, by poor 
recording. Thanks to one of those happy 
combinations of circumstances which some- 
times occur in this wicked world—it 
would be juster to say, thanks to the 
superlative skill of the 
Decca _ engineering 
and musical staff—the 
recording, like the 
performance, is for 
the most part mag- 
nificent. The solemn 
nature of the subject 
and, no doubt, the 
splendour of the 
performance, have 
combined to reduce 
audience noise to a 
barely perceptible 
minimum; and the 
quality of the 
recorded tone, on a 
first-rate reproducer, 
is overwhelmingly 
fine. Early in the 
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Prelude one can test this by playing 
the announcement of the Faith Theme by 
the brass: the chords are wonderfully rich 
and solid, with all the brass thrill, but 
without a hint of coarseness or blasting. If 
all Wagner playing and recording were on 
this level, we should hear less about his 
noisy scoring. Indeed, these records are 
likely to bring many people who have a 
vague idea that Parsifal is a pretentious and 
boring work to a realisation of its subtle and 
unique beauty. There are one or two 
commonplace passages in the music of the 
first Grail Scene ; but the level of inspiration 
is elsewhere amazingly high, and the whole 
work, alike in its conception and _ its 
execution, is among the most original in 
music. 

The cast, dominated by the Gurnemanz 
of Ludwig Weber, has no weak point. 
George London is a most moving Amfortas ; 
and Wolfgang Windgassen shows a real 
growth from the callow boy of Act 1 to the 
mature warrior and saint of Act 3; heisa 
good musician with a fine voice, though he 
cannot erase memories of Gotthelf Pistor in 
the old H.M.V. third-act set under Karl 
Muck. Martha Méddl is a notable singer- 
actress, and her Kundry is a wonderfully 
vivid characterisation. It is possible that 
the dramatic side of her talent has grown 
at the expense of the musical side since we 
first heard her in a broadcast of Parsifal 
from Cologne; ‘“‘Jch sah das Kind,’’ for 
example, demands a more sensuously 
beautiful quality of tone. In this scene, 
Hans Knappertsbusch allows his love of 
slow tempi to become excessive ; and this 
failing is still more noticeable in the pre- 
ceding scene of the Flower Maidens, who 
are not individually of the vocal standard 
one would expect at Bayreuth. Throughout 
the score, however, and above all in the 
wonderful third act, we feel the conductor’s 
guiding hand and constant concern for 
beauty of orchestral tone, and it seems 
likely that he will be regarded, like Karl 
Muck, as the outstanding Parsifal conductor 
of his day. The choral scenes in the first and 
third. acts could scarcely be improved upon ; 
during these scenes there is a sensation of 
depth and space in the recorded tone such 
as is rarely encountered on the gramophone. 
For years to come, this set of records will be 
treasured as an almost perfect realisation of 
Wagner’s last, strangest and deepest thoughts. 
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Conducted By JOHN FREESTONE 


A great number of readers have written to 
me asking for particulars of the filter which I 
mentioned in the May “ Collectors’ Corner,” 
and I must apologise for the delay in my 
replies. Directly I am in a position to do so, 
I will send the necessary information to all 
those who have written to me. 

An Irish reader has most kindly sent me a 
photostat copy of an advertisement in the 
Irish Times for Monday, May 1st, 1899. The 
following is a quotation: 

“‘ If you want to please your friends, buy a 
Gramophone. Its price places it well within 
the reach of everyone, and it is a never ending 
source of amusement and instruction ; it will 
move you to laughter or tears. Mr. Kendal, 
Miss Mary Moore, Miss Clara Butt (!), 
Kennerly Rumford, Charles Wyndham will 
delight you with drama and song ; Cissie 
Loftus, Chevalier, Dan Leno, Herbert 
Campbell and R. G. Knowles will convulse 
you with the latest items from the ‘ Halls ’.”’ 
I may add that I recently saw the original of 

this advertisement in the National Library in 
Dublin, and can vouch for its authenticity. It 
raises an immediate problem. Most of us had 
imagined that Clara Butt had recorded first in 
1909 to 1910, and yet records of her—pre- 
sumably Berliners—were advertised for sale 
before 1900! The advertisement was inserted 
by a well known Dublin firm, which is still in 
existence, and I understand that it was brought 
to the notice of an employee of the firm, who 
started as an apprentice before 1900. He has 
stated quite definitely that no records of Clara 
Butt were ever sold at this period, and yet it 
seems incredible that a reputable firm would 
~ details mentioned above, unless they 
ad good reason to know that the artists had 


recorded, or were at the very least under 
contract to do so. All this merely underlines 
the fact that information about the very early 
days of the Gramophone is still woefully 
inadequate, and even since the publication of 
Robert Bauer’s monumental “ Historical 
Records,’’ a great deal of fresh information 
has been collected. 


One of the great tragedies of the collecting 
world was the destruction of all the catalogues 
in the possession of S.E.L. (Shanghai), some 
short while after his death. The collection was 
reputed to be almost complete from 1896 until 
the thirties, but was destroyed as so much scrap 
before its value was realised. I understand that 


the library at Hayes contains much interesting - 


literature dating from the very early days, and 
I am hoping to have the opportunity to examine 
this at some time in the future. Probably, how- 
ever, the lesser known firms, and especially the 
Internation Zonophone Company, before it 
became a subsidiary of the G. & T. Company, 
may continue to provide the biggest surprises. 
Their list of artists was indeed formidable, and 
included Caruso, Plancgon, Calve, Magini 
Coletti, Lelio Casini, Rose Caron, De Negri, 
the Garullis, Delmas, and many other singers 
of the greatest importance. 


I have recently purchased an Edison Opera 
Phonograph, which gives surprisingly good 
reproduction of Blue Amberol Cylinders, and I 
hope to discuss these most interesting recordings 
in the near future. At the moment I have only 
five operatic celebrity numbers, one each by 
Bonci, Arral, Kurz, Delna, and Melitta Heim, 
but they are amazing for their period, and are 
well worth acquiring by those who have the 
means of playing them. 


ITALIAN OPERA, 1952 


by Piero Holt 


Much has recently been written and said 
about the deplorable state of present-day 
Italian opera, and speaking—or should I say, 
writing—from a five-year close connection 
with it, I should like to state, irately and 
emphatically, that it just is not so! Admittedly 
there are frequent cases of young singers, 
totally ill-equipped and unfit to tackle certain 
roles, who are given their big chance—and 
get away with it, too. Unfortunately, it is 
upon these “ giovane cretini’—who seldom 
stay the course, anyway—that the merits of 
contemporary opera is unhappily 
judged. Not half enough limelight is ever 
focused upon the legion of young up-and- 
coming singers who are genuinely accomplished, 
and know how to use their voices, and display 
their art to the very best advantage. It is all 
very well for this race of Cassandras to shake 
their heads and lugubriously ask who is to 
take the place of such revered names as Dal 
Monte, Pertile, De Luca, De Muro, and others. 
a object of this brief article is to enlighten 

em. 

First, let us, for completeness sake, take a 
glance at the names of some of the enablished 
stars of present-day Italian opera. The long 
and impressive list would surely be headed by 
the ever brilliant Ebe Stignani 
Stefano, Giacinto 


Bechi, 
mention only a few. Well, that’s all right— 
their own specialised art has long been accepted 


as part of the modern operatic scene—but 
now for some of the younger singers who are 
just about—if I may be permitted to use the 
jargon of American vaudeville—to break into 
Big Time. 

Ironically, the toast of 1952 opera is not 
an Italian at all, but a lovely young American 
girl named Dolores Wilson. This delightful 
young woman studied voice with the late 
Giuseppe de Luca and later with Toti dal 
Monte, who still acts as her guide, philosopher 
and friend where her career is concerned. 
Scenes of triumph, unequalled since the days of 
Toti’s prime, have really been encountered after 
Miss Wilson’s appearances, and she has sung 
with the same degree of success in South 
America, Spain, France, and Portugal. Dolores 
Wilson possesses all of Toti’s "Tale 
technique, a truly thrilling Jegato, and an 
astounding range. Her psychological approach 
to her operatic roles is intelligent and modern, 
and her insight into human nature proves to be 
an invaluable asset when portraying such tedious 
young women as Donizetti’s “ Lucia.”” Miss 
Wilson makes us feel acutely the drama of 
Lucia’s tragic life, and her “* Mad Scene ”’ is 
a great artistic achievement. There is no doubt 
that Dolores Wilson is headed right for the top 
—indeed, if one can say that she has not already 
reached there 

Next on the list I would place the basso 
Giulio Neri.* I must, to ease my conscience, 
begin my confessing that I was not imp 
by his performance in the title role of Boito’s 
” Mefistofele,” when I heard it last year, and 
strongly criticised him for it, in an American 
musical journal. Later, however, I had 
occasion to hear him in “‘La Forza del Destino”’ 
at La Fenice, Venice, and his magnificent 
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portrayal of Padre Guardiano obliterated al! 
memories of my previous lack of enthusiasm. 
Nowadays, we are all too frequently treated to 
excessively stylised performances of this mosi 
difficult role, but Neri brought that gaunt 
austerity to the part, so essential to bring out 
the best in it, and the richness of his glorious 
voice gave new lustre and radiance to that 
unbearably moving second act. The adjective 
great is often misused, but it is no exaggeration 
to state with authority that Neri, and that most 
admirable soprano, Anita Corridori, gave 
us some really great singing during that second 
act of the opera. 

Many soprani have had the prefix “ the 
best Mimi since Melba ’”’ applied to them, but 
none with more justification than the charming 
Rina Malatrasi, who studied under the famous 
Gilda Dalla Rizza. The human voice is difficult 
to describe, but Malatrasi’s voice immediately 
suggests pure liquid gold, as one listens to her 
rich, opulent tones, which she uses with such 
restrained artistry. Not only her “ Mimi,”’ but 
also ber “ Manon” and “ Butterfly” are 
really masterly, and she is in constant demand 
all over Italy. 

A young baritone in whom I have the 
greatest confidence is Ferdinando Li Donni, 
who, at the moment, is unfortunately somewhat 
overshadowed by the over-exploited Gobbi and 
Bechi. Given the right breaks, ° however, 
Signor Li Donni will easily emulate the fame 
of these two gentlemen. For one thing, his 
voice displays a richness of tone and an astound- 
ing range which immediately makes one recall 
to mind the art of the incomparable Titta 
Ruffo. And indeed Li Donni takes as much 
trouble over the preparation of a new role as 
did his illustrious predecessor. 

Then one must not forget to mention the 
pure lyric tenor voice of the young Spaniard, 
Juan Oncina,* who is carrying on the great 
traditions set in past generations by Fleta and 
Cortis. Could one ever forget his vocal agility 
and dazzling charm in such operas as “ II 
Matrimonio Segreto”’ and “ Elisir d’amore ”’ 
with the enchanting Tatiana Menotti, who 
now, incidentally, is Senora Oncina. 

I could go on interminably about these 
accomplished young singers, but the limited 
space at my disposal has only permitted me to 
write of a selected few, whom I personally 
would place high on the list. Take it from me, 
if they are given the chance, they will certainly 
carry on where such beloved celebrities as 
Titta Ruffo, Toti Dal Monte, Giovanni 
Martinelli, Renato Zanelli, and Eva Turner 
left off. The future of Italian opera is not half 
as drastic as people would have you believe. 

As a footnote, to aid record collectors, I have 
placed an * against the names of the singers 
who have already made their first discs. I will 
gladly furnish any further information about 
these records that they may require, though 
they will no doubt be available in England 
before very long. 


Leonard Smith (Columbia) and Alec Robertson (A.R.) 
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THE H.M.V. ARCHIVE SERIES 


By DESMOND SHAWE-TAYLOR 
(continued from page 5) 


Sammarco (1873-1930) 

VA6 does nothing to _ substantiate 
Sammarco’s considerable reputation. Tech- 
nically, it is a fine record, and probably does 
justice to his voice but what has happened 
here tohisart ? The passage from The Jewels 
of the Madonna is marked “gay, dashing and 
insinuating,’ but -he sings it straight 
through twice, heavily, slowly and without 
regard for such niceties as dotted notes and 
gruppetti. This is the sort of thing which 
brings justified discredit on the cult of old 
records; there is no need to ransack the 
past to find singing like this. 

Schumann (1888-1952) 

It is inexpressibly sad to fill in the second 
date.. I wrote briefly of her Hirt auf dem 
Felsen in the January GRAMOPHONE, and 
need only add that the Archive pressing 
(VB47) shows a smoother surface than my 
old DB copy, but makes the voice a little 
more edgy. I hope some of the best of her 
long unobtainable records will reappear as a 
memorial to a great gramophone favourite. 
Sembrich (1858-1935) 

These duets (VB29) make a happy 
coupling. The Don Pasquale Rehearsal 
Scene with Scotti is a delightful record, 
notable for his florid singing (surprisingly 
it is clearer than that of De Luca in the same 
music) and for the wonderfully pure double 
octave, when they both hold a dominant C 
which is perfectly steady and exactly in 
tune, and therefore sounds like something 
quite new in our experience. The Hamlet 
duet introduces for the second time that 
fine artist, Emilio de Gogorza (see Caruso, 
VB58); he deserves to be represented by at 
least one Archive to himself. His opening 
Hamlet solo is superb; Sembrich sounds a 
little pallid, but wonderfully pure. Both 
sides play well. 

Slezak (1873-1946) 

Leo Slezak was an enormously prolific 
recorder, and these records show him at his 
best and his worst. In the Dame Blanche aria 
(VAg), the tenor voice is soft and gentle, 
with lovely rising octave passages, which 
are made to seem quite easy ; ‘‘ Am stillen 
Herd,’’ on the other hand, is loudly and 
monotonously sung, very much as it is by 
the Walthers of the two complete recordings 
of 1951. The Muette de Portici air (VA22) is 
also heavily sung, but it contains a fine solid 
scale passage, and ends with a beautifully 
poised soft high note. It is coupled with his 
lovely ‘‘ Magische from Goldmark’s 
Queen of Sheba, quite different from Caruso’s 
famous version, but in its way no less en- 
chanting; here his fine diction and romantic 
feeling for atmosphere are noticeable. The 
third record, VA57, is perhaps the most 
eccentric choice of the whole Archive Series. 
The Louise side, sung in German with a 
piano and chorus, has a spoken announce- 
ment (“Grammophon Aufnahme’’) and 
sounds like charades in the studio. The 
other side, from William Tell, is one of 
opera’s most sublime endings; it is a con- 
certed piece in which Slezak plays a very 


small part, yet some of the magic penetrates 
through the 1907 recording. As a whole the 
record is merely a historical curiosity. 
Smirnoff (1888-1941) 

Interest in this fine Russian tenor has 
greatly increased in recent years, as can be 
seen from the prices asked for his records. 
The Tabarro aria (VA4Q) is a good copy of a 
fine performance, with a wonderful sudden 
high B flat at the end; its coupling, ‘‘ La 
donna é mobile,’ was a justly popular 
version, sung with great lightness and spirit. 
The pressing of both sides is mainly good; 
but at the beginning of the second verse of 
the Rigoletto aria there are some extra- 
ordinary surface noises which sound as 
though a few grooves had been corroded by 
some acid. VB309 is a sensible coupling of 
two Russian arias: the Eugene Onegin side 
has only just been deleted from the Inter- 


' national List (as DB581); the May Night 


piece is strongly sung, with ringing high A’s 
—rather a loud Berceuse, in fact! VB38 
contains the Mefistofele Epilogue (a beautiful 
page) sung in a charming Russian voix 
blanche: and the Roméo aria is also very 
expressive and interesting, though this side 
suffers from being sung in Russian. 
Sobinoff (1868-1934) 

Leonid Sobinoff, the idol of Russian 
audiences in the nineties and the first decade 
of this century, is apt to seem at first like an 
earlier Smirnoff, though in fact he had a 
pronounced and highly individual style of 
his own, languorous, melancholy and 
aristocratic. Both his Archive discs are 
finely recorded and in good condition. The 
two French arias on VBig are attractive, 
yet not quite right; and most people will 
rightly prefer the Russian arias on VB45. 
The Dargomizhsky piece, finely sung, is not 
very interesting musically; but the Arensky, 
as here performed, is fascinating: a senti- 
mental Byronic waltz in the minor key, in 
which Sobinoff sounds like a wilful and 
passionate boy. 

Strong (1870-1946) 

Die junge Nonne (VB13) makes it clear 
that Susan Strong had a good solid soprano 
voice, but she shows little appreciation of 
one of the most profound and intimate of 
Schubert’s songs, skips half a bar in the 
middle, and makes a vulgar alteration of the 
final ‘‘ Alleluia !’’ so as to end on the con- 
ventional dominant seventh and _ tonic 
(C,F,E,F)! An utterly pointless reissue. 
Tetrazzini (1871-1940) 

The two Tetrazzini discs are not particu- 


larly representative, nor are they very good 


copies. ‘‘ Bel raggio’’ (VB15) is brilliantly 
sung (far more so than the Galli-Curci 
version on VB5), but it is marred by pre- 
echo and a prickly surface., The reverse is 
technically better, and contains some éxtra- 
ordinary patches of ‘‘ abstract ’’ coloratura; 
but it is eccentric in style and inferior to the 
Selma Kurz version on VB2. The aria from 
Crispino e la Comare is musically feeble, 
though brilliantly sung, and the pressing is 
not of the best. The coupling presents 


Tetrazzini in one of her most famous roles, 
that of the Queen in Les Huguenots, which 
she often sang at Covent Garden; it contains 
some marvellous florid vocalisation, but is 
careless in detail and shows little feeling for 
atmosphere— the opening should be volup- 


tuous, not brisk. It is a pity some of the 
recitative between the two sections of the 
air could not have been included; it would 
have been amusing to hear Tetrazzini 
discourse on the subject of Luther and 
Calvin. 


Vanni-Marcoux (b. 1879) 

Vanni-Marcoux, now director of the 
Opera at Bordeaux, is an artist for whom I 
have the liveliest admiration on _ the 
strength of his numerous records only, for 1 
never had the luck to hear him sing. His 
final version of Plaisir d’amour (DB4916) is 
surely the greatest performance of this 
lovely song ever recorded, and I wish the 
Editor could have heard it when looking 
for his Desert Island disc; Vanni-Marcoux 
phrases it very slowly, like a noble ’cello, 
and he makes one hear and comprehend 
the words as never before. No less wonder- 
ful, in a different field, is his complete ‘‘ Elle 
ne m’aime pas ”’ from Don Carlo (DB4823), 
of which I know the Gramophone Co. to 
possess first-rate matrices, because they 
pressed fine copies for a complete play- 
through at the end of one of my “ Interpre- 
tation’’ broadcasts. I hope they will 
reissue this disc, and Plasir d’amour too. 
VA50 is a fine record of two rather incom- 
patible pieces which most collectors will 
possess in’ other versions; the surface is 
a little swishy. The little piece from 
Massenet’s late opera Panurge is a jewel; a 
song in praise of Touraine sung with 
Passionate yet intimate feeling, and re- 
corded with remarkable vividness. 


Zenatello (1876-1949) 

VB17 and VB8 are actual performance 
recordings made on June 17th, 1926 at 
Covent Garden. The performance on that 
night is known to have been extensively 
recorded, and it is tantalising to recall that 
the Desdemona was Lotte Lehmann. 
Unfortunately she belonged to another 
record company (Odeon) at that time, so 
that probably no waxes were made while 
she was on the stage— or if made, they have 
remained unpublished. Collectors will want 
these discs, although they suffer from the 
usual drawbacks of gramophone “ actual- 
ities’’: the singers too distant, moving 
about, and so on. Zenatello sings and 
declaims with thrilling intensity, and no 
other clectric record of his “‘ Ora e per 
sempre addio ”’ exists. On side 3 the arrival 
of the ambassadors has great theatre feeling, 
and Zenatello makes a startling effect at 
Otello’s cry to Iago: “‘ Vidi! Tutto vidi! ”’ 
The death scene suffers from the fact that 
he is evidently placed far back on the stage; 
but it is wonderfully sung, with an over- 
whelming sense of pity and emptiness: an 
even more moving performance, and— 
oddly enough—a somewhat less theatrical 
one, than his studio version (DB1362, 
Special Order). It is a pity that the final 
orchestral chords had to be omitted ; but 
the quality of Zenatello’s performance is 
such as to silence all objections. 
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ANALYTICAL NOTES 
AND FIRST REVIEWS 


* Denotes long-playing records. 


ORCHESTRAL 


BEETHOVEN. Romance No. 1 in G 


major Op. 40. Jascha Heifetz 
(violin). R.C.A. Victor Symphony 
Orchestra (William Steinberg). 
H.M.V. DB21471 (12 in., gs. 84d.). 
Among Beethoven’s less important pieces 
the Romance in G stands out because it has 
a memorable tune—one that has been put 
to unsuitable purposes by later writers. 
The little work has considerable difficulties, 
both technical and expressive. We need 
not be surprised that Heifetz soars over 
these obstacles like a prize steeplechaser, 
but we may be grateful that he does it with 
such admirable musical effect. Heifetz is 
curiously near to us and very forward in 
tone, but his playing is as fine as ever and 
the sounds he makes are unique in their 
rich sweetness. The American recording is 
if anything too full-blooded for our repro- 


ducers, but quite tolerable. H.F. 
BERLIOZ : BRAHMS. Overture 
“Les Francs Juges” Op. 3. 


Hungarian Dance No. 1 in G minor. 
Philharmonia Orchestra (Kletzki). 
Columbia LX8926-27 (12 in., 19s. 5d.). 
This is magnificent playing and record- 
ing, capturing the true /frisson of terror and 
ruthlessness which Berlioz intended in this 
early work of his. (He spoke of having 
been inspired by “ the fire of hell’’.) We 
may not, perhaps, react in quite the same 
frenzied way to the music as did the 
orchestra at the first play-through (if 
Berlioz’s own testimony is to be believed), 
but nevertheless it is impossible not to be 
impressed by the fantastic orchestration 


and the Grand Guignol atmosphere—the 
more remarkable when one remembers 
that this was written at the age of 24, 
when Berlioz was still a rebellious student. 
The opera for which it was intended 
had as its subject a prisoner brought blind- 
fold before the sinister judges of the secret 
courts of medieval Germany and sentenced 
to death by his accusers; but the work 
was not completed. Some of its pages 
were incorporated bodily into the Fantastic 
Symphony three years later: the overture 
fortunately survives as an integral whole. 
Unlike the recent crude and blatant 
version by the Berlin Radio Orchestra 
(reviewed in the February issue of THE 
GRAMOPHONE), the performance here has 
a formidable tension and a roundness of 
sonority, the trombones providing a dark 
solemnity full of menace. Their intimidat- 
ing tones recall the stern refusals of 
the Furies in Gluck’s Orpheus—a work of 
which Berlioz was a fanatical admirer. 
After this extraordinary and truly original 
work, something less hackneyed might well 
have been chosen for the fill-up—especially 
since in the last few months we have had 
recordings of it by Furtwangler and in the 
complete set of Hungarian Dances on Allegro. 
But this is vivacious, polished playing— 
perhaps a trifle too polished for its subject 
—brilliantly recorded. L.S. 


CHERUBINI. Overture, ‘‘ Anacreon.” 
Vienna Philharmonic Orchestra 
(Furtwangler), H.M.V. DB21493 
(12 in., gs. 8$.). : 

Strange that by the time Les Francs Fuges 
was written Cherubini should have become 
merely an ogreish diehard whom the young 
Berlioz had to circumvent ; for twenty-five 
years earlier he had been a great reforming 
spirit in opera, whose music had created a 
tremendous impression by its revolutionary 
fervour. Beethoven esteemed Cherubini 
“above all living writers for the stage ’”’ 
and was strongly influenced by his work ; 
a hearing of this now seldom-played overture 
—of which there has been for some time no 
available recording—will at many points 
suggest Beethoven to the listener, though 
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Cherubini’s treatment of his material differs 
from that of his great junior. The curl of 
the main subject of the Allegro of this 
overture (after the slow introduction) and 
the prominent horn figurations near the 
end, for example, strikingly anticipate the 
Leonora No. 3 of a couple of years later ; 
and of course, Fidelio, like Cherubini’s 
slightly earlier masterpiece, Les Deux 
Journées, is what Professor Dent calls a 
‘““rescue opera.’’ Anacreon was a two-act 
opera-ballet first produced at the Paris 
Opéra in 1803; whatever the work as a 
whole may be like, the overture is well 
worth preserving as a striking and effective 
orchestral piece. It receives vital, alert 
playing here, and is well recorded in general, 
though at moments the bass could with 
advantage have been stronger. L.S. 


DELIUS. Summer Night on the River: 
Summer Evening: A Song before 
Sunrise. Royal Philharmonic 
Orchestra (Beecham). H.M.V. 
DB9757-8 (12 in., 19s. 5d.). Recorded 
under the auspices of the Delius Trust. 

These leisurely, finely phrased, and 
altogether most loving and sensitive per- 
formances come in time to rescue Summer 
Night on the River from gramophonic 
oblivion; and to restore the Song before 
Sunrise to the catalogues it should never have 
left. Each piece is an example of the small- 
scale, perfectly turned Delius, with the 
composer at his best. The Summer Evening, 
an arrangement of what sounds like an 
early work, is not quite in the same class; 
but, performed like this, it would sound well 
enough in less distinguished company. 

You are not, however, allowed to dispense 
with it; the three pieces are distributed 
over the four sides in a maddening way that 
compels you to buy two twelve-inch records 
in order to secure any one of the two pieces 
you are likely to want, and either of which 
could have been easily fitted onto one ten- 
inch record. If 78’s have a future, surely 
it lies in catering conveniently and com- 
paratively cheaply for the shorter forms of 
music, and not in aping the worst facets of 
LP by creating unauthorised suites for the 
listener’s compulsory consumption ? 

Lovers of Delius will probably be old- 
fashioned enough to resent this compulsion; 
but they will have no other grounds for 
regretting this issue. The recording is good; 
an occasional suspicion of hardness in the 
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The GRAMOPHONE 


London’s Special Gramophone Shop 


TTENTION is frequently drawn to the difficulties confronting to-day’s 

would-be buyer of gramophone equipment when there is so much to 

choose from. What, then, of the gramophone owner who turns for 
guidance to the spate of record reviews on all sides? It is not uncommon 
to find reviews of the same recording flatly contradicting each other. Some 
seize on remote technicalities and overlook musical content. Others, alas, 
appear to have axes to grind, whilst many have no claims to recognition at 
all. So it is worth remembering that the purpose of reviews is to guide 
the would-be buyer honestly and fearlessly, and this is the object to which 
this company has adhered for over twenty years during which they have 
produced and published their own “‘ Monthly Letter.’’ To-day, its reputation 
for impartial and helpful comment is endorsed by an ever-widening circle 
of music-lovers. Reviews are authoritatively written and as much relevant 
information as possible is given, so that ‘‘ what The Monthly Letter says 
about it ’’ is appreciated and depended upon by music-lovers of every degree 
of knowledge and experience. A single copy costs 1s. post free ; a year’s 
subscription starting at any month costs 8s. post free. 


E.M.G. STEEP-CUTTING 
INFINITELY VARIABLE 
FILTER 


Unlike any other type of filter, this 
remarkable product of the E.M.G. 
laboratories enables the user to cut out 
frequencies above any desired level be- 
tween 4,000 and 8,000 c.p.s. without 
audible loss of volume and without dis- 
tortion. It cuts at an average slope of 
30db. per octave, and as such is ideal 
for reducing surface noise on ‘78’ 
records, taking the ‘sting’ out of cer- 
tain LP records and eliminating hetero- 
dyne whistles on radio. No expert know- 
ledge or skill is required to instal the 
E.M.G. Filter; it connects directly be- 
tween the output transformer and 15 


Appointed Stockists for 
COLUMBIA 


DECCA 
NIXA 


ohm impedance speaker. A knob to 
switch the Filter into or out of use, and 
another knob with calibrated scale to 
set the filter to desired. point of opera- 
tion are the only controls: used. The 
unit is housed in a compact metal box 
and will not induce hum. Price &4.10.0 
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string tone is fortunately not tested by any 
climax to the point even of unpleasantness. 
And the wind-playing is on occasion super- 
lative—better Delius performances than 
these are very rarely come by. M.M. 


_*HAYDN : WAGNER. Symphony No. 


45 in F sharp minor “ Farewell.” 
Siegfried Idyll. Stuttgart Chamber 
Orchestra and members of the 
Suisse Romande Orchestra 
(Munchinger). Decca LXT 266g (12in., 

39s. 6d.). 
As things turn out, this is not a very 
satisfactory coupling. For one thing, 
Miinchinger is a fine classical conductor, 


but less successful in Wagner. For another, | 


while. the “ Farewell’’ Symphony is an 
addition to the present repertory (and 
therefore welcome even in a less than first- 
rate recording), the Siegfried Idyll already 
exists in several versions, and therefore this 
one must at least be as fine as them if £2 
are to be well spent. But first let us consider 
the disc side by side. 

The increase in the amount of Haydn’s 
music obtainable on records has recently 
been enormous. The LP activity of the 
Haydn Society of Boston, Massachusetts, is 
largely responsible. Parlophone had a lien 
on a few of their earlier issues, and have 
repressed here Symphonies No. 39, 47 and 
84 (but on SP in unsuccessful dubbings). 
Meanwhile Nixa are rapidly bringing out 
many other symphonies. On the whole, 
however, the latest additions have not been 
particularly good, either in performance or 
recording. This Decca version of the 
‘‘ Farewell ’’ Symphony, of good one-star 
standard, is an exception. The orchestral 
sound has space around it, and the string 
tone, while it might certainly be richer and 


. rounder, never actually becomes papery. 


The ‘ Farewell’’ Symphony used to be 
obtainable in a memorable performance by 
the L.S.O. under Sir Henry Wood (Col. 
LX323-5), which was one of his finest 
recordings. It still sounds well, and by 
comparison Miinchinger’s direction of the 
slow movement seems drowsy and his 


minuet lacks Sir Henry’s sprightly touch. ° 


But the performance is elegant and poised; 
and is recommended on its own merits, not 
simply because it is the only version 
obtainable. 

Perhaps the story of the “ Farewell ’’ 
Symphony will bear telling once again 
(readers who know it too well may skip to 
the next paragraph). In 1772 Prince Nicholas 
forbade his musicians to bring their families 
with them to Esterhaz. The Court’s pro- 
tracted stay there made the enforced 
separation intolerable, and the players 
appealed to their Capellmeister to help 
them. Haydn wrote this symphony. The 
first movement is a restless and stormy 
allegro, until, between the short develop- 
ment and the recapitulation, comes a major 
melody of heavenly beauty. The slow 
movement is a calm adagio. The minuet, 
in the unusual key of F sharp major, is a 
sturdy little piece with a_ remarkable 
recurrent clash on a chord of the augmented 
fifth (Miinchinger’s treatment of the appogia- 
‘ura at this point makes the harmonic bold- 
ess even more striking than it was in the 
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Wood performance). Now comes the 
“‘farewell’’: at first a characteristic presto 
finale—and then the tempo subsides to 
adagio, and one by one the players are 
directed to snuff their candles and tiptoe 
from the platform. Two single violins are 
left to finish the symphony. (Notice how 
delicately this adagio is led from A major to 
F sharp minor, the tonic key of the piece.) 
Prince Nicholas, according to Griesinger, 
‘immediately understood the meaning of 
the pantomime, and the next day gave 
orders to leave Esterhaz.”’ 

I considered the various obtainable 
versions of the Siegfried Idyll in the April 
number of THE GRAMOPHONE, when 
reviewing Guido Cantelli’s splendid per- 
formance of the piece, on H.M.V. DBg9746-7. 
Miinchinger’s direction is not as tender, nor 
as touching. A _ successful performance 
depends largely on a perfect balance of 
texture, and while the H.M.V. discs are not 
ideal in this respect, they are more nearly 
so than any other version. In bar 68, for 
instance, in the Decca disc, the cascading 
descent of the Swiss flautist is smothered. 
The tone, too, is generally less bloomy. On 
the other hand, the Jdyll is a work that cries 
out for long-playing; breaks become 
intolerable. What then are we to say of 
LXT2669 ? If the Haydn is your particular 
interest (and you do not own the Wood 
records), then go ahead and buy: the 
coupling is at present the most desirable 
Siegfried Idyll, But if it is the Wagner you 
want, then wait, certainly, and see whether, 
and how, Cantelli’s performance is trans- 
ferred on to LP. A.P. 


*HAYDN. Concerto in E flat for 
Trumpet. Helmut Wobitsch (trum- 
pet). Vienna State Opera Orchestra 
(Heiller). Concerto in D for Horn. 
Franz Koch (horn). Vienna Sym- 
phony Orchestra _ (Heiller). By 
arrangement with the Haydn Society, 
Boston. Nixa HLP1038 (12 in., 
39s. 6d.). 

These two Haydn concertos for brass 
instruments make an interesting coupling, 
and (unlike most Nixa issues) they are 
presented with an excellent note, by Mr. 
Robbins Landor of the Haydn Society, 
which explains what the instruments were 
for which the music was designed. Even in 
ordinary orchestral usage, Haydn’s horn- 
writing was always adventurous, both in 
range (there is a top G “ concert’”’ in the 
Minuet of the 99th Symphony) and in the 
variety of crooks employed (the Farewell 
Symphony has the unique “horns in G 
flat ’’)—for, of course, the instrument of his 
time was the natural valveless horn. Franz 
Koch, in this performance of the first of 
Haydn’s two concertos for horn, is 
apparently using the historically correct 
instrument, whose tone will strike the 
modern listener, used to a quite different 
quality, as ‘‘ wooffy ’’ in the extreme ; but 
he plays the work admirably, with never a 
slip or a moment’s anxiety, and were it not 
that the final Allegro is over-careful and the 
orchestra rather shrilly recorded (the oboes 
in the opening ritornello, for example, sound 
for all the world like trumpets), this would 
be an altogether first-rate issue. 
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The gay and delightful Trumpet Concerto, 
despite some neat playing, is less satisfactory. 
The strings have an edgy quality, the 
soloist’s intonation is not rock-steady, and 
the pitch of the recording noticeably rises in 
the last movement until it ends in E major. 
The work (which is scored much more fully 
than the Horn Concerto, written over thirty 
years before) was designed for Anton 
Weidinger, a court trumpeter in Vienna 
who had invented a trumpet with a key- 
mechanism similar to that employed by the 
wood-wind: its tone and intonation was 
probably more than a little uncertain, but 
at least the player had at his disposal some- 
thing then unheard of, a complete chromatic 
range. (Incidentally, Hans Redlich, who 
has recently re-edited the concerto, chal- 
lenges Rosemary Hughes’s statement, in 
her excellent book on Haydn, that 
Weidinger’s next model in 1801 had valves, 
and insists that the first valve trumpet was 
evolved only in 1813.) I observe that there 
are several divergences from the Redlich 
edition, which claims to be faithfully based 
on the Haydn manuscript in Vienna. The 
Haydn Society, which sponsors 


might care to comment on this. 


*MO ZART: in E flat major 
K.132 and in A major K.134. 
Stuttgart Ton-Studio Orchestra 
(Gustav Lund: Hans Michael). Nixa 
PLP538 (12 in., 39s. 6d.). 

Neither of these symphonies has been 
recorded before. Both of them were well 
worth doing. They belong to the set of six, 
with Kéchel numbers ranging from 128 to 
134, which were written between May and 
August of 1772 in Salzburg. The first 
movement of the E flat is rather conven- 
tional. Two second movements were written; 
the later alternative version is played here. 
It shows a very gracious use of imitation 
between the fiddles, when the main theme 
returns towards the close. The minuet pokes 
pleasant fun at academic canon; and in 
the finale Mozart strikes out with one of the 
firm-limned and curiously definite melodies 
which seemed to have fascinated him at this 
time. But the invention in this movement 
tends to become facile. 

K.132 uses two oboes and four horns. 
K.134 has only two horns, and flutes instead 
of oboes. It is plainly a sunnier and more | 
playful work than the other one. Yet in it 
Mozart’s key of many colours ’’ fails to 
assume any distinctive emotional hue. It 
bubbles along gaily, beneath an _ un- 
shadowed sky, and the passing incident is 
worked out with exquisite finesse. 

Dare I say that the recorded tone of the 
Ton-Studio sounds like studio tone? By 
which I mean that it lacks fullness, reson- 
ance, and appears rather dry. The players 
are neat and able.. Hans Michael elicits 
from them more vivacious playing than does 
Gustav. Lund. A.P. 


*TCHAIKOVSKY. Swan Lake Op. 20. 

(violin), Willem 

e Mont ('cello). London Symphony 

Orchestra (Fistoulari). Decca 
LXT2681-2 (12 in., 79s.). 

The entire music of the original ballet is 


here recorded in all its length. With most 
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ballets and incidental music for the theatre, 
it has been the wise practice of composers 
to extract the best and most self-contained 
numbers and present them for non-visual 
performance in the form of a suite. This 
recording clearly shows the wisdom and 
rightness of such a method of treatment, for 
all four sides are cluttered up with useless 
joining-pieces, pretty but rather silly odd- 
ments, and all the rest of the paraphernalia 
needed on the stage. The argument in 
favour of completeness in recording is not 
valid from the musical point of view. For 
the keen ballet-lover, it has its own attrac- 
tions, for it acts as a pleasant mnemonic of 
past enjoyments, each hearer being able to 
picture in memory the steps and their visual 
concomitants as the music winds its way 
along. In other words, this recording acts 
for the ballet-lover as a kind of picture- 
postcard album, or an illustrated diary of a 
tour. Swan Lake, for enjoyable listening 
complete, needs either a good memory or 
some distraction like tea and bread-and- 
butter to make it acceptable. 

The performance here is characterised by 
excellent playing on the part of the London 
Symphony Orchestra, particularly in the 
delicate but sonorous work of the wood-wind. 
Fistoulari keeps things going well and is 
easy, capable, and suave in style; but he 
lacks, for me at any rate, that lift, that sense 
of the dance, which made Constant 
Lambert’s performances and recordings so 
memorable. The soloists take themselves 
very seriously, playing prettily but without 
much of a smile; Campoli’s entrance has 
such a vibrato that he brings vividly before 
the eyes a ballerina tottering on her toes as 
she pirouettes (or whatever). The recording 
is curiously uneven, sides 3 and 4 being 
considerably better than the others, and 
indeed very good. Side 1 opens with a rare 
beauty of sound, but much of it above the 
mezzo forte level is veiled and gives the 
impression of being heard through a glass 
screen. There is excellent clarity all 
through, and the inner parts of the orchestra 
are easily heard. Parts of side 2 are excellent, 
and all of side 4, while side 3 lacks only a 
little glow or ring in its general tone. Oddly, 
on the pressing before me, side 2 thickens 
up in the polacca, and then produces a 
touch of blast. But there is a great deal of 
beautiful sound here. H.F. 


*ANSERMET “HIGHLIGHTS.” 
Alborada del Gracioso (Ravel). 
March from ** The Love of Three 
Oranges” (Prokofiev). Prélude a 
L’Aprés-midi d’un faune (Debussy). 
Circus Polka (Stravinsky). L’Orch- 
estre de la Suisse Romande (An- 
sermet). Decca LX3072 (10in., 29s 6d.). 

An odd assortment ; can the collective 

title really have been approved by the 
conductor ? Two of the pieces certainly 
qualify as ‘‘ highlights,’’ if you must use the 
description ; but highlights of Ravel, and 
of Debussy—not, as he would be the first to 
agree, of Ansermet. | 

Ravel’s Alborada del Gracioso (the Jester’s 

Aubade) is an arrangement—the composer’s 
—of the piano piece (from the Miroirs of 
1905). It is four times as effective as the 
original ; like many Frenchmen at that 
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time, Ravel was writing sophisticated 
Spanish music better than the Spaniards, 
and all the rhythm and colour that the 
piano can only hint at is brought out in the 
orchestral version. 

It calls for, and gets here, a great deal of 
virtuoso playing, including some wonderful 
triple-tonguing at impossible speeds. It 
also gets, in the middle section, a very sad 
bassoon player; perhaps this particular 
jester was caught but too literally in the 
early morning. Or perhaps, even, that is 
the impression he is consciously trying to 
give, as a point of interpretation; let us 
hope so. 

The Prokofiev is done well, and makes a 
good sort of noise ; but it doesn’t make a 
particularly good follow-on to the Ravel— 
which does not, anyway, require one. 

The Debussy is not merely a highlight, 
but probably the most pluperfectly romantic 
single piece ever written. No performance 
of it is ever really adequate (least of all a 
classic one, when a world-famous visiting 
conductor succeeded in the almost im- 
possible task of compelling one of our best 
professional orchestras to break down in 
public) ; but this of Ansermet’s is as near to 
perfection as we are likely to get. If just the 
magic of the occasion had infected a little 
more the solo horn, and perhaps the oboe— 
it would be unreasonable to ask more of 
the solo flute, who is of course the king-pin 
of the whole piece. 

The hypnosis induced by the Debussy is 
rudely shattered by the Stravinsky Circus 
Polka. The Prokofiev may not have been 
greatly welcome immediately after the 
Ravel, but it was as nothing compared 
with this unnecessary piece. 

Written for the Barnum and Bailey 
Circus elephants, it must have sadly under- 
estimated their taste in music; if they 
recognised the quotation from Schubert it 
would only remind them of happier days, 
when circus music was appropriate to the 
job in hand. 

But let us not be blinded by the unfor- 
tunate choice of these fill-ups to the real 
virtues of the disc as a whole. Everything is 
thoroughly well recorded ; and although 
it is an expensive way of buying the 
Debussy and Ravel, it is a convenient and 
rewarding one. M.M. 


CHAMBER MUSIC 


«BRAHMS. Piano Quintet in F minor, 


Op. 34- Quintetto Chigiano. Decca 
LXT2687 (12 in., 39s. 6d.). 

This issue appears to be the first and 
only recording of the Brahms Pianoforte 
Quintet ; the learned Record Guide lists the 
work as among “some queer gaps’”’ in 
Brahms recordings. With considerable 
pleasure one can report that it is unlikely 
that any future recording will surpass, 
even if it rivals, this one in quality of 
playing and reproduction, for it is both 
authoritative and satisfying: one can 
imagine nothing better. The Chigiano 
ensemble’s recent performances of chamber 
music at the Royal Festival Hall caused 
great interest, though doubts have been 
expressed by some on that hall’s acoustic 
suitability for the smaller playing bodies. 
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Here, no such aural questions arise, for the 
recording is characterised by its extreme 
fullness of tone and wide range, which make 
it, I feel, most suitable for playing on large 
instruments in spacious surroundings. The 
combined tone of the strings is sweet and 
rounded, with a range that covers a remote 
and veiled pianissimo (Finale) and a 
tempestuousness assertiveness (Scherzo). 
Not only the variety itself but also the 
gradation of the ensemble’s tone are 
exceptional. The Chigiano Quintet has 


more than mere drive: it has a masterly 


control, and addresses the music with 
strongly felt conviction. The result is a 
performance which, always persuasive, is 
extremely convincing. The work may be 
accounted as the last great product of 
Brahms’ first period ; here he found his 
full adult strength and powers of expression. 
All this the players give us, in true scale ; 
but they manage also to infuse some 
Southern vivacity into Brahms’ score, 
which counteracts his Teutonic ponderosity 
without weakening his impressiveness. The 
measure of the Chigiano performance can 
be quickly got from the Scherzo alone, 
which is superbly played, powerful, ham- 
mering, yet never noisy or loud-voiced in 
assertion. 

The recording is on the whole excellent, 
though a little uneven—for example, the 
piano seems far away in the first movement 
and the bridge-like introduction to IV is 
weak in tone. The piano’s sounds are well 
sustained in this recording. It should be 
added, however, that the reproduction does 
not go for clarity or sharp precision ; a 
somewhat veiled or woolly quality pervades 
it, without much disadvantage save that 
lifelikeness is impaired slightly (but after all, 
it ts a gramophone record !)._ A remarkable 
achievement. H.F. 


*DEBUSSY : RAVEL. Danse Sacrée : 
Danse Profane. Ann Mason 
Stockton (harp). String Ensemble 


conducted by Felix Slatkin. Intro- 
duction et Allegro. Ann Mason 


Stockton (harp); Arthur Gleghorn 

(flute), Mitchell Lurie (clarinet), 

Hollywood String Quartet. Capitol 
CCL7509 (10 in., 29s. 6d.). 

I don’t hope ever to hear a more 
wonderful performance of either of these 
pieces than Ann Mason Stockton and her 
collaborators have here put on permanent 
record. The Ravel must, anyway, be a 
harpist’s dream solo; it exploits every facet 
of style and colour at the instrument’s dis- 
posal, and the luscious sound of the flute, 
clarinet, and string quartet blend most 
effectively with the solo part without ever 
obscuring it. For sheer beauty of sound 
there are few things in music to equal this; 
and none, surely, to surpass it when it gets 
a performance of this calibre. 

The Debussy dances make a perfect back- 
ing, although they should perhaps be played 
first—no harp music could reasonably be 
expected not to be an anticlimax after the 
brilliance of the Ravel. Here again the 
performance defies criticism; even the 


noises off of harp playing, at their worst in 
struggling with music written primarily for 
the chromatic and not for the double-action 
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others will follow at intervals. The following records are all 12-in. and prices are shown. 


Albanese & Browning : Butterfly : Fior duo ... 
Albanese & Peerce : Traviata : Brindisi & Un di 
Albanese : Butterfly’s entrance and death 
Alsop : Atalanta : Come beloved/Semele: O sleep 
Anderson : S & Dalila : Softly and Come to my aid 
Anderson : D. Carlo : Don fatale/Plaisir d’amour 
Angeles : Vida Breve (Falla) : 2 arias... ove 
Angeles : Faust : Roi de Thule...Jewel Song .. 
Angeles : Figaro : Porgi amor/Manon : Adieu ... 
Angeles : Lohengrin : Dream/Tannhauser:Halle 
etc. : Ballo in M: se 
notte 
Arie : Boris : original Death scene ‘ eo 
Arie : D.Carlo : Ella giammai...Dormiro sol........ 
Barbieri : Favorita : Fernando/Trovatore 
Stride on 
Barbieri : Travatore : Stride & Condotta 
Beaujon & Bordon : Faust : Church scene oes 
Beaujon, Thill etc.: Faust : Valse & Final trio ... 
Bechi & Bruna Rasa : Cav R : Alfio-Santuzza duo 
Bechi : Otello : Credo & Era la notte 
Bechi : Pagliacci : Prologo. 2 pts 
Berg “Wozzeck ” selected passages (Ribla, etc. ) 
Berger : Serail : Martern aller Arten _.. 
Berger : : Tiefe stille.. ‘Frublingsdufte 
Berger : Traviata : Fors’/e lui... Sempre.. 
Berglund : Fi. Dutchman : Die Frist ist um __.. 
Binci : Gioconda : Cielo e mar/Rigoletto : Ella mi 
Bjorling : Celeste Aida/Boheme : Che gelida 
Bjorling : Africana : Paradiso/Gioconda : Cielo .. 
Bjorling : Carmen : Fleur/Manon : Lereve.... 
Bjorling : Marta : M "appari/Faust : Salut, demeur 
& : Boheme & Rigoletto : 


Bjorling Pagliacci : Vesti/Cav R : Addio madre 
Bjorling : Manon : Ah fuyez/Romeoe : Ah leve-toi 
Bjorling : Arlesiana : Lamento/Elisir : Furtiva ... 
re & Merrill : Forza : Solenne/Boheme : 
i 
Bjorling & Merrill : Otello : Oath/Pearl Fishers 
“Boheme” Gelida (de Luca) & Chiamano 
(Hellwig) eve see 
Bonci etc.: Ballo in M : Barcarola & E scherzo ... 
Booth : Acis & Galathea (Handel) : 2 arias , 
** Boris ’’ Nursery scene (Barsham, Lumsden etc.) 
Bruna Rasa : Cav/R : Voi/lo sapete & Easter litt 
Callas : Norma : Casta Diva os 
Callas : Puritani : Mad scene 
Cambon & Bordon : Faust : Mort de V & Sword 
scene ... se 
Caniglia : Aida : Qui ‘Radames ... O patria mia 
Caniglia : Adrianna L : L’ ancella & Poveri fiori 
Carosio : Traviata : Addio/Boheme : Mi chiamano 
Carosio & Tagliabue : Lucia : Appressati etc. 
——T : Sonnambula : Non credea/Lina : Madre 


Carisio : :D. Pasquale : ; Guardo/Puritani : Qui voce 
Carosio : Elisir : Prendi/Rigoletto : Tutte feste 
Carosio : Traviata : Ah fors’ . . Sempre libera 
Carosio : Capuleti (Bellini) : air/Manon : Addio 
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C11034 
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H12134 
H21452 
H6580 
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- Christoff : D. Carlo : Ella giammai. . 


Carosio : Barbiere di Siviglia : Una voce.. 
Carosio & Tagliabue : Barbiere/Rigoletto : duos 
Caruso : Pagliacci : Vesti & No, pagliaccio non . 
Caruso : Leoncavallo’s Boheme : 2 arias 
Caruso : Cid : O souverain/Juive : Rachel 
Caruso : Serse : Ombra mai fu/Lost chord 
Caruso : Celeste Aida/S. Rosa : Mia piccirella 
Caruso : Marta : M’appari/Pagliacci : Vesti 
Caruso : Pearl Fishers : Je crois/Celeste Aida ... 
Caruso : Tosca : Recondita/Bizet- Agnus Dei 
Caruso : Africana : Paradiso/Santa Lucia 
Caruso : Carmen : Fior/Cavalleria R.: Addio 
Caruso : Reine de Saba : Inspirez moi/Procession 
Caruso : E d’amore : Una furtiva/Rigoletto : Parmi 
** Casanova ”’ (J. Strauss) : Nuns’ cho & Spanish sc. 
Catley : Mignon : Polonaise/Serail : Heedless 
Shuard & Johnston : Cavalleria R. : You here ? 
Cebotari : D. Giovanni : Crudele... Non mi dir 
Cebotari : Ariadne auf Naxos : Ariadne’s aria 
Cebotari : Merry Wives of Windsor : Nun eilt 
Cebotari : Butterfly : Un bel di & Con onore 
Cebotari : Zigeunerbaron : aria/Faust : Jewel 
Cernay & Thill : Samson & Dalila : Mon coeur 
Chaliapin : Life for the Tzar (Glinka) : Scena 
Chaliapin & cho : Boris : Coronation scene 
Chaliapin : Barber : La calunnia/Song of flea 
Chaliapin : Boris’s Farewell & Death 
Chaliapin : Faust : Veau d’Or & Serenade 
Chaliapin : Boris’s Monologue & Clock scene 
Chaliapin : Boris’s Prayer & Death (Cov. Gdn.) 
Christoff : Boris’s Farewell & Prayer 

Christoff : Boris : | have attained the power 

. Dormiro 
Christoff : Mefistofele : Ave & Son lo spirito 
Christoff : Boris : Varlaam’s song & Death of B’. 
Christoff : Sadko : Viking song/Pr. Igor : Galitzky 
Christoff : Khovantschina : Dositheu’s aria 
Christoff : Prince Igor : Kontchak’s aria 


Conley : Turandot : Non piangere/Boheme : Gelida 


Conley : Marta : M’appari/Favorita : Spir’to 

** Consul ” : Lullaby (Powers) & Sc. 2 ay? 
Joan Cross : Cosi fan Tutte : Rondo 

Dal Monte : Pearl Fishers : Prayer & Cavatina 

Dal Monte : Mignon : Polonaise/Linda di C : Luce 
Dal Monte : etc. : Butterfly : Humming cho & duet 
Danco : Carmen : Micaela’s scene & air 

D’Arkor : Dame Blanche/Gentille Dame & aria 
D’Arkor : W. Tell : Asil/Huguenots : Plus blanche 


' Dawson : M. of Figaro : Now your days/Otello : 
eed 


Cr 
Davis : D. Carlo : Tu che le vanita 
Deldi : Cellini : De l’art/Barbier : Factotum 
Di Maria Petris : Otello : Salce, salce 
Del Monaco : Otello’s death/Pagliacci : Vesti 
Di Stefano : Arlesiana : Lamento/Tosca : Lucevan 
Di Stefano : Mignon : Addio & Non credevi tu 
Di Stefano : Traviata : Miei spiriti/Manon : Dispar 
‘¢ Dreigroschenoper ”’ (Weill) : Vocal selections 


B—Brunswick ; C—Columbia ; D—Decca ; H—H.M.V. and P—Parlophone. 
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PRAISE—/from every quarter 


OBSERVER—-15th June, 1952 NEW STATESMAN—14th June, 1952 
critics of “The Gramophone,” Writing yet again of Janos Starker, ’Cello, Says of Don Giovanni (HLP 2030, 4 discs). ‘Stabile 
“The Times.” “The M onthly _ Desmond Shawe-Taylor says— gives an astonishing performance, full of character, 
Letter” (E.M.G.) and ‘The ‘I have had occasion before now to praise and in diction quite excellent.” 
this Hungarian ‘cellist, one of the greatest E.M.G. MONTHLY LETTER—May, 1952 
change)-are amongst the accepted executants of our time, and I implore (you) Says of Offenbach’s “‘Orphee aux Enfers’’ (PLP 304/1 
authorities who praise Nixa to see whether (you) are not bowled over and 2). ‘‘One of the most delightful issues to come our 
Records. Record buyers, usually by the noble tone, the perfect intonation, way for a long 
te the spontaneity, verve and sheer musicality time”’ 


of the interpretation.” 


adherence to makes of records, ' 
are enthusiastic; in a word, (Janos Starker—Bach Unaccompanied 
Nixa have arrived. Cello Suites Nos. 3 & 6, : 
here further instances of Nixa PLP 543 Y 
what the critics say. REC solutelY ‘ 
os STARK. 510)" 
impact F Cyists. 
I find the on this one’s great Praising 
ering - the Wor” hai anyt 
one of re bein’ yable 
is clearly that he saqware of has remprmance 
artis only descr ,19 
; panied “os. 3 
LP) OM | 
cord (L. . ALY ¢ 
one 12” 510 
Sonat, cord (L-P PLY 
po with P June, ! TRIOS r, piane 523: 
M JNUTES OFCORD BASTIEN Moser" | 
ONT PIANO paste on one 12° 
TO N mplete opePeinhardt. ] 
4 po with conductor Rolf 49 Hayd” 
SYMPHONY LA mal Haydn 7 
parton OF schneider art sony Noi CHASE? 
No. ! ois Pat NLP T 
he ‘le. A sset, | 
KY 2 gchneidet: amber OM yaydn soloists KO Grov- On nt 
of Bost yon oh Hans and im VO ac 
ON A ding of condu » yecoras ga pre Gott, 
UR Cn an grabile, Orel! 0) peusset (Ze O n one 12 E 


Nixa 10° L.P. Records ... 29/6 inc. P/T. 


Nixa 12” L.P. Records ... 39/6 ine. P/T. 


Complete L.P. Catalogue, price 6d. from 
your Nixa stockist or write direct— bu: 


pee 


334 R.P.M. LONG-PLAYING 
NIXA ‘78° RECORDS silent surface 
A number of brilliant and well-known British MICROGROOVE RECORDS ‘ce 


and Continental stars feature on Nixa’s pop- 


ular 10” 78 r.p.m. records (price 5/34 each inc. NIXA RECORD CO., 35 PORTLAND PLACE, LONDON, W.! Bz 
P/T). Ask your dealer for lists or send direct. 
| Telephone : MUSeum 0606/7 Cables : NIXA RECORD, LONDON R 


4 
f 

£ 

by . 
sad 

. 

> 
. 
‘ 


July, 1952 


harp, have been reduced to extinction in all 
but one small place. 

The recording of the Ravel is perhaps a 
little too resonant; and in the Debussy I 
would have liked the two dances played, as 
the composer intended, without a break. 
But these mild offences—if indeed you hold 
them to be so at all—pale into utter 
insignificance beside the beauty of music and 
performance in this red-letter issue. M.M. 


V*HANDEL. Concerto Grosso in B flat 


major, Op. 6, No. 7. Concerto 
Grosso in C minor, Op. 6, No. 8. 
Thurston Dart (harpsichord), Boyd 
Neel String Orchestra (Boyd Necl). 

Decca LXgo81 (10 in.; 2ys. 6d.). 
Boyd Neel continues his commendable 
work of giving us solid and attractive 
performances of all the Handel Concerti 
Grossi. The noble sound in the opening 
Largo of No. 7 prepares us properly for 
good tone, which fortunately continues 
throughout the two sides of this long-player. 
The recording and playing are both 
admirably clear ; there is a right space- 
feeling about the recorded sound, and one 


finds the various Handelian moods properly 


characterised without undue exaggeration 
(e.g., the assertive start of No. 8 against the 
light touch in No. 7’s Andante). There is 
no loss of tonal value in the quicker passages, 
which shows attentive playing ; but there 
is a tendency towards mezzo-forte all the 
time, and I feel myself that the whole style 
of bowing in the Boyd Neel orchestra is 
somewhat out of period. This subtle and 
expressive bow-pressure is post-Romantic ; 
the result is a modernisation of Handel— 
not what he intended, though arguably 
what he would have loved hearing had he 
lived long enough. ‘Two questions remain 
unsolved in my mind—why repeat the first 
half of a movement and not the second ? 


There seems neither mathematical nor 


musical reason for such action. Secondly, 
on what principle do Boyd Neel and 
Thurston Dart use the harpsichord for 
continuo purposes? There is a pretty, 
over-noticeable cadence-passage for the 
solo keyboard, but in most places where I 
want it, the harpsichord is inaudible if 
actually played. These are carpings, but 
the issue is so good I would like it better. 


INSTRUMENTAL 


*BARTOK: KODALY: WEINER. Rhap- 
sody No. 1. for Violoncello and 
Piano: Sonata for Violoncello and 
Piano Op. 4: ‘** Lakodalmas ” for 
Violoncello and Piano. Janos 
Starker ('cello), Otto Herz (piano). 
Nixa PLP7o02 (12 in., 39s. 6d.). 

Vigorously Hungarian music, all of it; 
but in three differing degrees of sophisti- 
cation. 

Weiner’s Lakodalmas is a transcription of 
an old Hungarian wedding dance, and 
makes a very effective solo of the sort that 
‘cellists always claim to be unable to find. 
The same idiom is extended somewhat by 
Barték; but he prefaces the quick movement 
with a slow, and calls the engaging result a 
Rhapsody. The transcription for ’cello and 
piano was made by the composer, but it 
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inevitably loses something if compared with 
the colour and fire of the original for violin 
and orchestra. 

Kodaly absorbs the idiom, but uses it to 
colour a fully personal sonata—again in the 
two-movement form. It is a moving work, 
although the composer has difficulty in 
bringing the first movement to a close, and 
goes all over the same difficulties again in 
the coda of the second movement; a rather 
slow performance, for the gramophone, at 
these points emphasises the weakness. In 
spite of this, it is probably easier and more 
satisfying listening than Kodaly’s Sonata 
for unaccompanied ‘cello; it certainly 
doesn’t tax the ’cellist to the same extent. 

Starker would not, of course, on the 
showing he made in the unaccompanied 
work, mind in the least how far he was 
taxed; the same style and attack is in 
evidence here, wholly eliminating any trace 
of the lesser difficulties of these three works. 
The collaboration of the pianist, Otto Herz,‘ 
is first-rate; both players have, naturally 
enough, the Hungarian style at their 
fingertips. 

Recording is a little less than first-rate; 
more of the piano might have made it 
possible to get it in perspective without 
giving the ’cello too much edge. Starker 
probably plays with an edge anyway—lI 
don’t see how you can have his sort of attack 
without—but it isn’t eased by the recording 
in the way that perhaps it could be. 

M.M. 


*BRAHMS. Variations and Fugue on 
a Theme by Handel, Op. 24. Julius 
Katchen (piano). Decca LX3078 
(10 in., 29s. 6d.) 

Though Tovey considers the Brahms- 
Handel as among “‘ the half-dozen greatest 
sets of variations ever written,’’ the work 
has never enjoyed the adoring popularity 
of the St. Anthony set nor the spectacular 
attraction of the Paganini. Nevertheless, I 
think Tovey is right, and therefore find the 
addition of these variations to LP’s very 
welcome. Though by nature divided into 
sections, the wark benefits from the semi- 
continuous treatment the new recording 
gives it, for Brahms holds very closely to 
Handel’s air and discusses it with much 
variety and great meticulousness and 
logical persistence. Petri and Solomon have 
both recorded the Brahms-Handel, but I 
think the LP wins because ipso facto it comes 
nearer to the later composer’s intention. 
Julius Katchen’s performance is planned 
and executed on a large scale of extended 
dimensions. It is not wholly satisfactory, 
from musical or mechanical point of view ; 
I can well imagine that this intense, vital, 
and restless handling of the work might irk 
some Brahms-lovers, but they cannot 
neglect such downright and vigorous play- 
ing. Katchen reproduces all Brahms’ 
variety of thought, and adds to it himself an 
extreme variety of styles, hitting off each 
characteristic variation with a clarity that 
comes near at times to stylizing. Every- 
thing seems to be here, in unshaded natural 
colours—persuasion if you want it, or high 
romance, or cynicism, or plain brute 
violence ; but there is always the individual 
impress of a really fine player. 
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The first side opens ominously for the 
listener, at least on the pressing I have 
heard. The cracklings are distressing (they 
go off gradually), the tone of the side is 
excessively bright, brittle, and sharp-toothed 
the sustained piano-notes do not quite hold 
pitch. The theme is announced with an 
almost mechanical precision, and the first 
variation, with its jumpy playing, continues 
this steely mood. In II, we meet soft tone, 
and things improve; after this, repro- 
duction is better and the pianist’s ultimate 
intentions become clear, though I would 
not say that the piano-tone is ever of the 
most pleasant kind, retaining its hard, 
percussive quality all through side 1 and 
even to some degree on the warmer but 
uneven side 2 (variation XIII is below 
standard, for example). But what fine s.uff 
there is in this lively performance! The 
range covers every gradation, it would seem, 
from the pretty V through the romantic 
urgency of VIII and heavy tone of XIII to 


the outburst in XIV and the attractive 


smile of XXII. The Fugue Katchen takes 
very fast and with an air of expectation: 
it is a virtuoso performance (though the 
reproduced tone is not always pleasing), and 
as such makes a proper climax to the great 
work. H.F. 


LIPATTI. Sonatina for Left Hand. 
Bela Siki (piano). Parlophone E11503 
(12 in., 6s. 1od.). 

Dinu Lipatti, as one would expect, reveals 
a distinct personality as a composer in this 
three-movement Sonatina, and makes one 
eager to hear the larger works which he had 
composed before his untimely death, such 
as the Symphonie Concertante of 1938. The 
first movement of the Sonatina, composed 
in 1941, opens in the mood of the final 
movement of Chopin’s B flat minor Sonata, 
but breaks into more positive figuration as 
it continues. The two other movements are 
of a folk-dance character, owing something, 
perhaps, to Bartdék’s short piano pieces, and 
the general impression of the Sonatina is of 
a clear and distinguished mind at work. 
The music, devoid of anything showy, is 
skilfully laid out for the left hand—the 
higher reaches of the treble are only used in 
the third movement—and it is beautifully 
played by Bela Siki. The piano tone is 
excellent. A.R. 
*HAYDN. Piano Sonatas No. 44 in G 

minor: No. 45 in E flat major. 
Virginia Pleasants (piano). Nixa 
HLPY3033 (10 in., 29s. 6d.). By 
arrangement with the Haydn Society, 
Boston, U.S.A. 

The G minor Sonata is the fourth in the 
first volume of the Peters Edition, and the 
E flat major the twenty-third, in the third 
volume ; the numbering on this record 
being, of course, that of the Collected 
Edition. Geiringer, I see, besides dating 
these two Sonatas wrongly, is distinctly cool 
about the whole sequence of 43-48. This is 
especially odd in regard to the G minor 
which is, it seems to me, one of Haydn’s 
best, and there is nothing in the E flat that 
shows that the composer was uninterested 
in his task. 

Perhaps the most wonderful thing in the 
finely wrought G minor Sonata is the rising — 
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passage leading to the modified recapitu- 
lation of the main theme, a passage of 
orchestral sonority, exciting both to play 
and to listen to. Virginia Pleasants, playing 
(as the envelope tells us) ‘‘ on a middle-sized 
Boésendorfer piano in the Symphonia Studio 
cf the Konzerthaus in Vienna,”’ is excellent 
at this point and also in the duet-like writing 
in the slow movement of the E flat Sonata. 
She has a rather hard touch, but the clarity 
of her part playing wins one over and 
enables one to appreciate to the full Haydn’s 
superb invention. For this reason, also, I 
was able to ignore the wooden quality of 
the piano tone. Mrs, Pleasants has made a 
special study of eighteenth-century piano 
music and her choice of tempi, her pedalling 
and dynamics, her general conception of 
Haydn’s style, will repay close attention 
even though it may not, at first, please the 
romantically minded. A.R. 


/ *SCARLATTI. Sonata in C minor 
(Longo 10): Sonata in A minor 
(Longo 223): Sonata in E flat 
major (Longo 142): Sonata in 
D major (Longo 315): Sonata in 
A major (Longo 292): Sonata in 


F minor (Longo 382): Sonata in 
E minor (Longo 325): Sonata in 
F sharp minor (Longo 294). 


Kathleen Long (piano). Decca 
LX3073 (10 in., 29s. 6d.). 

Miss Long plays with sweet clarity, and 
the recording makes the best of her quality, 
perhaps even touching the tone with the 
suggestion of harpsichord plucking, at 
moments: at any rate, you can easily 
imagine that. The supreme interpretations 
on the harpsichord were of course 
Landowska’s twenty, in the H.M.V. Society 
issue. Only 294 appears to be duplicated 
here. Scarlatti’s curious structures and 
harmonies are full of interest: in the 
current Score (if I recall aright: the copy 
is not at hand) appears an exceptionally 
ood, fresh article about him, part of a 


book which I shall welcome. W.R.A. 
LISZT : CHOPIN. Rapsodie 
Espagnole. Mazurka No. 41 in C 


sharp minor, Op. 63, No. 3. Waltz 
No. 11 in G flat major, Op. 70, 


No. 1. Malcuzynski (piano). 
Columbia LX8o22-3 (12 in., 19s. 5d.). 
Auto. only. 


The only other recording of the Liszt 
piece available (now that the Petri/Min- 
neapolis/Mitropoulos set of Busoni’s tran- 
scription for solo and orchestra has gone) 
is that of Walter Rehberg, on Decca 
AKo2066-7. I prefer it. After the bravura 
introduction, there is a melody to be given 
out, low down, by the left hand. Its 
second phrase has a delicious upward roll. 
Rehberg delivers it with relish, savouring 
each note although it is over in a flash ; 
Malcuzynski scamps it. At once we pass 
into a rhythm which in Rehberg is dancing 
and in Malcuzynski is ponderous. And 
Rehberg starts the Jota aragonesa (on side 2) 
lightly, delicately, and keeps us in delightful 
anticipation until he finally breaks into the 
vivacious dance; Malcuzynski cannot 


restrain himself, but bursts into it at once. 
Neither recording is particularly good, 
but the Decca one is the more consistently 
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pleasant. Side 1 of the new version is rowdy 
when the dynamic level rises, and it distorts 
at the centres, sides 2 and 3 are much better. 
The Rapsodie Espagnole takes three sides ; 
Rehberg’s fill-up is the more suitable one, 
the Petrarch Sonnet 104 from the Années de 
Pélerinage (of which the best performance, 
incidentally, is Lipatti’s on LB68). But in 
fairness to Malcuzynski we must point out 
that he plays Chopin’s most beautiful 
mazurka very finely ; and gives an unusual 
and interesting account of the waltz, by 
taking it more slowly than is usual, and by 
delaying slightly (and with considerable 
artistry) the high note which culminates 
each phrase. This side is better recorded 
than its reverse. A.P. 


SCHUBERT. Landler Op. 171. Alfred 
Cortot (piano). H.M.V. DB21492 
(12 in., gs. 84d.). 

Schubert’s treatment of his indigenous 
Austrian waltz-tunes is very varied, with a 
most engaging mixture in it of naiveté and 
sophistication, and always with full measure 
of his lively invention. Side 2 (which is 
musically the more interesting) opens with 
a landler tune of special delight. Cortot plays 
the jolly pieces with evident enjoyment, but 
with a style too Chopinesque to set off their 
real virtues. His tone is rather dry and his 
manner aristocratic and slightly academic, 
but he gives us plenty of variety. The 
reproduced tone needs care in handling, for 
it comes at times very near to blasting. 


H.F. 
/*§SCHUMANN. Carnaval, Op. 9. 
Nikita Magaloff (piano). Decca 


LX3074 (10 in. 29s. 6.d). 

The Myra Hess recording has become a 
classic in our young gramophone world ; 
so a new recording by a pianist with a less 
familiar name is an event of some interest, 
for there is no other rival. I at once 
confess that I am very taken with Nikita 
Magaloff’s playing, which hitherto I have 
missed as far as I can recall, and much 
want to hear her in_ other’ works. 
Schumann’s whimsicality is made anew for 
us here in very lively style, at times almost 
with a touch of caricature (but the music 
is good enough to stand that). There is a 
real tenderness ; the playing is that of one 
who knows and loves the work ;_ the flow 
in the passage-work is more than mere 
finger-fluency, and the sudden rushes of 
sound, up to fortissimo from piano, are an 
integral part of Mme Magaloff’s picture. 
A prime virtue is the beautiful control of 
the pedalling, which is never allowed to 
shadow a quaver and yet sustains with due 
audibility the chord at the end of 
“Paganini.’’ There is a slight unevenness, 
both dynamically and accentually, between 
the player’s left and _ right hands. 
‘“‘ Pierrot’ is beautifully light on his toes, 
and the octaves glitter delicately in 
““ Reconnaissance.”’ If ‘‘ Eusebius ’’ seems 
a little tardy, it has glow, while ‘‘ Coquette ”’ 
runs about stage in gusts of excitement. 
The veiled tone in “‘ Arlequin ’’ is admirably 
contrived. Perhaps the best moments are 
“‘Pantalon and Columbine ”’ and “‘ Prome- 
nade,’ with its “‘ many dulcet asides ’”’ 
(as Tovey said). The firm ‘‘ March of the 
Davidsbiindler’’ shows the weight of the 
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pianist’s mind and technique. The tone as 
reproduced is bright and inclined to hard- 
ness, but there is plenty of it and it will take 
enlargement without blast or kindred un- 
pleasantness. The range of dynamics is 
wide. H.F. 


*SCHUMANN : LISZT.  Papillons, 
Op. 2: Arabesque, Op. 18 : Three 
Petrarch Sonnets from “ Années de 
Pélerinage.”’ Wilhelm Kempff 
(piano). Decca LXT2670 (12 in., 
39s. 6d.). 

It is sad indeed that the appeal of such 
a desirable record as this, containing pieces 
—with the exception of the second Petrarch 
Sonnet, recorded by Lipatti—long absent 
from the catalogues, should be handicapped 
by shallow and tubby piano tone. In this 
respect only the disc is inferior to the one 
containing the Two Legends recently re- 
corded by Kempff (Decca LXT2572), 
which I reviewed in THE GRAMOPHONE in 
July, 1951. 

If the bass seems weak here and there, 
it is not the fault of the recording, for in 
other places it is perfectly adequate: and, 
in a similar way, Kempff does not always 
give enough tone to the upper note of a 
treble chord. No. 5 of Papillons is an 
example of the first fault, the opening of 
the second Petrarch Sonnec (No. 104) an 
example of the second. These small 
blemishes apart, I have nothing but praise 
for this great pianist’s sensitive and 
musicianly playing. He catches perfectly 
the mood of each little picture in Papillons 
and is nowhere more delightful than in 
No. 8, a waltz which it amused the com- 
poser to pass off as one of Schubert’s when 
playing the work to a frind. The imagina- 
tive last page, with the noises of the Carnival 
dying away as the clock strikes six in the 
morning. is beautifully done: and the effect 
of the dominant seventh chord diminishing 
to one note almost comes off. If only the 
piano tone—but I will not say this again. 

The Arabesque is most enjoyable and 
Kempff brings out all the poetic beauty of 
the coda, surely one of the loveliest pages 
Schumann ever wrote. One feels that this 
pianist’s treatment of it is just what the 
composer wanted. 

The Petrarch Sonnets are played with the 
intimacy that is needed, and passionate 
fecling that is never exaggerated. No. 123 
(the last one) is especially lovely, but all of 
them give plenty of scope for Kempff’s 
beautiful singing tone and superb control 
of the keyboard. A.R. 


OPERATIC AND SONGS 


*BUXTEHUDE. Cantata: Alles Was 
Ihr Tut. Magnificat: Noni Toni. 
Magnificat: Anima Mea. Anna 
Maria Augenstein (soprano), Hetty 
Pliimacher (alto), Otto von Rohr 
(bass). Stuttgart Choral Society 
and Swabian Symphony Orchestra 
(Hans Grischat), Herbert Liedecke 
(organ). Nixa PLP290 (12 in., 39s. 6d.). 

The Cantata is of great interest, especially 
to anyone who knows the Bach Cantatas 
that grew out of its form. It is sturdy, finely 
written music; unadventurous to Bach 
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here may be a lot of skeletons in our cupbvards, but we haven't a 


shibboleth—“ old-fashioned and generally abandoned doctrines 


once held essential” have no place at Decca! Overboard went 
7 ordinary recording in 1945, giving place to ffrr; standard records 
(so called) followed suit in 1950, long playing records becoming standard from then 
on. And although we’ve trotted out the usual—even the hackneyed — old favourites, 
which are by no means abandoned, we have never held it a matter of essential 
doctrine to deprive record buyers of the opportunity to hear new artists, and works 


which give the adventurous music lover something to get his teeth into. 


long playing plus {ull frequency range recording makes 


DECCA 


THE WORLD’S FINEST RECORD 


lore than four hundred Decca long playing 333 r.p.m. ffrr records already available 
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Thomas Arne (1710-78) 


Thomas and Sally or The Sailor’s Returp 


(1 side) 


Henry Purcell (1659-95) 
Timon of Athens (1 side) 


THe INTIMATE OpeRA Society LK 4036 


Ernest Bloch (b. 1880) 


Piano Quintet 


THE QuINTETTO CHIGIANO LXT 2626 


Sacred Service 


Marko ROTHMULLER (Bass-bar.) 
THE LONDON PHILHARMONIC CHOIR 
(Soloists: Dorotay Bonp—Sopr., Doris Cowan 


—Contr.) 


LONDON PHILHARMONIC ORCHESTRA 
conducted by ERNest BLoch LXT 2516 


Don Gillis (b. 1912) 


Symphony No. 54—A symphony for fun; 


The Alamo 


THE NEw SYMPHONY ORCHESTRA 
conducted by Don Gituis LM 1510 


Conradin Kreutzer (1780-1849) 
Grand Septet in E flat major, Op. 62 
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Samuel Barber (b. 1910) 
Symphony No. 2, Op. 19 
THE NEw SYMPHONY ORCHESTRA 
conducted by SAMUEL BARBER’ LX 3050 


Samuel Barber (b. 1910) 
Concerto for "cello and orchestra, Op. 22 
ZARA NELSOVA (’cello), with 
THE NEw SYMPHONY ORCHESTRA 
conducted by SAMUEL BARBER LX 3048 


Jean Binet (b. 1893) 
String Quartet 


Adolf Brunner (b. 1901) 


Sonata for flute and piano 


Othmar Schoeck (b. 1886) 


Toccata for piano, Op. 29 
Petru MANOLIU, JULES JOUBERT (Violins), 
Louis REISACHER (Viola), Fritz Moser (’cello), 
ANDRE JAUNET (Flute), WALTHER Frey (Piano) 
LXT 2658 


William Byrd (1543-1623) 
Mass for four voices 
THE FLEET STREET CHOIR conducted by 
T. B. Lawrence LX 3046 


Henry Carey (c. 1690-1743) 
True Blue or The Press Gang (1 side) 


James Hook (1746-1827) 
The Musical Courtship and 
The Dustcart Cantata (Anon.) | side 
THE INTIMATE SoctetTy LM 4537 


The Decca L.P. catalogue is available from all record deal 

price 1/6. Together with the latest supplements, it gives / 
details of all Decca long playing ffrr records. Also available 
a special brief catalogue (price 6d.) giving abbreviated details 
all Decca, Brunswick, London and Capitol long playing reco 


issued to date. 
If you have any difficulty in obtaining catalogues or recor 


MEMBERS OF THE VIENNA OcTET LXT 2628 
please write direct to us. 
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found 


\ Frank Martin (b. 1890) 
Petite Symphonie Concertante for harp, 
harpsichord, piano and two string orchestras Ture Rangstrém (b. 1884) 
Stravinsky (b. 1882) Symphony No. 1 in C sharp minor 
Divestimente—Le Baiser de la Féec THE STOCKHOLM CONCERT ASSOCIATION ORCHESTRA 
PierRE JAMeT (Harp), GERMAINE VAUCHER-CLERC conducted by Tor MANN LXT 2665 

(Harpsichord), Doris Rosstaup (Piano) 

L”ORCHESTRE DE LA SUISSE ROMANDE Recorder and Harpsichord Recitals 


conducted by ERNEST ANSERMET LXT 2631 Works by Cosyns, Farnaby, Mundy, Couperin, 


Handel LM 4518 
Prokofiev (b. 1891) Corelli, Loeillet, Telemann LM 4535 
Symphony No. 6, Op. 111 
L”ORCHESTRE DE LA SUISSE ROMANDE 
conducted by ERNEST ANSERMET LXT 2667 


CaRL DotMetscH (Recorder) and 
JosepH Saxsy (Harpsichord) 


Joaquin Rodrigo (b. 1902) 
Concerto d@’Eté for Violin and Orchestra 
CHRISTIAN FERRAS (Violin), with 
L’ORCHESTRE DU CONSERVATOIRE DE PARIS 
conducted by GEORGES ENESCO 


Ivan K. Semenoff (b. 1917) 


Double Concerto for violin, piano and 
orchestra 
CHRISTIAN FERRAS (Violin), PIERRE BARBIZET (Piano) 
with 
L’ORCHESTRE DU CONSERVATOIRE DE PARIS 
conducted by IvAN K. SEMENOFF LXT 2678 


Antonio Vivaldi (c. 1675-1741) 


- d “ Le Quatro Stagioni, Op. 8 

it gives, 
available REINHOLD BarcHET (Violin), with 
ted details THE STUTTGART CHAMBER ORCHESTRA 


ying rec conducted by MtncHINcER LXT 2600 


or recor 


° = 
3, 
j 
4 
‘ 
7 
é 
neva? 


July, [IC ,2 


The following Decca artists, orchesiras and chamber groups have been chosen to 
take part in this world-famous festival which, although only in its sixth year, is already recognised as 


probably the greatest annual musical event in Europe. 


LISA DELLA CASA LORE HOFFMANN- ENA MITCHELL 
MARTHA MODL SOPHIE WYSS KATHLEEN FERRIER 
WILLIAM HERBERT RICHARD LEWIS JULIUS PATZAK WILLIAM PARSONS 
CLIFFORD CURZON MAX ROSTAL 
ERNEST ANSERMET EDUARD VANBEINUM KARLMUNCHINGER GEORG SOLTI 
THE CONCERTGEBOUW ORCHESTRA OF AMSTERDAM 


THE STUTTGART CHAMBER ORCHESTRA THE VEGH STRING QUARTET 


THE WORLD’S ENCYCLOPAEDIA 


OF RECORDED MUSIC 


This unique book, now published, gives details of all 


electrically recorded music of worth while interest 
The World's Encyclopaedia of Recorded Music 
compiled by Francis Clough and G. J. Cuming 
published by Sidgwick and Jackson, Ltd., in . 
association with The Decca Record Company, Ltd. 
Obtainable from booksellers or gramophone dealers, 


from every record producing country in the world. 


It is an indispensable work of reference for all record 


Price 5 gns. collectors. 


THE DECCA RECORD COMPANY LTD., 1-3 BRIXTON ROAD, LONDON, S.W.9 
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students, it certainly has both originality 
and that indefinable integrity called ‘‘ style.”’ 
The solos are hardly of the same level of 
imagination that the choral pieces reach, 
but they are winning enough. 

I found the recording not easy to repro- 
duce satisfactorily. The violin tone is un- 
pleasantly shrill; turn it down and the bass 
becomes oppressive. With caution and 
compromise, reasonable results can be got 
from a biggish set. The choir is one of the 
plodding kind; their German words (it is 
interesting to observe) are far more plummy 
than their Italian, which are good. There is 
a good variation of choral dynamics. The 
bass soloist has a fine free voice (slightly 
over-recorded) with an excess of vibrato; 
the same fault in greater degree goes far to 
spoil the soprano’s line and _ phrasing. 
Balance on the whole I found good. 

On the reverse side, we enter a more 
speculative world, and the notes supplied 
do nothing to convince me that it is worth 
while recording supposititious Buxtehude 
when there is so much genuine music of his 
unhonoured, The organ pieces are of lesser 
interest as music; the instrument has 
certain pleasant qualities, but its flute stops 
reproduce rather hootily, until we come to 
the quicker and brighter third section. 

The Magnificat, on the other hand, has 
great charm and quality, with its antiphonal 
treatment and its semi-illustrative way of 
dealing with the words of the canticle. The 
performance here is really good, with much 
variety of vocal tone. The bass solo (one is 
sorry to add) provides perfect examples of 
what is known in singing as “ the intrusive 
‘h.’’’ I should sum this all up as an 
interesting, instructive, and mainly enjoy- 
able issue. H.F. 


DEBUSSY. C’est l’extase langoureuse. 
Il pleure dans mon coeur. Sung in 
French. Jennie Tourel (mezzo- 
soprano), Erich Itor Kahn (piano). 
Columbia LB125 (10 in., 6s. 54d.). 

These Ariettes were first published in 

1888, but attracted little attention. Fifteen 

years later a new edition appeared under 

the title which is now familiar—Ariettes 
oubliges, and this was immediately successful. 

Three of them were recorded by Mary 

Garden in 1904, with the composer at the 

piano, and these have been re-recorded on 

I.R.C.C.106 and 107, but the re-recordings 

have never been available in England. 

Recently the entire series was recorded 
by Suzanne Danco on Decca LX3052, and 
it cannot be said that Miss Tourel in any 
way challenges comparison. ‘The féessitura 
is rather high for her in places, and she does 
not entirely manage to conceal her diffi- 
culties with some of the high notes. In 
addition to this, her singing lacks the 
intimacy and introspective qualities which 
are so necessary to the interpretation of the 
songs of Debussy, and her obvious versa- 
tility and musicianship are not sufficient. 

! much prefer her in works on a larger scale. 

Here also the balance between voice and 

piano is poor, and the very important 

accompaniments are frequently obscured. 

In fact this disc cannot be reckoned among 

Miss Tourel’s successes. 
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*FALLA : RAVEL. Siete Canciones 
Populares Espafiolas. Histoires 
Naturelles. Gérard Souzay (bari- 
tone), Jacqueline Bonneau (piano). 
Decca LX3077 10 in. (29s. 6d.). 

The first performance of Ravel’s Histoires 
Naturelles (Paris, 1906) caused one of those 
scenes of uproar which take place when the 
unimaginative section of an audience, 
inevitably the majority, become hostile 
because they do not understand what the 
composer is aiming at, and lose all sense of 
decent behaviour. In an autobiographical 
sketch Ravel has described how haunted he 
had been “ by the direct and clear language, 
the profound and obscure poetry,’’ of Jules 
Renard’s poems ; and how in setting them 
to music he was making an experiment in 
declamation. But the screech of the peacock, 
the chirrup of the cricket, the cry of the 
guinea-fowl, were too realistically mirrored 
for the taste of the Parisian audience, and 
when, at the start of the fourth song (The 
Kingfisher) Jane Bathori sang the words: 
Ca n’a pas mordu, ce soir (‘‘ Not a single bite 
this evening ’’), laughter and catcalls broke 
out all over the hall. The poet himself—in 
this rather like Houseman and Vaughan 
Williams’ setting of Wenlock Edge—seems to 
have shown little interest in Ravel’s experi- 
ment, if not actively to have disliked it. 

All this seems strange to-day when 
Ravel’s experiment appears to us to be a 
brilliant achievement ; but it is essential, 
for this difficult work to succeed, that the 
piano ‘which undertakes the task of 
evoking the tranquility of the silent country- 
side,’’ and of painting in the realistic details 
—should be as perfectly balanced with the 
voice as possible and that its part should be 
clearly heard. 

Unfortunately not only does the piano 
tone, in this recording, too frequently waver 
—this is particularly noticeable in Le Martin- 
Pécheur—but the pianist’s over-use of the 
sustaining pedal, sensitive though her 
playing is, obscures much of the harmonic 
detail. The balance is fairly good, but 
unqualified praise can only go to Gérard 
Souzay whose declamation and variations 
of tone are alike admirable, and who brings 
out all the latent humour in the song; 
without exaggeration. He seems a little 
anxious, sometimes, about the top of his 
voice ; and where, in Le Paon, Ravel has 
marked a gradual crescendo over the words 
‘ Tl redescend dans la cour, si sir d’étre beau,”’ 
he does just the opposite, and so robs the 
succeeding words (“‘ qu’il est incapable de 
rancune’’), marked very expressively and with 
a de-crescendo, of their due effect. 

His legato singing in Le Cygne is lovely, and 
as the accompaniment is directed to be 
‘* enveloppé de pedales,’’ in this song it is 
perhaps the most successful, although the 
piano part is not as softly played as the 
composer directs. 

For a full appreciation of the songs one 
needs to have the text before one—or to be 
able easily to follow it as sung—and there is 
a serviceable English translation in one of 
the editions of the work. The titles of the 
five songs are: Le Paon (The Peacock), 
Le Grillon (The Cricket), Le Cygne (The 
Swan), Le Martin-Pécheur (The Kingfisher), 
La Pintade (The Guinea-Fowl). 
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In THE GRAMOPHONE, February, 1952, 
I reviewed Victoria de los Angeles’ and 
Gerald Moore’s recording of Falla’s Seven 
Popular Spanish Songs (H.M.V. DBg731-2), 
and now we have this recording in which 
the pianist does not equal Gerald Moore’s 
fine performance and in which the piano 
tone, as in the Ravel, sometimes wavers 
disturbingly. Gérard Souzay sings express- 
ively and exuberantly, and, in the last song, 
with fire ; but one cannot avoid the feeling 
that he is miscast and that his splendid 
enunciation of his own language is no 
passport to an equally good enunciation of 
another. A.R. 


MASSENET : PUCCINI. Ah! gli 
occhi mici from ‘ Manon,’’ Act 2. 
Chi il bel Sogno di doretta from 
“La Rondine,’”’ Act 1. Maria 
Minazzi (soprano). Orchestra 
Sinfonica di Torino della Radio 
Italina (Basile). Sung in _ Italian. 
Parlophone ROQ30004 (10 in., 6s. 53d.). 

We owe a considerable debt of gratitude 
to Parlophone for making so many of the 
Cetra recordings available in England, and 
for introducing to us a number of new 
artists. 

The soprano, Maria Minazzi has not, 
to my knowledge, made any previou; 
recordings which are available in England, 
and the present disc is interesting for the 
aria from Puccini’s little-known work ‘‘ La 
Rondine.’’ She displays a voice of warm 
quality, and apparent power, which is not 
yet entirely steady in the high notes, and 
she sings with conviction and sincerity. 
The aria from ‘‘ Manon,” more familiar 
as Adieu notre petite table, has been superbly 
recorded quite recently by Victoria de los 
Angeles, on H.M.V. DB6994, and it cannot 
be said that Maria Minazzi’s version offers 
any serious rivalry. I assume that this 
artist has not had much experience in 
recording, and this may account for a 
certain exaggeration which, while accept- 
able, and indeed necessary on the stage, 
is rather superfluous on a record. 

Many collectors may like to hear this 
disc however, for the much-less familiar 
aria from ‘‘ La Rondine,’’ and indeed the 
quality of the recording on both sides is 
very pleasant. J.-F. 


MOZART. Dein bin ich from “II Re 
Pastore,’ Act II. Erna Berger 
(soprano), George Schick (piano), 
Oscar Shumsky (violin). Sung in 
German. H.M.V. DB21495 (12 in., 
gs. 84d.). 

This aria is, of course, the German 
version of L’amerd saré costante and since 
Elizabeth Schwarzkopf made a lovely 
record of it in the original language and 
with the proper orchestral accompaniment, 
which I reviewed in THE GRAMOPHONE 
October, 1948 (Columbia LX1096), I can- 
not see much point in the issue of this 
unsatisfactory disc. Erna Berger does not 
sound really interested until she reaches 
Saint-Saéns’ obtrusive cadenza—which, of 
course, she sings very well—and her tone 
lacks body. The violin obbligato is nicely 
played and the balance is adequate, but 
the use of the piano is artistically 
indefensible. A.R. 
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*MOZART. Bastien und Bastienne, 
K.50. Kathe Nentwig (soprano), 
Hetty Pliimacher (alto), Gustav 
Neidlinger (bass). Ton-Studio 
Orchestra, Stuttgart (Rolf Rein- 
hardt). Dramatic direction by Raymond 
Ritter. Nixa PLP542 (12 in., 39s. 6d.). 

Opera in one act, runs the label on the 
cover ; but that seems too high-falutin’ a 
term altogether for so artless and ingenuous 
a pastoral comedy. Singspiel is a more 
accurate description ; for this little piece, 
composed when Mozart was aged 12, is 
scarcely more than a series of solo songs— 
except for a final terzet and a few bars of 
duet-writing—linked by spoken dialogue. 
(A few connecting recitatives were written, 
but only for the first half, and this version 
uses instead dialogue from which the 
original provincialisms and Austrian dialect 
words have been removed.) The plot is of 
the simplest: a shepherd and shepherdess 
having a lovers’ tiff are brought together by 
an old shepherd with a reputation for 
working magic, who teaches Bastienne the 
age-old truth that pretended indifference is 
the quickest counter-irritant and cure for 
errant affections. The magic motif was 
most probably a reference to Dr. Anton 
Mesmer, later famous for his theories of 
animal magnetism, in the garden of whose 
private house Mozart’s piece was performed. 
(Mesmer makes another appearance, years 
later, in Cosi fan tutte, when Dr. Despina 
cures the self-poisoned Albanians by means 
of a large magnet.) 

Whether because, as suggested on the 
record cover, it emphasises the fanciful 
character of the plot, or because Mozart 
projected a later version with an alto 
instead of a tenor, the part of Bastien is 
played here by a contralto—and very good 
she is, with a warm voice both in song and 
speech. The other two characters are 
equally well portrayed, and the words 
throughout are admirably clear ; nor does 
the dialogue, often the weak point in such 
things, sag or lack conviction—though it is 
recorded a fraction too close, in relation to 
the singing. The orchestral playing could 
not be bettered, and Mr. Reinhardt secures 
a most polished performance all round ; 
and the recording is at all times completely 
faithful and undistorted. This engaging 
disc will give much pleasure. LS. 


MOZART. Idomeneo, Re di Creta. 
Idomeneo Horst Taubmann (tenor) 
Idamante Greta Menzel (sop.) 
Arbace Herbert Handt (tenor) 
Ilia Gertrud Hopf (sop.) 
Electra Gertrud Grob-Prandl (sop.) 


High Priest Erich Majkut (tenor) 
Neptune Anton Heiller (bass) 
Vienna Symphony Orchestra 


(Meinhard von Zallinger’ and Chorus 
of the Vienna State Opera. Nixa 
HLP 2020-1/4 (12 in., £7 18s. od.). 
By arrangement with the Haydn 
Society, Boston, U.S.A. 

It is said that of all his works Mozart 
valued and loved Jdomeneo most, but the 
reason for this will not be apparent to 
anyone who listens superficially to the 
opera: that is without any realisation of 


the conventions of opera seria which Mozart 
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both accepted and transcended. The best 
corrective to such an attitude—voiced by at 
least one of the London critics who attended 
the Glyndebourne production last year and 
who will, presumably, be there again this year 
in the same frame of mind—would be to 
read E. J. Dent’s two masterly chapters on 
Idomeneo in his book on Mozart’s operas. 
The second of these begins: ‘‘ The first 
thing that strikes us about Jdomeneo is the 
nobility and dignity of its entire concep- 
tion’’ and points to the Overture as an 
immediate example of the fact. 

This wonderful and heroic Overture 
ends with the first of the many strokes of 
imagination that show us the complete and 
mature Mozart: a long coda which con- 
cludes softly with a pathetic phrase for oboe 
and strings, the point of which is shown as 
the curtain rises and we see Ilia, as Professor 
Dent says, ‘‘a lonely little figure in the vast 
perspective of the royal apartments.” 

It may be mentioned here that the cuts 
in the recitatives have been skilfully done 
in the recording, and that we are given 
little of the secco but all of the accompagnato 
—which is full of expressive writing. 

(I must here check a strong inclination 
to write about the music rather than the 
performance and recording and stick to my 
brief.) 

The singers, in general, are good with 
the exception of Horst Taubmann as 
Idomeneo, who appears to be miscast in 
an opera in which every part demands the 
finest possible singing. His tone is un- 
steady, he sounds tired and dispirited and 
his handling of the florid passages is rough 
and ready (these are heavily cut in his 
aria Fuor del mar on side 3, but retained in 
Torna la pace on the last side). Gertrud 
Grob-Prandl has the weight of voice and 
the secure top notes necessary to make 
Electra’s rage and jealousy convincing and 
does extremely well in her great aria in 
the last act, D’ Oreste, d’Ajace, after which 
she vanishes from the scene. In her one 
moment of serenity, the solo in the lovely 
chorus Placido é il mar and in the aria 
expressing her yearning for Idamante just 
before it, Idol mio, her apparent inability 
to express tenderness and to sing quietly 
are a distinct handicap. In this respect 
Gertrud Hopf, as Ilia, is much more 
successful, and it is to this character that 
Mozart gives the loveliest music in the 
opera. There is the G minor sadness of 
Padre, germani (which does not mean, as a 
young friend of mine opined, “‘ Father, the 
Germans!’’) as the curtain rises on the 
first act, and the E flat major happiness of 
Se il padre perdei (with the sighing phrases so 
familiar in the slow movement of the G 
minor symphony, and lovely solo wood- 
winds in the accompaniment) in the second 
act, in which she forgets her troubles, and, 
of course, the well-known Zeffiretti lusinghieri 
in the last act. Gertrud Hopf gets more 
variety into her tone, which is very pleasing, 
than any of the other singers, and phrases 
well. Her performance is good if not 
very sensitive or distinguished. Greta 
Menzel, the Idamante (originally a 
contrato soprano part) should not be 
judged by her first act aria, in which she 
sounds nasal, as she improves greatly in the 
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course of the opera. The remaining 
members of the cast are adequate. 

The opera contains some magnificent 
choruses and these are splendidly sung by 
the Vienna State Opera Chorus. The 
most effective are the double chorus of 
sailors on their ship, in{the distance, and 
people on shore in the first act: the out- 
burst on the appearance of the sea monster 
in the second act with its extraordinarily 
vivid orchestral part and threefold cry 

“il reo, qual’ e’ ?”’ (‘“‘ Who is the guilty 
one ? ’’) answered each time by shrill wood- 
wind chords: the people flying from the 
monster, in the chorus following soon after, 
and the last act chorus O voto tremendo ! which 
was sung, after the fall of the curtain, in 
memory of Fritz Busch at the Memorial 
performance at Glyndebourne this year. 
Of the few pieces of concerted music for the 
principals the chief glory is the great 
quartet in the last act called by Professor 
Dent “‘ perhaps the most beautiful ensemble 
ever composed for the stage.’’ Here, 
indeed, all four singers do seem to get 
caught up into the magic of the exquisite 
and superbly-organised music and make a 
thrilling thing of it. 

It is only fair to say, in general, that the 
high level of the recording—consistently 
too loud— mercilessly shows up the smallest 
vocal defects and also that the tessitura of 
the soprano roles is often very trying. 
More might have been done to realise the 
gradual increase in tone Mozart wanted in 
the G major March in the second act: 
but the Scene of the Oracle, with its 
mysterious trombone chords, is_ well 
presented. 

The record labels show clearly the 
sequences of scenes and the eighth side of 
the recording contains the complete ballet- 
music from the opera. There are some 
excellent notes on the envelopes. 

There must be a final word of praise to 
Meinhard von Zallinger, the conductor, 
for carrying through with a considerable 
measure of success and with well-chosen 
tempi so formidable a task, to the engineers 
for securing an excellent balance, and to 
the Haydn Society for their part in the 
great adventure. A.R. 


*MOZART. Arias from Operas. Porgi 
amor: Recit. and Aria: Dove 
Sono (“Le Nozze di Figaro’). 
Martha Reining (soprano), Vienna 
State Opera Orchestra (Krips). 
Ach, ich fihl’s (“‘ Die Zauberfiéte ’’) : 
Voi che sapete (‘Le Nozze di 
Figaro ’’). Lisa della Casa (soprano), 
L’Orchestre de la Suisse Romande 
(Reinshagen). Madamina (II Cata- 
logo) (““ Don Giovanni’’): Non pit 
andrai Nozze di Figaro’’). 

’ Paul Schoeffler (bass baritone). Dies 
Bildnis ist bezaubernd schén (‘Die 
Zauberfléte’’): Dalla sua pace: Il 
mio tesoro (‘‘Don Giovanni’’). 
Anton Dermota (tenor). All but the 
last two arias sung in German. Decca 
LXT2685 (12 in., 39s. 6d.). 

Martha Reining’s voice is much better 
recorded than in the previous Decca disc 
issued here, and is without that adenoidal 
timbre I then noted. Her tone is pure and 
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MID-JULY 


in Association with the Society 
for XXth Century Music 


Pierrot Lunaire Schoenberg 
THE CHAMBER ENSEMBLE OF THE L.S.O. 
directed from the piano by PETER STADLEN 


Speaker: HEDLI ANDERSON 
ATC 1001 12” L.P. R 1009 


Details of 78 r.p.m. Records, including 


JAMES CHING 


Bach, arr. Ching ‘‘ Jesu Joy’’ 


ALAN WHEATLEY 


HIRSCH STRING QUARTET Bahram 
Debussy Quartet in G minor, Op. 10, No. |} R 1010 
Arensky Variations from Op. 35a 
ROBERT SPEAIGHT 
T. S. Eliot he Waste Land 
Ash Wednesday The Hollow Men 
The Love a0) of J. Alfred Prufrock 
ARS 100! 12” L.P 
CHING 
Chromatic Fantasia and Fugue 
G major French Suite 
ARL 1001 10” L.P. 
JUDY HILL TRIO 
Turina Piano Trio No. |! 
ARL 1004 10” L.P. 


12” L.P. 39/6 (inc. p.t.) 10” L.P. 29/6 (inc. p.t.) 


Recorded in England by— 
The Argo Record Company Ltd., 29 George Street, London, W.1 


from 


arg records 


ALL trade enquiries to— 


Panrek Ltd. 
28 New Bond Street, London, W.1 


Wharfedale 


GOLDEN/CSB CORNER PANEL 


In view of the enormous popularity of the Wharfedale Golden Speakers, we 
now offer a model in a non-resonant corner panel, giving 4? cu. ft. of air 
loading, with reflex openings which also serve to clear the skirting board. 


The response is well maintained from 30 to 10,000 c/s. 


Dimensions : Height 36”. Width of front panel 214”. Width of sides 43” each. 
Total weight, including speaker, 32 Ibs. approx. Available with 3 or 15 ohms voice 
coil. (Other values to order). 


BACK PANELS in plywood and fibre board, packed with 2” layer of sand, are 
available to complete the enclosure if required. Weight 40 lbs. approx. Size 
36” x 19” x #”. PRICE £5.10.0. per Pair. 


Made and Guaranteed |2 months by 


WHARFEDALE WIRELESS WORKS | 


BRADFORD ROAD - 


IDLE - BRADFORD 


*Phone: Idle 46/ 


YORKS 


XVII 


U 
6/6 (inc. 


** The Jackdaw of Rheims ’’ 
6/6 (inc. p.t.) 


(May 6922) 


1. 0828) 


Price £18.10.0 
WALNUT 


Oak or Mahogany to 
order at same price 
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Experts for 


During the past thirty years we have built models for 
export to every corner of the world, for places where 
reliability is even more important than reproduction, and 
have built up a name and reputation among Overseas 
music lovers that is unsurpassed. No matter how hot, 
how damp, or how cold the climatic conditions may be, 
your ‘Expert’ will “stand up to it,” our hundreds of 
Overseas testimonials are ample proof of this. 


You can order an ‘Expert’ with confidence, 
confidence in the individual attention you will receive from 
its makers, confidence in the craftsmanship and quality 
of materials put into it, and above all—confidence in its 
performance. 


Recent examples of Expert Leadership: 
Binaural Listening ”’ 


The “ Acoustic Column” Speaker at £25 
and now 


Unit Construction 


Ask for latest lists 


Ge 


Hand-made Gramophones 
Ingerthorpe ” | 
Great North Road, London, N.2 


Telephone: MOUntview 6875 
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flute-like (reminding me very much of 
Claire Dux) and she has it under perfect 
control; but at the end of the two arias from 
Figaro I began to feel a lack of variety in 
this Countess and also of true poignance. 
Lisa della Casa is nearer to the heart’s 
desire in Ach, ich fiuhl’s, but I missed in her 
singing the sense of Pamina’s acute loneliness 
and longing, by which one should be moved 
to tears. Technically the performance is 
very good and would be superlative if the 
artist could sing the high B flats on Liebe 
gliick and liebe sehnen with less bright and 
covered tone. She is charming in Voi che 
sapete, much as I dislike hearing this (and 
the arias of the Countess) in German. The 
Vienna State Opera Orchestra’s accom- 
paniments are excellent, but in those by La 
Suisse Romande the bassoon is not suffi- 
ciently audible at the end of Porgi amor and 
in Ach ich fihl’s Pamina appears to be left 
without any support in her last phrases ! 
The arias on the reverse have appeared on 
SP discs with the exception of the ‘‘ Cata- 
logue’’ aria from Don Giovanni, which is 
sung adequately, but no more. I do not 
think buffo arias are really Schoeffler’s cup 
of tea. A.R. 


TCHAIKOVSKY. Adieu foréts from 


‘Jeanne D’Arc,”’ Act I. Jennie 
Tourel (mezzo-soprano).  Phil- 
harmonia Orchestra  (Siisskind). 


Columbia LX1547 (12 in., gs. 84d.). 

A recording of the Air des adieux, sung by 
Eugenia Zareska on Decca K 2087, was 
reviewed very favourably in THE GRAmo- 
PHONE for March, 1949, but apart from this 
I cannot trace any version still generally 
available in this country. 

Jennie Tourel sounds more at ease here 
than in the Debussy songs which I have 
reviewed elsewhere in this number, but I 
cannot say that I found her performance a 
very moving one. She sings well on the 
whole, although her voice becomes unsteady 
under pressure, but she fails to project 
much atmosphere through the medium of 
recording. There is some slight distortion 
on my instrument on one or two of the 
louder high notes, and technically the disc 
is not outstanding. 


VERDI. Recit.: Ecco Porrido campo 
ove s’accoppia. Aria: Ma dall’ 
arido stelo divulsa: Mezzanotte ah! 
che veggio? from ‘“ Un Ballo in 
Maschera,”’ Act 2. Sung in Italian. 
Carla Martinis (soprano). Phil- 


harmonia Orchestra (Dobrowen). 


Columbia LX1548 (12 in., gs. 84d.). 

I possess an old recording of Boninsegna, 
singing superbly a slightly abbreviated 
version of this scena, and no doubt a number 
of readers have the re-pressing which was 
made available on the Victor Heritage 
series. Rethberg’s recording on one side 
of DB1461 can also be strongly recom- 
mended. In- the middle thirties, I was 
present at a performance of “ Ballo in 
Maschera’”’ in Covent Garden, in which 
Eva Turner gave a superb performance as 
Amelia. 

Judged by these standards, the recording 
under review is not good. Carla Martinis 
sull shows signs of the unsteadiness which 
! noted in her recent record of “‘ Ritorna 
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Vincitor,’’ and her intonation is not entirely 
faultless. She introduces.a coup de glotte 
from time to time, which disturbs the vocal 
line, and her attack, especially in piano 
Passages, is uncertain. Her voice has 
some pleasing qualities, but until she has 
mastered the difficulties of technique, her 
work will never be entirely satisfactory, 
which is a pity, because she is so obviously 
an intelligent artist. 

The balance between voice and orchestra 
is again good, although the recording on 
the whole is rather backward. J.F. 


VERDI. Nei giardin del bello saracin: 

O don fatale from ‘ Don Carios,”’ 

_ Acts 2 and 4. Blanche Thebom 

(mezzo-soprano). London Symphony 

Orchestra (Braithwaite). Sung in 

Italian. H.M.V. DB21494 (12 in., 

gs. 84d.). | 

It is interesting to hear something from 
Don Carlos apart from the familiar O don 
fatale, and it is doubly interesting when it 
is as well sung as on this disc. 

I was not greatly impressed with 
Blanche Thebom’s record of arias from 
Samson and Delilah, but here we have singing 
of an entirely different standard. O don 
fatale is given an excellent performance, 
which I have played directly against that 
of Sigrid Onegin, whose rendering is justly 
famous, and Blanche Thebom is by no 
means overshadowed. The reverse on which 
she sings the Canzone del Velo is absolutely 
first-rate, and indeed if it had been recorded 
years ago, and was now difficult to obtain, 
it would, I am quite certain, be much sought 
after as a “‘Collectors’ Piece.’’ The voice is 
easy, beautifully controlled, and displays a 
degree of fluency and agility which are as 
delightful as they are rare. I urge all lovers 
of bel canto to hear this disc, which js quite 
outstanding. 

The recording, too, reaches a high 
standard, especially on the Canzone del Velo 
side, but there is a trace of pre-echo on the 
other side. This is only a small fly in the 
ointment, and in spite of it the disc is 
recommended unreservedly. J.F. 


FAMOUS OPERATIC EXCERPTS. 
Mais ce Dieu que peut-il pour 
moi ? from ‘Faust,’ Act 1 (Gounod). 
Tomaso Spataru (tenor), Raphael 
Arie (bass): Un di all’ azzurro 
spazio, from ‘ Andrea Chenier ’”’ 
(Giordano). Ferrando’ Ferrari 
(tenor). A un dottor della mia 
sorte, from “ I] Barbiere di Siviglia ’’ 
(Rossini). Fernando Corena (bass). 
Una furtiva lagrima, from “L’Elisir 
D’Amore ”’ (Donizetti) : Cielo e mar, 
from La Gioconda’”’ (Ponchielli) : 
Prelude to Act 2, Recit.: Povero 
Ernesto : Aria: Cercherd lontana 
terra, from Don Pasquale (Doni- 
zetti): Recit.: Tombe degl’ avi 
miei: Aria: Fra poco a mi ricovero 
from “ Lucia di Lammermoor ”’ (Doni- 
zetti). Giacinto Prandelli (tenor), 
Orchestra of the Accademia di 
Santa Cecilia, Rome (Erede). Decca 
LXT2688 (12 in., 39s. 6d.). 

The Faust excerpt begins with the 
appearance of Mephistopheles and con- 
tinues to the end of the act. Raphael Arie 
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is a splendid and sardonic Devil and 
Tomaso Spataru, though not very happy in 
his French, makes an excellent Faust. 
The whole thing is very much alive and 
one would like to know where it was 
recorded, for the balance and sense of 
space are alike admirable. This is true of 
all the pieces on the disc, with the exception 
of the Lucia aria, in which the orchestra 
sounds too faint. The actual orchestral 
playing is excellent and Erede shows him- 
self an alert accompanist in all the arias 
and sensitive in his treatment of the preludes 
to the arias from L’Elisir d’ Amore and Don 
Pasquale, with their respective bassoon and 
cornet solos. 

To return to the sequence of events, 
Ferrando Ferrari sings the Andrea Chenier 
“‘ improvisation ’’ with plenty of dramatic 
fervour, but rather tight tone, and is 
followed by an excellent bass, Fernando 
Corena (another name new to me) in 
Doctor Bartolo’s angry outburst from the 
first act of Il Barbiere di Siviglia, in which he 
manages the rapid patter well. 

The whole of the reverse side is given 
over to Giacinto Prandelli. This leaves me 
well content as, since the superb Decca 
La Bohéme came out, he is my favourite 
Italian tenor. 

His Nemorino in Una furtiva lagrima is 
perhaps a little over emotional—I could 
have dispensed with the conventional sob 
at the end—but the aria shows off to 
perfection his beautiful covered soft high 
notes, his well managed crescendi on the long 
held notes, and I liked his cadenza at the 
close. In Cielo e mar’, from La Gioconda, he 
gives us plenty of volume and fervour, but 
it is again in the purely lyrical aria from 
Don Pasquale (shorn of its second section) 
that he excels, and his singing here is free 
of any emotional over emphasis. 

This admirable artist is clearly not one 
of those tenors who sings everything in the 
same style and his Edgardo in the Lucia aria 
is a tragic and dignified figure. It is a pity 
that his fine singing of this aria was not 
supported by better recording of the 
orchestra. 

There is certainly good value in this well 
assorted selection and the disc should be 
assured of success. 


TRADITIONAL. El Cant des Ocells: 
Din Dan Boleran (both arrranged 
G. Tarrago). Victoria de los Angeles 
(soprano). Renata and Graciano 
Tarrago (guitars). Sung in Spanish. 
H.M.V. DA1977 (10 in., 6s. 54d.). 


The major part of both sides of this disc 
is taken up with the delightful guitar- 
playing of Renata and Graciano Tarrago, 
Victoria de los Angeles having the modest 
role of singing beautifully one verse of the 
Song of the Birds (El Cant des Ocells), a very 
popular Catalon carol about the birth of 
Christ, preceded by a long introductory 
section for the guitars, and the two short 
verses of the song imitating the sound of bells 
(Din dan boleran) on the reverse, in which the 
guitars, also imitating bells, have a long 
section between the two verses. This is a 
perfectly charming record in every way. 

A. 


4 
: 
4 
As 
f 
= 
4 
>" 
4 
4 
2 
= 
‘ 
| 


40 


The GRAMOPHONE 


SWING 


Reviewed by EDGAR JACKSON 


Luis Arcaraz and his Orchestra 
*** Trumpet Mambo (Memo Salamanca) (Am. 
Victor OAo0g2772) 
*#* Sax Cantabile (Mambo) (Armando Domin- 
guez) (Am. Victor OAog3099) 
(H.M.V. JO304t—5s. 44d.) 

+ From the H.M.V. Overseas List, obtainable by order 
through all H.M.V. record retatlers. 

Latin-American dance music devotees should 
enjoy these two mambos, arranged as specialities 
for, respectively, trumpet and alto saxophone. 

Maybe Senor Arcaraz’s orchestra is not 
quite the equal of the brilliant Perez Prado 
combination. But it is an authentic South 
American group, has much of the Prado 
character, and the numbers have the typical 
Latin-American ballad tunefulness. 


Ronnie Ball Trio 
** Sometimes I’m Happy (Youmans) (Esquire 
M-7-253) 
** Thou Swell (Rodgers, Hart) (Esquire 
M-7-252) 
(Esquire 10-226—6s. 54d.) 

Ball (pno); Pete Blannin ase) ; ; Tony Kinsey 
(drs). January 5th, 1952. London 

Pianist Ronnie Ball made these respectively 
fast and easy paced solos just before he went to 
America to try his fortune there. 

If not exactly exciting, the performances are 
in Ronnie’s usual subtle and tasteful modern 
manner, and make pleasing as well as interesting 
listening. The recording is not so good 
and bass drum are very heavy, and unless you 
have an efficient bass control the lower register 
may sound very thumpy. Also, in view of the 
heavily recorded lower register plus, for some 
reason I can’t explain, the use of a closer than 
normal cut, the sides are likely to wear only if 
played with the lightest weight pick-ups. 


Norman Burns 


Quintet 
ae Yourself Out (Burns) (Esquire 


M-7-256) 
ily of Laguna (Leslie Stuart) (Esquire 
M-7-290) 
(Esquire 10-219—6s. 53d.) 
***7 May Be Wrong 2Ruskin, Sullivan) 
(Esquire M-7-289) 


*** Star Eyes Paul) (Esquire 
M-7-292) 
(Esquire 10-229—6s. 53d.) 

256—Burns (drs); Johnnie Ashcombe (vib) ; 
Basil Tait (po); Len Williams (gr); Bob Hill 
(bass). February 2nd, 1952. London. 

289, 290, 292—As above, except Bert Daniels (bass) 
re places Hill. April 12th, 1952. London. 

Shearing-worshipper Norman Burns con- 
tinues his aim of making his group sound like 
George’s Quintet, and succeeds about as com- 
pletely as anyone could. It is not only the 
ensemble tone. Basil Tait’s piano solos—the 
high-spots of records which are by no means 
without their other good points—sound so like 
George, especially in the way he does the 
** locked hands ”’ trick, that they might almost 
have been played by Mr. Shearing himself. 

But the Burns combination is not without 
ideas of its own—e.g., the canon device in the 
first chorus of J May Be Wrong (but you’re 
certainly not, Norman!) and the neat para- 
phrases of the tune of Lily in the vibraphone, 
guitar and piano solos. 

Except that the signal/noise ratio becomes 
rather unsatisfactory if one attempts to use the 
volume control to compensate for the under- 
SOOOTEERG, the reproduction is g 
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JO298. 
Trouble in Mind, by the well-known negro 


Tommy Dorsey and the Clambake Seven 

#88 The Dirty Dozens (Trad.) (Am. Decca 

W8o301) 
**#* Trouble in Mind (Jones) (Am. Decca 
W80304) 
(Brunswick 04936—-6s.) 
eanuts Hucko (clart); Boomie Richman (nr) ; 
Billy" Butterfield (tpt) ; Dorsey (tmb); 
ocky — Mastren (gir); 
Sandy B Cliff Leaman (drs). December 
12th, U.S.A. 

The Dirty Dozens (known also as Wilkins 
Street Stomp and St. Louis Stomp) is one of the 
most famous of the traditional blues numbers. 
It was widely featured by long since missing, 
but not forgotten, coloured pianist Rufus 
Perryman (better known as Speckled Red), 
brother of Willie Perryman, a number of whose 
recent recordings, under the name of Piano 
Red, have lately been issued on H.M.V. 
B10246 and Overseas H.M.V. JO276 and 


blues writer, the late Richard M. Jones, also 
held a conspicuous place in the early jazz 
repertoire. 

These records of the numbers by Tommy 
Dorsey and his Clambake Seven—who consist 
mostly of players who have generally been 
considered to be among the post-traditional 
jazz musicians who retained a “righteous” 
approach to jazz—combine a polished musician- 
ship with at least sufficient authenticity of 
style to appeal to the purists as well as the more 
open-minded fans. 


Stan Getz Quartet 
*#Tong Island Sound (Getz) (Am. New Jazz 
JRC-19-E) 
** Mar-cia (Getz) (Am. aa JRC-20-D) 
— 10-228—6s. 54d.) 

Getz (inr) ; Haig (pno); Gene Ramey (bass) ; 
Stan Levy June 21st, 1949. U.S.A. 

Getz takes (vide labels) composer credit for 
the numbers, but for all the new titles Long 
Island Sound is Zing Went the Strings of My Heart, 
and Mar-cia is When Your Love Has Gone. It is 
not merely that the chord sequences are 
identical. The melody lines often get as near 
to those of the borrowed tunes as could happen 
in jazz improvisations. 

As regards the performances, Getz plays in 
his usual “‘ cool ”’ way, but his technique is not 
quite so “‘ finished ”’ as it later became. Al Haig 
contributes nice, if not very sensational, piano 
solos. 

Benny Goodman and his Orchestra 

4#** Muskat Ramble (Kid Ory, arr. Fletcher 
Henderson) (Am. Columbia CO45673) 

*** South of the Border (Jimmy Kennedy, 
Michael Carr, arr. Fletcher Henderson) 
(Am. Columbia CO45672) 

(Columbia DC592t—5s. 44d.) 
Goodman (clart)}; Hymie Schertzer, Al Klink 


(altos); Peanuts Hucko, Abe (Boomie) Richmond 
(tnrs); Art Drellinger (bar); Billy Butterfield, 
Gordon Chris Griffin, Jimmy Maxwell (pts) ; Will 
Bradley, Cutty Cutshall, Lou Mc ty (tmbs) ; 
Stan Freeman (pno); Johnny Smith (gir); Bob 
(bass) ; Terry Snyder (drs). April 26th, 
1951 


+ From the Columbia Overseas List, obtainable by order 
through all Columbia record retailers. 

These come from the same session as Benny 
Goodman’s Down South Camp Meeting}, re- 
viewed last February, and the general com- 
ments I then made apply equally to them. 
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Although Goodman’s clarinet lacks his 


earlier spirit, this band, consisting of many of 
the luminaries from his previous regular 
aggregations, which Goodman assembled 
especially for these records, was certainly a fine 
combination, and, working from hitherto un- 
recorded F letcher Henderson ‘arrangements 
which Goodman had been keeping in store, it 
plays with a verve that should delight all those 
who still retain their love for swing in the 
typical Goodman pre-war manner. 


¢~ Coupled, on Columbia DC575tt, with King Porter 
Stomp, recorded a few days later by the same combination. 


Hug—Piano Solo 
ito the Keys (Hug) (Am. Capitol 
5119 
Armand Hug’s New Orleans Jazzmen 
ae Jam Session (Hug) (Am. Capitol 


57) 
CL13736—46s.) 
(pmo) with unidentified bass and drs, 


6357— Hug (pno) ; ; Bujie (clart) ; 
Girard (¢pt) ; Santo ra (tmb) ; John Sena 
(bass); Fred King (drs). 

New Orleans-born Armand Hug, one of 
America’s better present-day Dixieland pianists, 
makes his début here on this record. 

He puts over his ragtime piece Huggin’ the 
Keys with much of the character of his 
Mississippi predecessors, and neonate more 
technique than some of them 

In Jam Session he is joined by a group of 
fellow New Orleansites. The chatter at the 
start would be more in keeping with a minstrel! 
show. But musically the performance is more 
than a jump ahead of most of the stuff we 
have been given recently in the guise of 
** Dixieland ”’ jazz. 


Harry James and his Orchestra with 

Toni Harper 

** Baby Blues (Spence, Ebsen) (V by Toni 
Harper) (Am. Columbia RHCO4465) 
** Blacksmith Blues (Holmes) (V by Toni 
Harper) (Am.Columbia RHCOro100) 
(Columbia DB3053—5s. 44d.) 
4465—James (tpt); James Cook, Jack Ordean, 
Robert Poland, Francis Polifroni, Mascagni 
** Musky ’’ Ruffo (reeds) ; Dominic ‘Gus ** Buona, 
Phillip Cook, Everett McDonald, Ralph Osborn 
(tpts); Carl Elmer, Tommy Greco, Lewis McReay, 
James Palmer (tmbs); Bruce McDonald (pmo) ; 
Robert Bain (gtr); Edward Mihelich (bass) ; Alvin 
Stoller (drs). yes" llth, 1951. U.S.A. 
10100—James_ (tpt) ; "Gene Corcoran, Poland, 
Polifroni, Ruffo, Herb 1 (reeds) ; 
above ; Ray nniff, McReay, Gene N 
Wells’ (tmbs) ; McDonald ( thy ; Bain (gtr) ; 
Manners (bass) ; : ph Collier, Jnr. (drs). January 
22nd, 1952. U.S.A. 

Harry James still blows his trumpet with the 
fervour he first learned in that circus band 
conducted by his father. If you like it you will 
find fair cause to rave about Mr. James’s tone 
and technique. 

But to these ears the best parts of the records 
are the vocal choruses by coloured, still only 
fifteen years old, Toni Harper, all about whom, 
you may remember, I told you when reviewing 
her record of Sam’s Song (Columbia DB2783) 
in November, 1950. 

Baby Blues, in which Toni sounds like Ella 
Fitzgerald’s kid sister, finds her still in a pinafore. 
The Blacksmith gives her a pigtail. It’s time they 
put her hair up and gave her a chance in some 
more adult numbers. She is wasted on this 
adolescent stuff. 


Stan Kenton and his Orchestra 

*** Baos and Baggage (Johnny Richards) (Am. 

Capitol 
*#* Delicado (Azevedo) (Am. Capitol 9891) 
(Capitol CL13749—6s.) 

The Bags in Bags and Baggage is Don Bagley. 
and the baggage his string bass. 

Since the number is a Johnny Richards 
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July Records |*** Covent Garden 


at the 
Gramophone Exchange : 


Wilfrid Thomas 


with instrumental accompaniment 


High Noon (from the film); 
with Ivor Mairants on the Guitar 
Waltzing Matilda - - - - - - - = = R.3555 


Maria Minazzi 
with Orchestra Sinfonica di Torino della Radio Italiana 
Rondine’’—Act !I—Puccini: Chi il bel sogno di 
doretta; ‘‘Manon’’—Act 2—Massenet: Ah! gli occhi mici. 
Addio o nostro piccol desco - (Cetra series) RO.30004 


~ 


Astra House lies but a stone’s throw from the Royal 
Opera House, yet it is not our intention to invite either the 
opera or the ballet company to perform on our premises. We 
do, however, extend a most cordial invitation to all those = 
stalwarts who, come sunshine, come rain, queue up to see the % 
2 incomparable Margot Fonteyn in her celebrated double-role 
of Odette and Odile in Tchaikovsky’s great ballet, SWAN 


Sonatina for Left Hand—Lipatti - - - - - = E.11503 | 


THE KIRKINTILLOCH 
JUNIOR CHOIR 
conducted by 
Rev. J. R. Macpherson 
Rise and follow Love; 
Westering Home; Uist 
Tramping Song; My ain 
hoose - - - -€E.11502 


PHIL CARDEW 
and his Corn Huskers 
The Cork Hornpipe/ 
Soldiers’ Joy (Caller: DAVID 
MILLER); Solomon Levi 
R.3547 


ROBERTO INGLEZ 


and his Orchestra 
(from the Savoy Hotel, London) 


Delicado; Raminay R.3550 


ELTON HAYES 
| pass all my _ hours; 
Courtin’ in the 
R.3551 


ROBINSON 
an 
PATRICIA ROSSBOROUGH 


Two organs, piano and celeste 
The Love Scene (from film 
**So Little Time’’); La Ronde 
de |l’Amour (from the film) 

R.3552 


THE MALCOLM MITCHELL 
TRIO 


Busybody; A little love 
(can go a long, long , way) 


WALLY PETERSON 
Padam padam 
with JOY NICHOLS 
Trustinme - - R.35 
SIDNEY TORCH 
and his Orchestra 
Coronation Scot; Waltzing 


EVE BOSWELL 
and DEREK ROY 


Dance me loose; Just for 
oldtimes - - - R.3549 


IVOR MORETON 

and DAVE KAYE 
(The good old days of) 
Ragtime; The old Piano 
Roll Blues - - - F.2495 


BILLY THORBURN’S 
The Organ, The. Dance Band and 
2 


Auf Wiederseh’n Sweet- 

heart; From the time you 

say goodbye 
ANDREW MACPHERSON 


Scotland the Brave; My 
Nannie’s awa’- - F.3435 


OSCAR RABIN 
and his Band 


on” Love (from film ‘‘Sound 
ff’’); The Blacksmith Blues 
F.2497 


SUPER RHYTHM SERIES 
BARES 
FREDDY. RANDALL 
and his Band 
Tishomingo Blues; 
the Dog - - - 545 
THE BELL-LYTTLETON 
JAZZ TWELVE 

Apples be ripe; 


THE BELL-LYTTELTON 
JAZZ NINE | 


Small Hour Fantasy R.3546 


SCOTTISH COUNTRY DANCES 
JIMMY SHAND 
and his Band 
Bluebell Polka; The Veleta 
F.3436 


THE STARS TURN ON 


PARLOPHONE COMPANY 6&TD., HAYES, MIDDLESEX 


| 
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LAKE. With the aid of the marvellous new Long-Playing 
recording of SWAN LAKE, just issued by Decca, we hope to 
be able to revive their fondest memories of past performances. 
Here, on two LP discs, is the complete score, as used by the 
Sadlers Wells Ballet at Covent Garden, splendidly played by 
the London Symphony Orchestra under the direction of 
Anatole Fistoulari. 


We consider this SWAN LAKE to be as lifelike as any 
orchestral recording we have yet heard, and we shall be glad 
to let any reader of “‘ The Gramophone”’ listen to a sub- 
stantial portion of it on what we consider to be the finest 
combination of reproducing equipment obtainable in this 
country : the Leak TL/12 amplifier and the Vari-Slope pre- 
amplifier, the Leak “‘ Dynamic ”’ pick-up with diamond stylus, 
the Connoisseur 2-speed motor unit, and the Lowther-Hegeman 
loudspeaker system. 


Those who are allergic to the music of Tchaikovsky may 
care to listen instead to the fine new recording, by Sir Adrian 
Boult and the London Philharmonic, of the London Symphony 
by Dr. Vaughan Williams. As a contrast, and to demonstrate 
the extreme flexibility of the new Vari-Slope, we shall be pleased 
to play one or two pre-electric recordings on the same equip- 
ment, or, alternatively, any “ problem record ’’ you may care 
to bring along. 


The equipment referred to above is, of course, fairly costly 
and therefore out of the reach of many ardent music-lovers. 
Our policy is to offer the best equipment we can find at any 
given price level, and we hope shortly to be able to demonstrate 
a combination of the highest quality (including the complete 
Decca Corner Cabinet Speaker) for a total cost of less than £50. 


Our approach to interested customers is always ‘* What 
approximately do you wish to spend ?”’ so that we may show 
them what can be done for the amount they have in mind. 
It is therefore of great assistance to us if those who write to 
us for literature and advice can give us some indication of 
what they are prepared to spend (without, of course, committing 
themselves in any way whatsoever). 


THE 


‘GRAMOPHONE EXCHANGE LTD. 


ASTRA HOUSE 


121-123 SHAFTESBURY AVENUE 
LONDON, W.C.2 Tel. : TEMple3Bar 3007 
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Three-point suspension allows record holder to be fixed on 
a flap and moved through 90° without any danger of 
records scratching or falling out. 


Special unit style cabinet can be supplied capable of holding 
50 reccrds. Independent single or double stands as required. 
Your enquiries are invited. 
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BROADWAY Minor 


Retail Price 


Following the great success of the Broadway Record Magazine, 
a lowerfpriced model has made its debut for those who do not 
require full width protection for their records. Known as the 
Broadway Minor, it also holds 50 records and incorporates the 
non-scratch holding wires (covered in soft plastic) and cushioned 
base to prevent chipped edges. Fit one or more in your side- 
board or gramophone cabinet—and for your special favourites 
choose the full-size BROADWAY. Both models numbered 
1 to 50. Tear off record numbers and index sheets 
supplied with toth models. 
Housing dimensions for loaded magazines are : 
12” records—Width 134”, height 133”, depth 133” 
10” records—Width 133”, height 114”, depth 114” 


PLASTIC CUSHIONED 


RECORD MAGAZINE | 
Patent No. 639869.*[ Prov. Pat. Nos. 11036-50, 12582-S1. 


If unable to obtain from your local music shop, write direct to: 
W. G. TURNIDGE LTD., ST. ANDREWS WALK, LONDON, E.2 
Sole Patentees and Sole Distributors, who invite trade enquiries. 


‘ 
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concert opus, and at least as far removed from 
jazz as most of Kenton’s similar presentations 
have been, Mr. Bagley is confined to letting us 
‘ hear what a nice tone and clean technique he 
has. However, those who like Kenton doing 
this sort of thing will find this record a good 
example of it. 

Delicado is a set-piece for someone who seems 
to be playing an amplified Hawaiian guitar. 
But don’t let that put you off. This is a 
fascinating little tune in the Latin-American 
tradition, and while there are moments when 
the Kenton frenzy gets the upper hand, the 
performance is mostly delicado, and in its way 
quite charming. 


Lee Konitz Sextet 
** F’zz-thetic (George Russell) (Am. Prestige 


141-B 
#88 Hi. Beck (Konitz) (Am. Prestige 142-B) 
(Esquire 10-225—6s. 54d.) 

Konitz (alto); Miles Davis (tpt); Sal Mosca 
(pno); Billy Bauer (gtr); Arnold Fishkin (bass) ; 
Max Roach (drs). March 7th, 1951. U.S 

Ezz-thetic is so named in veto of boxer 
Ezzard Charles. Mi, Beck, like Konitz’s Rebecca 
(Esquire 10-175), is named after Konitz’s 
young daughter, Rebecca. 

Compared with Konitz’s wonderful You Go 
To My Head and Palo Alto (Esquire 10-205, 
reviewed April last) both are disappointing. 

Basically, they are the same ultra-modernistic 
jazz. But in the fast and rather futile Ezz-thetic, 
Miles Davis’s and Konitz’s ideas just don’t fit, 
and their contrapuntal duets are little more 
than more or less meaninglessly polyphonic. 

Until Davis comes in towards the end, Hi, 
Beck is a Konitz solo. Although his performance 
does not compare with Head or Palo Alto, it is 
much more pleasing than what he does in 
Ezz-thetic—at any rate for those who are partial 
to jazz in the modernistic, polytonal manner. 


*“* Melody Maker ” New Stars 


*** Mike’s Choice (Dollimore) (Esquire RPL- 


313) 
*** The ‘Fifth Man (Dollimore) (Esquire 
RPL-312) 
(Esquire 10-224—6s. 54d.) 


Vic Ash (clart); Geoff Taylor (alto) ; Jimmy 
Walker (inr); Ken Ray (tmb); Ralph llimore 
(pno); Cliff Ball (bass); Don Lawson (drs). May 8th. 


1952. London. 


Some few weeks ago four of the critics on 
the Melody Maker, including myself, were 
asked to state whom we considered to be the 
best of the lesser-known, but up-and-coming, 
British jazz musicians. 

Not without (at any rate on my part) some 
fear and trepidation—for who could possibly 
be expected to know of every likely candidate 
throughout the country ? — we _ eventually 
unanimously decided on young ex-cosmetics 
salesman, clarinettist Vic Ash, whom I had heard 
on some Kenny Baker Parlophone records, and 
pianist Ralph Dollimore of Kenny Graham’s 
Afro-Cubists. Others put forward were East 
London alto-saxist Geoff Taylor; ex-Metro- 
politan policeman Gray Allard (tenor saxist) ; 
tenor saxist Jimmy Walker (now leading his 
own quintet in Edinburgh, following spells with 
Harry Parry, Roy Fox and Vic Lewis) ; and 
ex-Teddy Foster, Joe Loss and Oscar Rabin 
trombonist Ken Wray—all of whom were 
known to one or more of us. 

Following the announcement of our choices, 
Esquire Records, once again revealing their 
enterprisingness, decided to record them as a 
group, and here (with the exception of Allard, 
who was unable to make the date) they are, 
with bass player Cliff Ball and drummer Don 
Lawson added to complete a rhythm section. 

The arrangements for the ensemble passages 
were written by Dollimore, and the bop idiom 
he selected necessarily dictated the style of the 
performances as a whole. 
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Personally, I would have liked to have heard 
also what our choices could have done with a, 
shall we say, less specialised form of music. But 
I understand the tastes of all of them run 
incisively on bop lines, and I think it can fairly be 
said that they—especially Ash and Dollimore— 
have justified our belief in their future. 


James Moody-Lars Gullin Quintet 
Bounce (A. Bopper) (Swedish 
Metronome MR-200-A) 


*** Two Feathers (A. Bopper) (Swedish 
Metronome MR-201-A) 
(Esquire 10-212—6s. 54d.) 

200—Moody (fr); Gullin (bar); Rolf Larson 


(pno); Gunnar Almstedt (bass); Andrew Burman 
(drs). ’ January 24th, 1951. Stockholm. 

201—As above, except Gullin plays tnr. Same session. 

Despite Gullin being labelled on both sides 
as playing tenor, in Bounce he plays baritone. 

This is the instrument on which we have 
heard him on all other records, and on which 
he is considered in America to be one of the 
finest jazz players in existence. 

Although on these modern, “ cool ’’-style 
sides he is somewhat derivative, that is perhaps 
the worst that can be said of his otherwise 
excellent performances on both baritone and 
tenor—a remark that applies equally to 
Moody, whose solo choruses, with those of 
Gullin and the chase choruses by the pair, 
comprise the two sides. 


Gerry Moore—Piano Solos 

***Gerry’s Boogie (ad lib.) (Esquire M-7-260) 

Moore’s Boogie (ad lib.) — M-7-261) 
(Esquire 10-201—§s. 53d.) 

***Bond Street Boogie (ad lib.) (Esquire 

-7-262) 

“4 Baker Street Boogie (ad lib.) (Esquire 
M-7-262) February gth, 1950. Len- 
don) 


Out of the comparative obscurity of the intim- 
ate London clubs in which he has been more or 
less hidden for over twenty years, pianist Gerry 
Moore emerges with four of the most authentic 
boogie-woogie performances since the days of 
Jimmy Yancey and his contemporaries. 

Moote’s Boogie and Bond Street Boogie are the 
best sides. At their slower tempo Gerry seems 
more relaxed. 


Tony Parenti’s 
Sutton 
** Hiawatha 


Ragtimers with Ralph 
(Neil Moret) (Am. Circle 


NY-50) 
**Swipsey Cake Walk (Joplin, Marshall) 
(Am. Circle NY-52) 
(Vogue V2114—6s. 54d.) 
** Hysterics Rag (Biese, Kleikman) (Am. 
Circle NY-53) 
** Sunflower Slow Drag (Joplin, Hayden) 
(Am.. Circle NY-54) 
(Vogue V2115—6s. 54d.) 
Parenti (clart); Wild Bill Davison fet); ; Jimmy 
(tmb) ; Sutton (pno); Danny Barker 
St. Clair (tuba); Baby Dodds (drs). 
1948. New York. 


As an antidote to the melancholy of the 
blues, there arose in the American Deep South, 
at the end of the last century, the livelier music 


Acc. .. accompaniment . piano 
alto .. alto saxophone tnr _.. tenor saxophone 
arr. .. arranger tpt . trumpet 
bar .. baritone saxophone imb_.. trombone 
bass .. string-bass Trad... traditional 
bjo .. banjo .. vocal refrain 
Cc artiste(s) vib .. vibraphone 
clart .. clarinet voc .. vocalist 
= uln . violin 


xy. xylophone 

‘Asterisks > five) indicate mainly the re- 
viewers’ opinion of each record as compared with all 
others mentioned, but take into account also how a per- 
formance compares with the general standard achieved 
by the artiste(s) in previously released reco 

en known, the date and place of recording, and if 

considered necessarry also nationality or race of artiste(s), 
are given following the master number or personnel. 
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called ragtime, which inspired the Cake Walk 
dance. é 
Although made recently, these records, by, 
for the most part, New Orleans musicians, are 
ragtime played in the genuine manner of its 
period. Among the few solos are those by 
Ralph Sutton, who, however, is heard to much 
better advantage on the following records. 


Ralph Sutton—Piano Solos 
**** Dill Pickles (Charles L. Johnson) (Am. 
Cirlo NY-79) (1949. New York) 
*#** Whitewash Man (Jean Schwartz) (Am. 
Circle NY-80) (1949. New York) 
(Vogue V2112—6s. 53d.) 
**#* Carolina in the Morning (Kahn, Donaldson) 
(Am. Circle NY-81) (1949. New York) 
Louis Blues (Handy) (Am. Circle 
NY-82) (1949. New York) 
(Vogue V2113— 6s. 54d.) 
***Frog Legs Rag (James Scott) er Down 
Home DH-17) (1950. U.S.A.) 
*** The Cascades (Scott Joplin) (Am. Down 
Home DH-19) (1950. U.S.A.) 
(Vogue V2108—6s. 54d.) 


American Ralph Sutton is probably the best 
of the contemporary exponents of ragtime and 
its immediate successor, Dixieland jazz. In 
addition to the authentic style, he possesses a 
technique of which few of his predecessors 
could boast. 

At the time of writing he was due, despite the 
usual opposition to American artistes by our 
short-sighted Musicians’ Union, to have 
appeared, on June 28th last, at a jazz concert 
at London’s Royal Festival Hall. 

Although I preferred the fast ragtime 
numbers, Dill Pickles and Whitewash Man, all 
their records are good examples of his playing— 
even though he rather spoils Cascades and Frog 
Legs by the annoying habit of humming to 
himself. Also I must warn you that the heavy 
modulation may cause wall breakdown after 
comparatively few playings. 


Francois Vermeille and his Rh 
***Tito’s Mambo (Tito Puente) (French 


(French 
H.M.V. OLA61636 
(H.M.V. JOF74*—5s. 44d.) 

Vermeille (pno); Jean-Jacques Tilche (gir) ; 
Fred Ermelin (bass) ; Ben Hamed, Maurice Meunier 
(tumbas) ; Raymond Sola, Armand Molinetti (~er- 
cussion). November 20th, 1951. Paris. 

+ From the H.M.V. Overseas List, obtainable by order 
through all H.M.V. retailers. 

Tito’s Mambo is the better of these two 
performances. And it is not surprising. 
Twenty-five-year-old pianist Francois Vermeille 
is a Parisian, and the Latin races seem to take 
more kindly to the mambo, which is a Latin- 
American music, than to the Negro boogie- 
woogie idiom which Juan Les Pins purports to be. 

But even this side is interesting, for the 
technique Vermeille acquired during his still 
continuing studies of “‘straight’’ music and which 
won him a place in the famous Django Rein- 
hardt’s Quintet in 1949. 


Fats Waller and his Rhythm 

***There’s a Honey on the Moon To-night 

(Gillespie, ‘Coots, Davis) (V by Fats 
Waller) (Am. Victor OA023760) 

*** You Look Good To Me (Rose, Donaldson) 
(V by Fats Waller) (Am. Victor 
OA027292) 

(H.M.V. Br1o297—5s. 44d.) 

Autrye (¢ Cedric Wallace (bass) ; 
Slick wig ist, 1938. U.S.A. 

27292—Cedric pl the clart, ‘otherwise as above. 
October 13th, 1938. 

Two rhythmical and catchy songs have 
helped to make these two of the best sides by 
Fats and his Rhythm. Neither record has 
previously been released in this country. 
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MISCELLANEOUS 


AND DANCE 


Orchestral 
George Melachrino has been busy lately, 


for there are four new sides under his direction 
this month. With Semprini playing the solo 
part, we are offered two necessarily abridged 
versions of the popular first movements of the 
Tchaikovsky and Grieg piano concerti (H.M.V. 
B10295) which will undoubtedly go down well 
with the public for which they are designed. 
I prefer the record by the strings only (B10298) 
of Rosita, which is a lovely old melody, though 
the bass is a bit soggy, and a new number, 
Padam, Padam, in old-time waltz tempo, the 
better of the two sides. 

A rather belated, but none the less excellent, 
record of At Last, At Last, is presented by Ray 
Martin and his Orchestra on Polygon P1040. 
It opens with a charming musical-box effect, 
and is played with the refinement and vigour 
that is usual with this conductor. The other 
side is a pleasant light novelty, Dancing Bells, 
which features chimes (of course) and some 
chime effects by the brass. 

There is a new Latin number, Delicado, of 
which several versions are announced, but only 
one is so far to hand. I doubt if it can be 
bettered, personally ; it is played exquisitely 
by Frank Cordell and his Orchestra on 
H.M.V. Bro3g05. The melody is fine, the 
arrangements very interesting, with some 
unusual string effects and a xylophone filling 
in here and there, creating a most pleasurable 
three minutes’ listening. It is paired with 
Beware, bold and colourfully done. 

Another large Latin group, the members of 
the Caribbean Carnival Orchestra, led by 
Stanley Black at the piano, present Pianolo 
and Morocco on Decca Fgg22. These are fair 
enough in their way, but so monotonous. 
We’ve heard it all before, and that fade-out 
device is so threadbare. 


Instrumental and Novelty 


Reginald Dixon is still going strong at the 
organ of the Blackpool Tower, and has now 
recorded a selection of melodies associated with 
the late Al Jolson on Col. FB3646. The record- 
ing is not as clear as it might be, and usually is, 
but this will not deter the Dixon fans. Harry 
Farmer, on the Hammond organ, and with a 
celeste dubbed in, makes a pleasant sound in 
Goodbye, Sweetheart (Decca Fgg29), but I think 
The Gandy Dancers’ Ball is not the type of 
number best suited to this instrument, for it 
brings out the staccato characteristics of it. 
Robinson Cleaver at two organs and Patricia 
Rossborough on piano and celeste play a 
quartet with themselves and renew their pre- 
war recording partnership on Parlo. R3552 in 
La Ronde de l'amour (from the film “‘La Ronde’’) 
and The Love Scene (from the film ‘ So Little 
Time ”’). 

There is a feast for piano-accordion fans on 
Col. FB3649, whereon Toralf Tollefsen plays 
his own Accordion Impromptu and the rather 
hackneyed Jealousy, and those who delight in 
alcoholic pianos will be pleased with Ivor 
Moreton and Dave Kaye’s new disc, The 
Good Old Days of Ragtime and The Old Piano 
Roll Blues (Parlo. F2495). If, on the other hand, 
you prefer a piano au naturel, Ben Light (Cap. 
C13748) trots out Tea for Two again, backed by 
Perfidia and accompanied by Hammond organ, 
guitar and (on the latter side) all sorts of Latire 
American percussion instruments. 


By OLIVER KING 


I have also received three records of unusual 
instrumentation. The first is a Melodisc (1217) 
by Frank Ross, sub-titled “‘ The Human 
Trumpet,’’ who gives a lifelike impression of 
Clyde McCoy in Sugar Blues (naturally) and 
Why Should I Cry Over You? It is undeniably 
clever, but neither the “‘ vocal trumpet ’”’ nor 
the excessively loud accompaniment can be 
described as musical. It is just a case of 
gimmicks all the way, with a vocal refrain on 
the second side that is most inartistic. 

Vocal-instrumental effects are the mainstay 
of Jerry Shard and his Music on Cap. 
CL13750, for he does a “ doo-wacka-doo ”’ 
brass section by multiple recording, which he 
accompanies by the same device, using a 
ukulele and rhythm section, even including a 
xylophone! The tunes are Yes, Sir, That’s My 
Baby and Washington and Lee Swing. As a 


gimmick, it is quite cleverly done. 


THE MONTH’S CHOICE 

Frank Chacksfield’s Tunesmiths: Mee 
Mr. Callaghan (Oriole CB1107). 

Frank Cordell’s Orch.: Delicado (H.M.V. 
B10305). 

Melachrino Strings: Padam, Padam (H.M.V. 
B10208). 

Ray Martin’s Orch.: Dancing Bells (Polygon 
P1040). 

Roberto Inglez Orch.: Raminay (Parlo. 
R3550). 

Wilfrid Thomas: Waltzing Matilda (Parlo. 
R3555)- 

Noél Coward: Time and Again (Col. DB3107). 

~~ Johnson: Blues in My Soul (Melodisc 
1221). 


But the best of the surprise packets has no 
gimmicks at all. It is an Oriole (CB1107) by 
Frank Chacksfield’s Tunesmiths. You 
never know quite what this ingenious arranger 
is going to think of next; one month it'll be 
four trombones and rhythm accompanying 
Les Howard in Saturday Rag ; then there was 
the delicious Columbia record of Gin-Fizz, and 
now we have a soprano saxophone with a tone 
not unlike an oboe, accompanied by two 
guitars (not those hideous electric contrivances, 
either, thank heaven) and bass. All four men 
are in fine fettle, playing Meet Mister Callaghan, 
the theme music from the Garrick show of the 
same name. The melody is insistently catchy, 
original, and the sort of thing that might be 
another Harry Lime , but infinitely more 
interesting and better played. The recording is 
not loud, but it shouldn’t be. I really enjoyed 
this record, and I strongly advise all readers who 
prefer something just a little different to try it. 
On the other side is Prelude Rag, another name 
for Russian Rag, that shameless parody on 
Rachmaninov’s best-known prelude, complete 
with trumpet, piano and drums. I think a 
jangle piano would have been in keeping here, 
but the side gets by, and I would really like 
to see the same group tackle some more, and 
perhaps genuine, rag numbers. 

The last instrumental item is an Esquire 
(5-066) by Johnny Dankworth, the modernist 
alto saxophonist, and a rather weary set of 
strings. The titles are Belle of the Ball and 
Someone to Watch Over Me. The recording is 
acoustically dead, and the playing, while 
adequate enough on the first side, is not too 


accurate in pitch on the second, and deviates | 
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into bop, or something very like it, for half a 
chorus. I expected something a lot more 
exciting from the poll-winning Musician of the 
Year, I must confess. For all it means, we 
might as well go back to 1925 and have one o; 
the late Rudy Wiedoeft’s soli. The recordine 
then was no worse. 


Dance 


The latest American sensation in dance 
bands, actual or alleged, is the Billy May 
saxophone “ slurp.’’ Right—that is the signal 
for other, British, bands to copy it in all its 
sickening intensity, that suggests a battery of 
air-raid sirens. One such copyist is Oscar 
Rabin, whose band essays Blacksmith Blues 
(Parlo. F2497). This is not a good tune, which 
probably explains its popularity in certain 
quarters, nor is its coupling, Lady Love, which, 
as I remarked last month, is a shameless 
plagiarism on My Truly, Truly Fair; the 

vid Ede Ensemble sing it very well, and 
give the impression of being worthy of much, 
much better material. I hope I shall have the 
pleasure of hearing them record something 
better soon. 

Sid Phillips and his Band continue to 
preserve a nice balance between extremes of 
styles with their neat quasi-Dixieland versions 
of popular numbers. This month’s choice is 
the 1936 success, Goody-Goody, slowed down a 
bit and played on two pianos for the most part 
in a sort of boogie-woogie tempo (H.M.V. 
BD6133). The band is even better on the 
reverse, Mect Me on the Corner, but the girl 
vocalist ruins the thing with some cheap 
imitations of such people as Teresa Brewer. 

Two American bands of long-standing 
repute reappear on the Brunswick supplement. 
Tommy Dorsey and his unfortunately-named 
vocalist, Buddy Stark, grope wearily through 
Love, Where Are You Now? (04932), but the 
non-vocal coupling, a two-beat hand-clapping 
rendering of The Keel Row, is much more 
listenable. J Gray, however, features 
vocalists on both sides of 04935, in the brassy 
There’s a Pawnshop on the Corner and the 1920 
hit, Tell Me. The inclusion of this grand tune 
in the film ‘‘ On Moonlight Bay ”’ is responsible 
for its revival, but at the meandering, lifeless 
tempo chosen by Gray, it means nothing, and 
sent me scuttling to look for my twelve-inch 
Columbia by the Original Dixieland Jazz 
Band to remind me how the tune should be 
played. The addition of a string section to the 
Gray band marks a departure from the Glenn 
Miller copyism that characterised its earlier 
recordings. 

Edmundo Ros contributes four sides on 
Decca to the month’s dance records. F9925 
has some modest humour in Tricks of the Trade 
and a nice Spanish guitar spot in Las Vegas, 
which has no vocal ; a tasteful version of Blue 
Tango occupies one side of Fgg26, and a rumba- 
style A-round the Corner, sung by the leader about 
Emily instead of Henry Lee, and well suited to 
its new tempo, is on the other. Then there is 
that fascinating Delicado on Parlo. R3550, 
backed by Raminay, excellent as ever, for they 
are by Roberto Inglez and his Orchestra. 


Vocal 

The Prodigal Husband seems to be a popular 
subject for song writers these days, and Harry 
Belafonte contributes to the line of Sparrow 
in the Treetop and Rollin’ Stone with Chiminey 
Smoke (H.M.V. B10293) and A-Roving (the old 
sea-chanty, pure and simple) with very audible 
breath intake ; the chorus is much better than 
the soloist. The same nostalgic ditty is sung 
by Laurie Payne on Decca F9934, paired with 
Lady Love, no better and no worse than the other 
versions. Even Bing Crosby has a new number 
on the theme of waywardness in Don’t Ever Be 
Afraid To Come Home (Bruns. 04938), which he 


d 
{, 
li 
C 
4 4 
2g 
i 
‘ 
‘ 
> 
. 


July, 1952 


does very well, of course, coupled with another 
of those Irish songs, Rosaleen. I quite liked the 
deep voice of Champ Butler in the old 
Gershwin song Looking for a Boy (Col. DB3098), 
but found him disappointing verso in Meet Me 
on the Corner, a juvenile business with a tune 
like In the Mood. 'Tennessee Ernie, who sings 
the praises of Fatback, Louisiana, U.S.A. and 
tells of Snowshoe Thompson, the postal equivalent 
of Casey Jones, is much more entertaining (Cap. 
CL13753). 

This man Johnny Ray, with his sickeningly 
over-emotional yelling, seems to have quite a 
following ; I cannot understand it, for he 
utterly wrecks quite nice little songs such as 
All of Me (and inserts a pretty obvious double 
meaning by leaving out what he was going to 
say), and if, as I am told, such things as Don’t 
Take Your Love, on the reverse side of Col. 
DBgog5, are meant as a leg-pull, all I can say is 
that it was never a good one, and has gone on 
long enough now to have lost whatever humour 
it'may have had. The Four Sensations 
{Melodisc P216) and the Johnston Brothers 
(Decca Fg9933), who used to do everything so 
beautifully, both sing Raindrops in the Ray 
style, and Tony Bennett is not far removed 
from it on Col. DBg1o1, and only Stan 
Freberg does it well (Cap. CL13747) in T7y, 
simply because it is so unmercifully caricatured. 
The other side of the Freberg record is Maggie, 
which is not really very funny, relying as it does 
on violent hiccups for most of its effect. A more 
quietly humorous touch is provided by the 
reissue (on Decca F9916) of Frank Crumit’s 
There’s No One with Endurance like the Man who 
Sells Insurance ; Crumit was a whimsical artist 
entirely on his own, and his best work is 
popular still, over twenty years after he recorded 
it. The other side is a more macabre ditty, 
The Old Apple Tree, not in the best of taste. 
While on the subject of humour, Noél Coward 
comes up on Col. DB3107 with a couple more 
satirical numbers, Time and Again and There are 
Bad Times Just Around the Corner, which rank 
with his best in this vein, while for those who 
like funny men whose style is rounded and not 
dependent on shafts of real wit, there is a duet 
by Derek Roy and Eve Boswell (Parlo. 
R3549) of Dance Me Loose, which is cheerful 
but which, after having heard it and several 
other versions, leaves me mystified as to what 
it’s all about. The reverse is Just for Old Times, 
a sentimental affair which brings us back 
almost to where we started this paragraph, and 
to the style of Johnny Ray. 


It is not a far cry from this style to that of 
Gary » a newcomer whose exaggerated 
slurring doesn’t please me, though it is quite in 
accordance with the vogue for super-emotion- 
alism. He sings From the Time You Say Goodbye 
and a sloppy number in doubtful taste, God’s 
Little Candles (Col. DB3111). The other records 
in this category include those by Annette 
Klooger (Melodisc P2112), Kathran Field 
(Esq. 5-063 and 5-064), and Cab Kaye (Esq. 
5-065). I’m quite prepared to agree that these 
are good of their kind, but I just do not like 
their kind, and years of listening to them haven’t 
altered that feeling. Diama Coupland (Decca 
Fg918) indulges in some corn that leaves a very 
nasty taste in the mouth, so to speak, in A Guy 
is a Guy, and on the other side she gets so 
throaty and slinky that I came to the conclusion 
that I must be a soured old bachelor not to 
appreciate it, but the fact is I didn’t. If any- 
thing, I preferred Petula Clark (Polygon 
P1043) in Jt Had To Be You, and its mate, 
The Card, in which this artiste whistles very 
attractively an amusing song; her label- 
companion, Jimmy Young (P1042), has made 
better records than Be Anything and Love, 
Where Are You Now ?, the last-named being 
also sung by Lita Roza on Decca F9938, 
backed by High Noon, from the film of that 
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name. I would say this exotic new number is 
more suited to the unconventional but manly 
tones of disc-jockey Wilfrid Thomas, who 
sings it very well indeed on Parlo. R3555. His 
accompanists are also unusual and one hundred 
per cent effective; the reverse is Waltzing 
Matilda, with guitar accompaniment by Ivor 

and this, too, makes a wonderful 
change from the snivelling drivel from certain 
other quarters. The same tribute can be paid 
in all sincerity to Elton Hayes, whe sings 
Courtin’ in the Kitchen and I Pass All My Hours, 
two olde-worlde numbers, on Parlo. R3551. 
Records like this restore my faith in present-day 
artists. Would there were more ! 


Coincident with the appearance over here of 
Yma Sumac, Capitol have released four sides 
by the Peruvian girl with the (allegedly) five- 
octave range voice. (I put Virgin of the Sun-God 
to the test with the aid of a tuning-fork and the 
keen ear of a musician, and we discovered that 
three and a half octaves is the range as demon- 
strated thereon ; but that, perhaps, is by the 
way.) I found Mamallay (CL13740) pleasant 
enough, and Suray Surita (CL13746) reminiscent 
of the Virgin song ; the coupling to the latter 
Zana is in Spanish and features a fine trumpet 
in the accompaniment, but the reverse of Mamal- 
lay had me in fits of laughter, for the Inca Love 
Song which it purports to be sounds like what one 
might imagine a Peruvian Isolde would sing 
while drinking the love-potion, gulps, gurgles 
and all, just as if the performer were 
imbibing a deep draught of nasty medicine. 
This reductio ad absurdum set me _ wonder- 
ing what Yma Sumac would make of a straight 
forward aria from a well-known opera, say Un 
bel di vedremo from “‘Madama Butterfly.” I havea 
feeling that I would prefer Galli-Curci, who 
achieved a public success without the dubious 
aid of a microphone, echo-chamber and 
ballyhoo. 

At least Jo Stafford (Cap. CL13752) is a 
sincere singer in one of her best records, 
Nightingale and Barbara Allen, sad though these 
are, and even Doris Day is straightforward, 
though far too slow, in I'll See You In My Dreams 
(Col. DB3096), and sounds most out-of-place 
verso in J Wish I Had a Girl; her duets with 
Danny Thomas (DB3097) do not show much 
imagination (Makin? Whoopee is best done by 
Eddie Cantor, and Ain*t We Got Fun? by 
Bob Hope), and the Esquire record (5-062) by 
the Delta Rhythm Boys of Lover, Come Back 
To Me is in a fast “ jump” tempo; has no 
one any idea of the most suitable beat for a 
popular song? Well, yes; Jame Turzy 
(Bruns. 04941), in her 1927-style Boom Song, 
sung d la Helen Kane, gives it out to the 
accompaniment of a slap-tongue clarinet and 
Clyde McCoy-style trumpet, backing it by 
Little Train A-Chuggin’ In My Heart, musically 
a close relation of She'll Be Comin’ Round the 
Mountain. 


The Bell Sisters, aged eleven and sixteen, 
sound as if they enjoy themselves, albeit some- 
what precociously, in Boo Hoo (not a good tune 
when first popular in 1937, and no better after 
fifteen years in cold storage) and Rutza Rutza, 
on H.M.V. Bro294. This, by the way, is the 
latest in the line of Tzena, Tzena and Calla 
Calla. And talking of precocity, young 
Beverley White, daughter of Josh 
fairly wallows in it on Ain’t Got Nothin’ but the 
Blues (Col. DB3108), while her father sings a 
pleasant, but unsuitable, number on the other 
side, The Butterfly Song. Fancy accompaniments 
never suit artists of his calibre; he should 
concentrate on his particular field, the simple, 
delightful American folk-song, aided by his 
guitar. In that field, he is peerless. Exactly the 
same can be said of. Louis m 
whose still great trumpet sounds as out-of-place 
against the shrieking strings of Gordon 


Jenkins’ orchestra as Caruso in cabaret ; the 
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Armstrong voice maliciously delivers Indian 
Love Call and Jeannine on Bruns. 04931 tellingly, 
however. It’s not the first waltz Louis has 
tackled ; I have some old Okeh’s of a quarter of 
a century or so ago, where the great fun-man 
attempts such things as Was it a Dream ? 


Long-Playing Records 


Four Deccas and two Brunswicks are to 
hand this month. Among the Deccas are a 
selection of accordion duets by Wolmer and 
Kramer (LF1063), mostly bright polkas 
which will intrigue those who like continental 
music ; some more of a similar type by Will 
Glahé and his Orchestra (LF1071), and some 
Brazilian dance music by Fon-Fon and his 
Music (LF1072), though this is obviously 
phoney, including as it does a large brass and 
saxophone section. The fourth Decca (LF 1074) 
is of some unfamiliar marches played rather 
lumpily and with little tonal brilliance by 
the Vienna Police Band. 

The two Brunswicks are both of jazz, or 
something like it. An Eddie Condon 7azz 
Band Ball on LA8549 includes a vocal version 
of that number, which is better without words, 
of course, as is Jazz Me Blues ; the best numbers 
are the two rags, Maple Leaf and Dill Pickles, 
with Ralph Sutton on piano. The other 
(LA8524) is a symposium of seven of the titles 
recorded in the polite early-swing style of the 
period (1934-35) by the Dorsey Brothers’ 
Orchestra. While admitting that these are not 
unpleasant by any means as examples of the 
better dance records of seventeen years or so 
ago, I wonder why they were reissued. Taste 
among collectors of jazz records has turned 
towards the genuine music of Jelly Roll Morton 
and the great New Orleans musicians, and few 
nowadays have any time for the more or less 
bogus performances of white New Yorkers. 


Jazz Collectors Column 


Space prevented my comments on _ last 
month’s Morton record being included, but 
let it be said that its issue is among the most 
wonderful things that have happened this year. 
I regret that much of this month’s fare is 
nowhere near deserving of such a tribute ; 
Billy Banks singing Tishomingo Blues and 
Walkin’ the Dog (Parlo. R3545) is reminiscent 
of Noble Sissle and the old-time minstrels. I 
suppose if I recall that I heard the George 
Lewis band in New Orleans play the former 
tune in excelsis, I shall arouse the cynical, but 
naturally anonymous gentleman in a con- 
temporary who saw fit to cavil at my remarks 
on that band’s Burgundy Street Blues. The fact 
remains that the Lewis band, vocalist and all, 
achieved a presentation of this lovely blues 
that Freddy Randall and his Band, for all 
their attack and enthusiasm, somehow seem to 
miss. The Bell-Lyttelton Jazz Twelve 
(Parlo. R3546), getting bigger but not 
necessarily better, nevertheless do a pleasantly 
melodic job of work on Apples be Ripe, with a 
pronounced Cuban tinge, while the Christie 
Brothers’ Stompers, retaining the traditional 
seven-piece instrumentation that once made 
Humphrey Lyttelton’s band so great, play 
You Always Hurt the One You Love amd I’m so 


_ Glad (Melodisc 1220) with confidence and a 


sense of keeping the melody going recognisably 
while improvising; Dickie Hawdon is a 
trumpet man to reckon with nowadays! The 
sound is like that of the Bunk Johnson band, 
but infinitely more lively, and in tune. 

I must say I cannot understand what the 
wedding ceremony of Sister Rosetta 
(Voc. V1014) has to do with jazz, but it has 
been recorded and issued in Vocalion’s 
“ Origins of Jazz” series. I always thought 
jazz was a form of music (some readers will no 
doubt differ) but apart from a few bars of a 
Hammond organ (!) at the end of the second side, 
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there is no music at all, and the whole thing 
is presented as a kind of music-hall act which 
makes uncomfortable listening. Nor do I care 
very much for Professor Johnson’s Singers 
(Voc. V1o1g) in Gwe Me That Old-Time 
Religion and Where Shall I Be ? as most of these 
spirituals sound very much alike, however 
basic to jazz they may be. 

But whatever can be said for or against the 
foregoing, at least they are well-recorded. 
Quite the worst record I have ever heard from 
the technical viewpoint is Esq. 10-230, which 
is Vic Lewis’s American Jazzmen, the same 
group as before but without Joe Marsala, 
playing New York Blues and Early Rising Blues. 
Both are obvious dubbings from _ copies 
apparently so badly worn that the surface 
noise in parts obscures the music entirely. 
Not that that is any great loss; it’s pretty 
feeble stuff to trot out these days at upward 
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of six bob a time. I cannot imagine that Vic 
Lewis is proud of these records. If dubbings 
there must be, let them be of worth while 
music and intelligently carried out, as in the 
case of the Tempo R series, which are of much 
older records anyway. 

There is a good deal of surface from the 
original evident on Melodisc 1221, a guitar 
and piano duet by Lonnie Johnson and 
John Davis, who play Blues in My Soul really 
beautifully. I can forgive the technical short- 
comings as the music is so delightful, and in 
any case it bears a rational proportion of sound 
to the surface noise. The reverse is a philoso- 
phical and very moral blues sung by Lonnie 
Johnson, Keep What You Got, and this too is 
utterly charming. 

A few readers may have been puzzled by 
my use of the word “ glotial’’ last month. 
This should have read “ glottal,’’ of course. 


NIGHTS AT THE ROUND TABLE 


By W. A. 


This is a disappointing month both in quality 
and quantity. A new recording of Wagner’s 
Flying Dutchman Overture by the Philharmonia 
Orchestra under Nicolai Malko falls a long 
way short of my ideal (H.M.V. C4174). It has 
been crammed on to two sides and as an 
inevitable result it lacks spaciousness. For- 
tunately a much better version by Van Kempen 
and La Scala Orchestra is available. Wagner 
certainly had not the gramophone in mind 
when he wrote this superb picture of a storm 
at sea, for it is of that awkward length which 
may be a bit short measure for three sides, but 
which certainly cannot be got on to two sides 
without an unseemly scamper. 

It is not generally known, I think, that when 
in Paris, and unusually hard up, Wagner sold 
the libretto of “‘ The Flying Dutchman ”’ to a 
French musician named Pierre Dietsch, who 
set it to music and produced his opera in 1842, 
a year before Wagner’s work was first per- 
formed. It would be interesting indeed to hear 
the two overtures side by side. 

Coming now to vocal records, Gigli sings 
two “‘ sobby ’’ Neapolitan songs—Anema e Coro 
(Manlio—d’Esposito) and Ritorna amore (Munzi 
—di Veroli)—but I have heard better specimens 
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of the genre and Gigli seems to feel similarly 
about them. The best thing about this record 
(H.M.V. DA2o007) is the orchestral accom- 
paniment, admirably played under the direction 
of Enrico Sivieri and splendidly recorded. 

My best record of the month is that of four 
delightful little Scottish songs arranged for 
children’s voices by Sir Hugh Roberton. They 
are Uist Tramping Song, My Ain Hoose, Rise and 
Follow Love and Westering Home, and they are 
sung by the Kirkintilloch Junior Choir, 
conducted by S. R. Macpherson (Parlo. 
E11502). Piano accompaniments are provided 
for all the songs except My Ain Hoose, which is 
sung unaccompanied and which has some 
unusual and very effective harmonies. My only 
serious criticism of this heart-easing record is 
that in the solo passages the soloist is brought 
too near to the microphone, thus spoiling the 
balance, which is otherwise so good. The 
fault is far too common with present-day 
recording engineers of all companies. The 
yee deserves to sell like the proverbial hot 
cakes 

The Sheffield Schools’ Choir also makes 
two records. These, also have piano accom- 
paniments. The titles are Purcell’s Nymphs 
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and Shepherds and Thiman’s A Breton Weddi:.2 
(H.M.V. Biogog), and Parry’s Jerusalem ard 
Quilter’s Non Nobis, Domine (H.M.V. Bro3g10). 
The old trick of pairing an old war-horse with 
something less familiar will be noted. If they 
had been paired differently it would have becn 
better, I think. Old as it is, I prefer the 
spontaneity in the famous Manchester schoo'- 
children’s record of Nymphs and Shepherd: 
Both these discs are enjoyable, but Sheffield 
might well pay a visit to Kirkintilloch for a 
lesson in diction and articulation. Thiman 
A Breton Wedding is new to me and even now 
I do not know one word in ten. 

With so few new records, perhaps I may be 
allowed to return to one I noticed all tov 
briefly in May. It is the African Suite for Strings 
by Fela Sowande, an African composer now 
resident in England. The more I hear this the 
more I am impressed by it. The composer has 
borrowed two melodies from a friend, Mr. Amu, 
and for some others he has gone to the wealth 
of African folk-music, but the whole suite is 
stamped with Mr. Sowande’s own individuality, 
and one movement is a real-gem. It is Lullaby 
and was first heard by the composer eighteen 
years ago when on a still night he heard an 
African mother singing it to her baby. It is 
one of these melodies that once heard seems 
always to have been familiar. 


Decca Translations 


On a pattern with previous issues the English 
Translation to the Ravel and Falla Recital on 
Decca LX3077 is now available. The price is 6d. 


Miniature Scores 


The following scores have been received 
from Ernst Eulenberg, Dean Street, London, 
W.1: J. C. Bach—Piano Concerto (4s.) ; J. S. 
Bach—Cantatas Nos. 55 (3s.) and 155 (2s. 6d.) ; 
Beethoven—Octet, Op. 103 (2s. 6d.), Rondino, 
Op. posth. (2s.) ; Berlioz—Overture, Beatrice 
and Benedict (gs. 6d.) ; Haydn—Trumpet 
Concerto in E (4s.), String Quartets, Op. 71, 
No. 2 (2s. 3d.), No. 3 (2s. 3d.), Symphony 
No. 83 (4s.) ; Mozart—Piano Concerti K.456 
(6s.), K.459 (6s.), Violin Concerto, K.268 (5s.) ; 
Schumann—Overture, Manfred (gs. 6d.) ; 
Verdi—String Quartet in E minor (3s.) ; 
Weber—Clarinet Concerto, Op. 74 (5s. 6d.). 
And from the Oxford University Press, London : 
Rawsthorne—Piano Concerto No. 2 (16s.) ; 
Delius—First Cuckoo for two pianos (6s.). 


THE WORLD’S ENCYCLOPAEDIA OF RECORDED MUSIC 


CORRECTIONS AND AMENDMENTS 


G.C 1841 is cond. Heger and not Krauss. 


Including those received from Readers, to whom the authors send their thanks ; 
as also to the Editor, for kindly agreeing to publish them. 


Page Col. Entry 
6 — Footnote 
47 2 Sonata 15 
80 1 Salve Regina... 
2 Son lo spirito, etc. 
236 1 Collections 
293 1 Concertino 
In the mist 
294 1 Sonata, vin. 
338 2 Waffenschmied Ov. 
377 «1 No. 25 
387 2 Pictu 
388 1 BORIS, "Act ‘Sel .. 


Still one more page . 


388 2 One evening.... 

529 Alinde 

540 1 Wer sich only 

578 2 STENHA AR 

578 2 Symphony No. 2 


(Pimen’s Monologue) 


595 2 Feuersnot, Love Scene 
617 1 Sleeping Beauty 
Nos. 22 & 24 
618 — Table, Swan Lake 
644 +1 Signor!. 
645 1 IU santo ‘nome 
Remarks 
To read: Arr. P. L. P. Dietsch from a nde 645 2 Auf! pazienza. om 
madrigal : Nous voyons que les hommes... . 646 1 LOMBARDI, Act ill ‘ 
Is in Soc. UI and not 
§ R. O. H. Cho.—Bellezza (G. 648 2 Si, pel ciel... 
G.DB 942 rec. Covent Garden, 31-v-26, as was 683 2 Tristan Prelude 
G.D1109, above. 
Solesmes no. to read : G.D. 1971/82. 
Bakala : add no. U.H 22827/8. 684 2 Schmied.. . Overt. 
add no. : U.F 22803/4. 694 1 Lost in the Stars 
add no. : U.H 22801/2. 744 1 PURITANI, Act Ill 
Schmidt-Isserstedt, U. no. to read : F 22576. 
U. no. to read : H 2391 5/8. 772 2 FRANZ, Songs 
Kletzki no. to read C.LX 1186/9. 
Add omitted en 797 2 Adieu notre.. 
M. Mikhailov (USSR. 12244). 800 1 The Consul 
H F. Chaliapin (G. DB 612*). 802 2 BORIS .. 
Chaliapin no. to read G. 022252* 
Coupling should read : (Wer nie sein Brot. . .). : 
Schlusnus Pol. 68241 is in fact Wer nie sein Brot. 852 2 VILLA-LOBOS 
Add omission : Concerto No. 2, D minor, Op.23, 
pf and orch. 
H. Leygraf Radio—Eckerberg 
(8 ~y Rtj.RE 701/4. 855 2 Tristan, “‘Complete” .. 
Ts Fan 11 ss. vith coupling : Lodolezzi sings, 873 2 Index references 


p. 39...No Elegy, only. 


C.DX 782 also includes part of No. 3, and No. 
22 is abbreviated. 

Renumber item 5 as item 26 tr a 9 G.C 3823 
in set C is this, Parts 1 and 2 

DT no. to read : GX 61009. 

Palagi, Pol. 95279 continues to end of the Act, 
with an anon. soprano. 

Od. 5587F includes also the next a... 

Add omission : Gerusalemme.. .la de (Cho.) 
§Guido Monaco Cho.—Borsgioli “G. S 10066). 

A. Me ee and uot B. Franci sings on G. 


1007 
Transfer Pol. 66832 from Original ending ¢ 
Concert ending ; and D. AK 2245/6 (& LP) 
from Concert ending to Original ending. 
Ts 4 ss. on T. SK 2110/1. 
AmD. set DAU 738 is oo. 
Add omitted entry : Vieni, vi . (T. pt. only) 
. Conley, in D. LM 4534 et etc., ” above. 
Schumann collection also includes Widmung, 
Op. 14, No. 1 (W. Miiller). 
Danco LP no. should ~— D. LXT 2557. 
For B. 0815 read B. 0185. 
Christoff on G. DA 1938 sings the Act I mono- 
3 Still one more page . . . and not as 


Transfer ‘the following entries weed CIRAN- 
: No. atraz . 
No. O pintor.... 


To Tippett, Titelouze & Toch 
632 a/b. 
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the “VARI-SLOPE” 


12 guineas list 
in Britain 


VARI-5LOPE 


A RADICALLY NEW PRE-AMPLIFIER FOR LEAK “POINT ONE” POWER AMPLIFIERS 
embodying 
A UNIQUE FEEDBACK CIRCUIT DEVELOPMENT 
giving the user 
AUDIBLY BETTER REPRODUCTION . 
from records and radio 


The new “ Vari-Slope ”’ pre-amplifier has a refinement which will doubtless set the pattern for future high- 
fidelity reproducing amplifiers. This advance consists of variable-slope “electronic” low-pass filters 
operating on negative voltage feedback principles. 

NO INDUCTORS (“ CHOKES”) ARE USED, and all their disadvantages are completely eliminated. 
The turnover frequencies are 5 kc/s, 7 kc/s, and 9 kc/s and the slopes of attenuation are continuously 
variable over the range 5db to 50db per octave. 


db 
° | Shr Frequency/amplitude curves for 
the “ TREBLE — 3” position 

(5ke/s turnover). Curves of the 
a’ same slopes are obtained on the 
is aN other two positions turning over 

\ at 7 kc/s and 9 kc/s (“‘ —2” and 
4 S 678910 1S 20 
FREQUENCY, kc/s. 


The filters consist essentially of twin-T resistor-capacitor networks inserted in the return circuit of a single-loop feedback 
amplifier. The more obvious advantages of this electronic feedback method over conventional choke filters include : 


(a) Improved transient response characteristics (due to absence of chokes having self-capacitance) and the consequent 
reduction of “ ringing.” 


(b) Extremely low harmonic and intermodulaiion distortion due to negative voltage feedback action. ) 

(c) No discontinuities in the rates of slope when the slope control is operated, and no change in signal level at frequencies 
below turnover. (Both these faults occur on variable-slope choke filters due to the slope control altering the terminating 
impedance and the insertion loss.) 


(d) There are no chokes to cause magnetic hum pick-up. 
(e) Smaller size, lighter weight, greater uniformity in production. 


WRITE FOR "VARI-SLOPE” LEAFLET 


BRITISH USERS OF THE RC/PA/U PRE-AMPLIFIER. Your old model can be re-built: as 
a standard “ Vari-Slope’’ at a charge of 8 gns. Orders will be booked in rotation. Please do not 
send your pre-amp to us until we advise you of a date. 

OVERSEAS USERS. Please contact your national agent regarding the availability of this 
rebuilding service, which is dependent on freight and re-import duties being reasonably low. 


H. J. LEAK & CO., LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Phone : SHEpherds Bush 1173/4. Telegrams : Sinusoidal, Ealux, London. Cables : Sinusoidal, London 


: 
nd 
OF 
cy 
he 
as 
: 
1S 
en 
an 
1S 
n, 
ce 
et 
Seon 
. 
e 
3 
t, 
= 
») 
y) 
iS 
At 


and asoa UNIVERSAL 
MICROPHONE.. 


ata moderate price 


SINGLE STYLUS QUALITY 
WITH A 
DUAL STYLUS PICK-UP 


THE G.P. 29 TURNOVER 
i PICK-UP CARTRIDGE THE MIC 30 **‘ HAND-ST 

MICROPHONE 

Yes, it is here. We have produced, in the 


stylus cartridge This new Acos Model is designed to please 
which really does give smooth response on . 
both standard and long playing records with most of the people all the time. It is a good 


the normal run of domestic gramophoneand quality hand microphone which will stand 
radio-gramophones. Only in exceptional - up or hang up when you want it to. The 
Cases is input correction required. Output is legs which convert it into a desk model are 
around 0.7 V at 1,000 c.p.s. from Standard spring-loaded and fold unobtrusively into 
and about half that from L.P. records. the attractive moulded microphone body 


The response characteristics of the two 
sides of the dual cartridge unit are tailored 
to give fine quality performance in both 


when not in use. Frequency response is 
substantially flat from 50 to 5,000 c.p.s., 


cases, and the result is not only well bal- and an On-Off switch with provision to 
anced reproduction, but little or no needle close an extra circuit is incorporated. The 
scratch. (Available to manufacturers only) price is moderate at £4/4/0 (retail). 


Remember that Acos components are used in 
large numbers by leading manufacturers (make 
sure that your new gramophone equipment 
incorporates an Acos pick-up). The complete 
range of Acos products includes various types of 
Crystal and Magnetic Pick-ups, 
Hearing Aid Components (as used the 
Medresco as well as many famous an es 
makes of hearing aids), Laboratory Instruments 
and fine quality components in plastic. 


always well ahead 


COSMOCORD LIMITED ENFIELD MIDDLESEX 
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The GRAMOPHONE 


TECHNICAL NOTES 


By G. HOWARD-SORRELL 


Amongst the many letters which I get from 
readers, perhaps the most commop is a request 
for help in modifying commercial equipment to 
obtain better reproduction. 

Whilst I always wish to be helpful in this 
matter I do not have available full circuit 
details of many of the radiograms mentioned, 
and without this essential information it is 
impossible to give more than general advice, 
some of which I propose to amplify here for 
the benefit of readers. 

It is worth while drawing attention to the 
limited possibilities of the average domestic 
radio as a reproducer before considering what 
improvements, if any, are possible. Commercial 
radio is a highly competitive business and much 
thought and inventiveness goes into deciding 
just how much can be left out of a circuit and 
still obtain acceptable results. The set or radio- 
gram is considered as a whole and overall 
result is a matter of weighing up the effect of 
each cut or change in component values. 


Take as an example the question of bass 
response versus hum. In a table model receiver 
it matters little whether the audio amplifier 
has any real response at, say, 50 c/s, as the 
overall response is strictly limited by the loud- 
speaker enclosure, therefore liberties can be 
taken with smoothing of H.T. supplies which 
would result in excessive hum in a better model. 
Equally well the specification of the output 
transformer is pruned to be only as good as 
the rest of the specification allows. On the 
subject of output transformers, it is fair to say 


that no other individual component so limits . 


the possible quality of reproduction as does this. 
Take a look at the massive multi-sectioned 
transformers used in good class amplifiers and 
compare these with the miserable little efforts 
— in normal domestic sets and you will see 
why. 

To return to the main theme, however, we 
can see that, for reasons of economy, the 
average properly designed set is a mass of 
compromises and nothing in the circuit is any 
better than it needs to be. If there is a weakest 
link it is, as I have said above, the output 
transformer, but improve this and you discover 
the next weakest and so on. All very dis- 
couraging to the potential modifier. 

None of this implies an especial criticism of 
domestic wireless sets, the methods of design 
have parallels in every engineering field, it is 
bad design to make any item in a system much 
better or stronger than any other, it is simply 
expensive without benefit. 

There would be no point in building a three 
storied house on foundations which would hold 
a skyscraper, but you would not expect to 
extend your house upw by several floors 
without finding the limitations of the footings, 
neither do you expect the back axle of an 
Austin Seven to stand up to the increased load 
if you substitute a twenty horsepower engine for 
the original. 

You still want to try ? Well, don’t say I 
didn’t warn you. What can be done ? Firstly, 
for heaven’s sake don’t start messing about with 
a perfectly good set without some plan and, 
more important, some skilled assistance. 
Write to the makers of your equipment and 
ask their advice, the reputable manufacturers 
all have technical departments who know their 
own sets much better than anyone else, me 
for instance, and they can often give helpful 
information. Too many readers write to me 
saying that the dealers, service mechanics and 
manufacturers are either rogues and vagabonds 


or little better than Ali Baba’s companions, or 
at the best are little or no help. 


Some or all of this may be true in particular 
cases, but there must be something very wrong 
with public taste and opinion if they continue 
in business for very long. So make a friend of 
your dealer and manufacturer. I have never 
had a sensibly worded request for information 
ignored or refused, even in spheres well 
removed from radio. 


The most obvious improvement that occurs 
to almost everyone is the fitting of another 
speaker, a sensible and sometimes worth while 
improvement, if no other faults are revealed 
in the process. 

Before doing this, however, we need some 
information regarding the loudspeaker already 
fitted. What is the impedance ? Ask the local 
dealer or write to the makers (quoting the 
serial number of the set), not to me, please. I 
do not, repeat not, know in most cases. The 
maker does. 


Armed with the magic figure of X ohms, you 
can now proceed to buy a new speaker of the 
same impedance with the assurance that it will 
at least match. If the original unit fitted carries 
the output transformer attached to it, like the 
old man of the sea, it is the speech coil impedance 
that you want, and the skilled aid you have by 
now enlisted will sort out the wiring for you. 


If you want to change the output transformer 
as well you need any two of the following figures : 
primary impedance, secondary impedance, 
ratio, and the type of valve or valves used in the 
output stage. This information will enable you 
to order a new output transformer with reason- 
able confidence. It is also advisable to check 
up whether the output transformer is included 
in the negative feedback chain, if used. Un- 
likely in the type of set we are considering. 

Well, we now have a new speaker and O/P 
transformer. Does it sound any better? It 
should do if the set is still stable and the hum 
is not too annoying. The distortion produced 
by the saturation of the original transformer 
should have gone and the cabinet resonances 
and the bass limitations imposed by the small 
speaker enclosure. 

But the bass, real bass, is still lacking you 
say ? All right, the skilled assistance will 
change the coupling condensers between 
stages for some that are bigger, and now the 
set theoretically has a flat response to 30 c/s. 
But it hums like the proverbial polecat and 
motorboats as well ? I did warn you, didn’t I ? 
Add decoupling, add smoothing condensers, 
fit a larger smoothing choke, and that takes 
care of that. The treble sounds shrill and edgy ? 
Well that pentode output valve is uncorrected, 
so that needs attention. The new speaker seem; 
boomy, that’s lack of damping—add negative 
feedback from the secondary of the output 
transformer. Now the gain is down and there’s 
not enough volume—add another stage. You 
would like comprehensive tone controls and 
you thought of fitting a new pickup, you have 
heard good reports of the moving coil type ? 
Well that means two more stages to boost the 
tiny output and allow something for the tone 
compensation. 


Did you say there is a hot smell coming 
from the back and smoke coming from the set ? 
Yes, that’s the mains transformer protesting 
against the additional load ! 

Why didn’t I advise you not to mess about 
with a good set you ask ? Well, really, sir! ! 
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Recording and Reproduction of Sound, by 
Oliver Read. (American, not available in 
Great Britain.) 

By courtesy of Ad Auriema, Inc., of New 
York, we have been able to review a copy of 
the second edition of this book. 

Starting with a chapter on the behaviour of 
sound waves, the book considers all known 
methods of recording with, of course, special 
emphasis on disc and magnetic tape. 

Much of the data published has been 
obtained from manufacturers and has appeared 
in ** Radio and Television News,’ of which 
the author is editor. Although much of the 
information is extremely practical, speaker 
enclosures, filter data, etc., the theoretical 
aspect has not been neglected, and fairly full 
mathematical development is given in most 
chapters. 

The equipments referred to are of course all 
American and of no especial interest to English 
readers, but the general information is 
applicable everywhere. 

At the present moment, so far as we know, 
copies of this volume are not available in 
Great Britain, but it is possible that they may 
be imported later. 


Amplifiers, by G. A. Briggs and H. H. Garner. 
(15s. 6d.) 

A companion volume to “ Loudspeakers ”’ 
and “Sound Reproduction,” this is another 
of the Briggs’ books, written primarily for 
those who want to know how rather than 
how and why. 

Considerable use is made of diagrams and 
photographs to amplify the text and any 
mathematics involved are of the simplest. 
Valve theory is covered simply in one chapter, 
but provides all the information needed by the 
average readers. 

The remainder of this little book is devoted 
almost entirely to practical data regarding 
amplifier design with some rather scanty 
remarks on testing. The final pages carry 
circuit diagrams of the Garner amplifier and 
tuners, as well as tables of useful information. 

Commendably free from errors, the book 
should be useful to the reader who wishes to 
acquire a working knowledge of amplifier 
problems. One small comment—the recom- 
mendation of EF42 valves for first stage 
amplifiers, on page 145—is surely a misprint for 
EF 40, which is the low microphony glass based 
version of the EF37A. Whilst on this subject, 
anyone building the Garner amplifier should 
use the EF37A rather than the recommended 
SP61, which is a high gain T.V. pentode and 
apt to be noisy and very microphonic in audio 
use. 


The ‘“SHEFI’? Combined Needle Pack. 

A new and novel method of presentation 
has been introduced by the makers of the 
“‘Shefi”’ needles. Each needle is_ visibly 
housed in the recess of a velvet record cleaning 
pad cover, and held in position by a strip of 
transparent tape which ensures protection. 

Three types are available—Trailer, Straight 
and Light-weight in Ruby or Sapphire and the 
prices are 10s. 10d. and 8s. 8d. each, inclusive 
of record cleaning pad and tax. 


Index and Binding for Volume XXIX 

The Index for Volume XXIX is now ready. 
The price is 2s. 6d. post free. P 

Readers wishing to have their Volume bound 
should send their copies (June, 1951, to May, 
1952) to our trade office at 8 Barter Street, 
London, W.C.1, about the middle of August, 
not earlier. 

The cost of binding, including index will be 
12s. 6d., and a few binding cases will be 
available, price 3s. 6d. 


| 
? 
‘ 
& 
F 
As 
~ 


46 


The GRAMOPHONE 


CONTINENTAL RECORD ISSUES 


Compiled by F. F. CLOUGH 


Note : These records are listed in the interest of readers 
only and (unless otherwise stated) are not available in 
Great Britain. 


GERMAN GRAMMOPHON/POLYDOR 
This company now issues many LP 334 r.p.m 
discs, but continues the Micrograde 78 also. The LP 
discs are numbered in the 16000 series (10-inch) and 
18000 series (12-inch). The first issues, listed below, are 
mainly reissues of fairly recent issues at 78 r.p.m. 
Polydor LPs are in the 45000 series (10-inch). 


18001—_MENDELSSOHN : Midsummer Night’s Dream 
music. BPO—Fricsay. 

18002—MOZART: Eine kleine Nachtmusik. Bavarian 
Radio— Jochum. BRAHMS: Haydn Variations. 
Wurttemberg Siate—Leitner. 

18003— LORTZING: Wildschutz and Zar und Zimmer- 
mann arias. CORNELIUS: Barber of Bagdad, 
Aria and Scene. The late Georg Hann, with various 
other artists. 

18004—STRAVINSKY: Capriccio; RAVEL: Con- 
certo, G major. M. Haas and RI AS—Fricsay and 
NW DR—Schmidt-I sserstedt, respectively. 

18005—WOLF: Collection of lieder from Italienisches 
Liederbuch— Nos. 4, 5, 7, 8, 13, 14, 17, 18, 22, 23, 
33, 34, 35, 37, 41, 42. D. 'F ischer- Dieskau, baritone: 


18006—BARTOK: Violin Concerto. T. V arga and 
Berlin Phil.—Fricsay. 
18008—BRAHMS: Symphony No. 2. Berlin Phil.— 


E. Jochum (also 72080-2). 
16001—DVORAK: String Quartet, Op. 96. Koeckert 
Quartet (also 72083-4), 
16002—BRUCKNER: Te Deum. Soloists and Bavarian 
Radio— Jochum. 
16003— STRAUSS, J.: Wein, Weib and Gesang, W; 
Fledermaus Quadrille; Bitte Schén and Leichtes 
Blut Polkas. Wurrtemberg State Orch 
16005—CHOPIN: Piano sonata No. Op. 
Mazurka No. 32. S. Askenase, piano (aio 7088-6) 


16006—STRAUSS, R.: Till Eulenspiegel ; BORODIN: 
Prince Igor Dances. Berlin Phil. and RIAS Orchs. 
—Fricsay. 
Some Micrograde’”’ 78 r.p.m. discs 
72089-90—SCHUMANN : Piano Concerto. 
and Berlin Phil.— Jochum. 
72087—AUBER: Fra Diavolo and Domino noir 
Overtures. Munich Phil.—Lehmann. 
72088—TCHAIKOVSKY: Eugen Oregin—Letter scene. 
E. Trétschel, sopr. 
72075-7—BARTOK: Violin Concerto. 
above (on LP). 
72091-3—REGER: Variations and Fugue on a theme 
of Hiller. Berlin Phil.—van Kempen. 
72094-5—ROUSSEL: String Quartet, Op. 49. 
Loewenguth Quartet. 
72098—MENDELSSOHN: Rondo capriccioso; Caprice, 
Op. 33, No. 3. D. Winand-Mendelssohn, piano. 
72099—Aida—Intro., scene and duet, Aida and Amneris, 
Act 2. A. Kupper and E. Hongen, Wurrtemberg State 


M. Haas 


T. Varga, as 


Opera Choir. 
72100—Salome—Final aria—Ah! du _ wolltest mich 
ry ... C. Goltz, H. Plumacher, W. Windgassen, 
W.S.O. Choir. 


36001—Tales of Hoffmann—Legend of Kleinsach. W. 
Ludwig, tenor, and W.S.0. Choir—Leitner. Eugen 
Onegin—Lenski’s aria. W. Ludwig. 

36002—WEBER: Oberon Overture. Berlin Phil.— 
Jochum 

72102 LOEWE: Archibald Douglas. J. Greindl, bass; 
H. Klust, pianoforte. 

72103-4—GOUNOD: Faust—Ballet Music and Waltz. 
Munich Phil.—Lehmann. 

72078-9—HINDEMITH: Symphonische Tanze (1937). 

RIAS Sym.—Fricsay 
72107-8_-MENDELSSOMN : 
Munich Phil.— Rieger. 

Sonata, G major, K379. A. Nissen, 
piano; D. Zsigmondy, violin. 

72072- 4CHOPIN : 14 Watzes. S. Askenase. 


Italian Symphony. 


JULY RECORDS 


* Denotes LP Records 


A 
A-Roving—N. Belafonte. H.M.V. 
Accordion Impromptu—T. Tollefsen, COL. FB3649 
Accordion Powerhouse—E. Felice. CAP LC6556* 
Ale’ but the blues—8. and G. White. COL. 


Ain’t we got fun—Thomas and Day. COL. DB3097 

All of me—/j. Ray. COL. DB3095 

Anacreon—Overture (Cherubini)—Vienna Philharmonic. 
H.M.V. DB21493 


Anema e cora—B. Gigli. H.M.V. DA2007 

And so | waited around—A. Shelton. DEC. F994! 

And the angels sing—A. Shelton. DEC. F9932 

Angels are lighting God's candles—j. Gayle. CAP CL13757 

Angels are lighting God's candles—G viller. COL. DB3I11 

Angry—kK. Starr. CAP CL13760 

Anserment Highlights—Suisse Romande Orchestra. DEC. 
LX3072* 


Apples be ripe—Bell-Lyttelton. PAR. R3546 

At the Jazz Band Ball—K. Hammond. ESQ. 5-068 

Au bord de!’ eau—Marjane. DEC. C16207 

Auf Wiederseh’n sweetheart—V. Silvester. COL. FB3647 
Auf Wiederseh’n sweetheart—B. Thorburn. PAR. F2496 


B 
Babalu—Y. Sumac. CAP CL13766 
Baby mine—Sound Track. H.M.V. yr 
Back Room Piano—F. Froeba. BRU. LAS85 
Ballade, Op. 47 (Chopin)—J. Katchen. DEC. LX3079* 
Barber of Schlemeel—M. Katz. CAP. CL13761 
Beware—F. Cordell. H.M.V. B10305 
Big Butter and Egg Man—L. Armstrong. BRU. 04956 
Blacksmith Blues—B. Macey. COL. DB3115 
Blacksmith Blues—R. Chesney. H.M.V B10300 
Blacksmith Blues—O. Rabin. PAR. F2497 
Blackpool Bounce—J. Marlowe. COL. DB3105 
Blues in the night—C. Hamalton. LON. L1210 
Bonny Breats eee. Band. H.M.V. B1030! 
Boo-hoo—Bell Sisters. H.M.V. B10294 
Boom Song—B. Cotton. DEC. F9937 
Boom Song—J. Gayle. CAP CL13764 
Boom Song—Radio Revellers. COL. DB3106 
Breton Fishing—Sheffield Choir. H.M.V. BIO 
Broken-hearted—R. Anthony. CAP. CL13759 
Bundle of Southern Sunshine—G. Lombardo. BRU 04945 
Bunk House Boogie—M. DB3102 
Busybody—. Mitchell. PAR. R3553 
Butterfly Song—j. White. COL. DB3108 
By the fireside—V. Lynn. DEC. F9936 


Cc 
Carioca—E. Ros. C. F9935 
Carioca—L. Paul. CAP. CL13763 
Carmen (Bizet) Flower Song—M. Lanza. 
Carnival (Schumann)—N. Magaloff. DEC. L 
Carolina in the morning—R. Sutton. VOG. vat 


Cascades—R. Sutton. VOC. 

Casey Jones—T. Heath. C. F9946 

Castles in the air—W. Booth. DEC. F9942 

Charlie My Boy—B. Macey. ears DB3115 

Charmaine—J. Locke. COL. 09 

Cherry rhyme—R. Wilson. 4. M.V. 

Chiminey Smoke—L. Payne. DEC 

Chiminey Smoke—H. Belafonte. H. “310293 

Chopin Recital—N. Magaloff. DEC. LX3076* 

Chromatic Fantasia and Fugue (Bach)—J. Ching. ARG 
ARLIOOI* 

Come back—G. Lombardo. BRU 0494 

Concerti Grossi, Op. 6, Nos. 7 and 8 ‘{Handel)—Boyd Neel 
String Orchestra. DEC. LX308!* 

Concerto No. | (Grieg) Themes—Semprini. H.M.V. B10295 

Concerto No. | (Tchaikovsky) opening Theme—Semprini. 
H.M.V. B10295 

Cool Eyes—S. Kenton. CAP. CL13756 

Core ’ngrato—M. Lanza. H.M.V. DB21498 

Cork Hornpipe—P. Cardew. PAR. R3547 

Coronation Scot—S. Torch. PAR. — 

Courtin’ in the Kitchen—E. Hayes. PA 355! 

Cream of the ail Stars. 10-233 

Cu-ba—H. Klein. ESQ. | 

Cuban Nightingale—M. Millon COL. DB3102 


Daddy of the Piano—james LA8548* 

Dance me loose—E. Boswell. PAR. R3549 

Dances Sacree et profane (Debussy)—A. M. Stockton. 
CAP. CCL7509* 

Day of Jubilo—G. Mitchell. a7 DB3104 

Delicado—P. Faith. COL. 

Delicado—W. Azevedo. BRU. 04951 

Delicado—R. Chesney. H.M.V. B10300 

Delicado—F. Cordell. H.M.V. B10305 

Delicado—R. ~—. PAR. R3550 

Diesel Smoke—B. Ives. BRU. 04957 

Did anyone call ?—R. Clooney. COL. DB3099 

Did anyone call ?—D. Gray. BRU. 04953 

Dill Pickles—R. Sutton. VOG. V2112 

Din Dan Boleran—Los Angeles. H.M.V. DAI977 

Dixieland Jazz Battle—Marsala and McKinley. BRU. 
LA8545* 

Don Carlos (Verdi) 
Nei giardin del saracin: O don fatale—B. Thebon. 

H.M.V. DB21494 

Don’t cry—D. Cherry. BRU. 04943 

Don’t take your love from — Ray. COL. DB3095 

Down—M. Davis. ESQ. 10-23 


y does it—B. Goodman. CAP. LC6557 
Eien Little Pieces for Mechanical Clocks—G. Jones. 
H.M.V. C4177 


Esmeralda—tl. Lawrence. DEC. F9945 
Estrad Swing—R. Eldridge. ESQ. 10-235 


July, 1952 


F 
Fantasie in F minor, Op. 49 (Chopin)—J. Katchen. DEC. 
LX3079 


Farewell Blues—M. Lou. BRU. 04954 
Festival—P. Faith, COL. DB3103 
Flying Dutchman (Wagner) 
verture—Philharmonia Orchestra. H.M.V. C4176 

Folk Dances of Scotland—j. Cameron. DEC. LFI070* 
For dancers only—S. Oliver. a’ 04952 
Forgive Me—-V. Silvester. COL. FB3647 
Four or Five tim®—S. Oliver. BRU. 04952 
Francs Juges—Overture (Berlioz)—Philharmonia Orchestra. 

COL. LX8926-7 
Freddie—L. Cook. LON. L1140 
French Suite in G major a ARG. ARLIOO!I * 
Frog Legs Rag—R. Sutton. VOG. V2108 
From the time you say goodbye—G. Miller. COL. DB311! 
From the time you say goodbye—V. Silvester. COL. FB3648 
From the time you say goodbye—D. Shore. H.M.V. B10299 
From the time you say goodbye—R. Wilson. H.M.V. B10306 
From the time you say goodbye—B. Thorburn. PAR. F2496 
Funf-uhr—W. Giahe. DEC. C16205 


G 
Gems of Jazz—M. Bailey, B. Freeman, etc. BRU. LA8544* 
Gently Johnny—B. Cotton. DEC. F9937 
Gipsy in my soul—Delta Rhythm Boys. ESQ. 5-067 
Goodbye Darling—Andrews Sisters. BRU. 04942 
Goody goody—E. Fitzgerald. BRU. 04944 
Goody goody—J. Gayle. CAP. CL13757 
Green Eitac Hill—G. Huston. BRU. 04946 


H 
Haru—V. Lewis. ESQ. 10-232 
Heart of a clown—R. Dixon. DEC. F9931 
Heart of a clown—N. Lutcher. CAP. CL13708 


Hiawatha—T. ‘Parenti. VOG. V 

High Noon—W. Thomas. PAR. 7R3555 

High Noon—L. Roza. DEC F99 

Histoires Naturelles (Ravel)—G. ae. DEC. LX3077 
Homing Waltz—A. or H.M.V. B10307 

Hungarian Dance No | (Brahms)—Philharmonia Orchestra. 


26 
Hysterics Rag—T. Parenti. VOG. V2115 


| pass all my hours—E. Hayes. PAR. R355! 
| wish | had a girl—D. ja COL. DB3096 
| understand—Four Aces. BRU. 04949 
I'll see you in my dreams—D. Day. COL. DB3096 
I'll walk alone—B. Taylor. COL. DB3100 
I’m confessin’—L. Paul. CAP. CL13763 
I’m a Schlemid of fortune—M. Katz. CAP CLI3761I 
I’m yours—Four Aces. BRU. 
I’m yours—D. Hughes. COL. DB31I 
I’ve got you under my skin—Delta Rerthin Boys. ESQ. 5-067 
If they ask me—G. Jenkins. BRU. 04948 
In a little Spanish Town—C. Coleman. BRU. 04950 
Indian Summer—B. Crosby. BRU. 04947 
Introduction and (Ravel)—Hollywood String 
Quartet. CAP. CCL7509 
It fell on a summer’s day—A. in H.M.V. C4178 
it happened in Monteray—Mantovani. DEC. F9930 
It’s a sin to tell a lie—J. Marlowe. COL. DB3105 
It’s been so long—J. Gayle. CAP. CL13764 


J 
J.D. to U. L.—V. Lewis. ESQ. 10-232 
Jackdaw of Rheims—A. Wheatley. ARG. RIOIO 
Jazz Band Ball—E. Condon. BRU. LA8549* 
Jealousy—T. Tollefsen. COL. FB3649 
Jerusalem—Sheffield Choir. H.M.V. B10310 
Jesu joy of man’s desiring (Bach)—J. Ching. ARG. R1009 
Just for old times—E. Boswell. PAR. R3549 


K 
Keyboard Cocktails—C. Reyes. CAP. — 
Kiss of fire—L. Armstrong. BRU. 0495 

Kiss of fire—D. Beavers. CAP. CLi3765 

Kunz Piano Medley—C. Kunz. DEC. F9943 


L 
Lady love—L. Payne. DEC. ee 
Lady love—O. Rabin. PAR. F2: 
Lady of Brazil—V. Silvester. COL. D B3110 
Landler (Schubert)—A. Cortot. H.M.V. DB21492 
Liebestraume No. 3 (Liszt)—L. Pennario. CAP. CCL7510* 
Lilli Marlene’s lullaby—A. Shelton. DEC. F9932 
Little love—M. Mitchell. 
Little love—V. Lynn. DEC. F 
London Symphony (Vaughan-Wiliams)—London Philharmonic 
Orchestra. DEC LXT2693* 
Long Eight—Haymakers Band. H.M.V. B10303 
Lookin’ for a boy—C. Butler. COL. DB3098 
Love is a gamble—D. Hughes. COL. DB3112 
Love theme—R. Cleaver. PAR. R3552 
Love where are you now—L. Roza. DEC. F9936 
Love ya’ like mad—Ella Mae Morse. CAP. CL13754 
Lover and the Nightingale (Granados)—C. Arrau. COL. 


LXI5 
Lullaby of Broadway—A. Previn. H.M.V. B10296 


Makin’ Whoopee—D. Day. COL. DB3097 
Mambo Burke. BRU. LA8546* 
Manon (Massenet) 
Ah ! gli occhi mici—M. oy yon. RO30004 
Marra. Kesh—L. Lawrence. DE 
arryin sime—V. Lynn. DEC. 
Maybe—-Como and Fisher. .M.V. B10289 


Me to—K. Starr. CAP. CL13760 
Meet me on the corner—C. Butler. COL. DB3098 
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Meet me on the corner—S. Phillips. H. M. V. BD6133 

Moonglow—L. Hampton. BRU. LA8551* 

Mortify us (Bach)—/J. Ching. ARG. R1009 

Muskrat Ramble—V. Lewis. ESQ. 10-231 

My ain Hoose—Kirkintilloch Choir. PAR. E11502 

My Brother—King Cole. CAP. CL13767 

My Mother’s pearls—D. Cherry. BRU. 04943 

My nannie’s awa’—/j. Macpherson. PAR. F3435 

My soul there is a country—Sale and District Musical 
Society. H.M.V. C4180 


N 
Nancy's Fancy—Sheffield Schools’ Choir. H.M.V. B10309 
Negotiation—H. Klein. ESQ. 10-236 


Nicaragua—V. Silvester. wry 

Night and Day—C. aa ESQ. 5-06 

No love—M. Lou. BRU. 049 

No rolling 10-235 

Noel de la rue—A. Gould. Cc. Cl 

Non nobis domine— Sheffield. Schools" Choir. H.M.V. B10310 
Shepherds—Sheffield Schools’ Choir. H.M.V. 


Oakie Boogie—E. M. Morse. CAP. CL13754 
Oh ! Lady be good—C. Kaye. ESQ. 5-069 
Old piano roll blues—Moreton and Kaye. PAR. F2495 
One little candle—F. Waring. BRU. 04 
Operatic Excerpts—Prandelli, Spataru, etc. DEC. LXT2688* 
(Mozart)—Schoeffler, Dermota, etc. 


Operatic Recital—H. Gueden. DEC. LX3071* 
Ordinary people—R. Dixon. DEC. F9931 


Padam, padam—-V. Lynn. DEC. F9936 

Padam, padam—A. Gould. DEC. ae 

Padam, padam—Melachrino. H.M.V. B10298 

Padam, padam—wW. Peterson. PAR. R3554 

Parting song—B. Ives. BRU. 04957 

Perfidia—E. Ros. DEC. F9935 

Piano Trio No. | (Turina)—J. Hill. ARG. ARL1004* 

Pierrot Lunaire (Schoenberg)—London Symphony Orchestra. 
ARG. ATCIOOI* 


Piping and Reid. LF1I073* 

Please be kind—B. May. CAP. CLI3 

Poems by T. S. Eliot—R. Speaight. ARG. ARS1I001* 

Polka—Kramer and Wolmer. DEC. LF1I063* 

Polonaise No. 6, Op. 53 (Chopin)—L. Pennario. CAP. 
CCL7510* 

Portland Fancy—Haymakers Band. H.M.V. B10304 

ll, No. 3 (Debussy)}—C. Arrau. COL. 


sa 
No. 9, Op. 59 (Beeth Itali 
(Beethoven )—New Italian Quartet 
Quartet in D (Boccherini)—New Italian Quartet. DEC. 
LXT2680* 


Quartet (Debussy)—Hirsch String Quartet. ARG. ARS1002* 

Quartet No. 69, Op. 64 (Haydn lew Italian Quartet. 
DEC. LXT2680* 

Quickstep Jolson Medley—R. Dixon. COL. FB3646 

Quintet in F (Brahms)—Quintetto Chigiano. DEC. LXT2687* 


R 
Rack up the balls—R. Allen. ean 04955 
Ragtime—Moreton and Kaye. PAR. F2495 
Ragtime Medley—D. Wood. LON. 
Rainbow—D. Wood. LON. 
Raindrops —Johnston Bros. DEC. F9933 
Raindrops—Radio Revellers. COL. DB3106 
Ramblin ‘gamblin’, man—G. Huston. BRU. 04946 
Raminay—J. Stafford. COL. 
Raminay—R. Inglez. PAR. R3550 
Re Pastore (Mozart) 

Dein bin ich—E. Berger. H.M.V. DB21495 
Remember your promise—F. Waring. BRU. 
Riddle de diddle—W. Schumann. CAP. CL13762 
Ring Dance—Haymakers Band. H.M.V. B10302 
Rise and follow love—Kirkintillock Choir. PAR. E11502 


.V.D 
Romance No. | (Beethoven)—J. Heifetz. H.M.V. DB21471 
Ronde de |l’amore—R. Cleaver. PAR. R3552 
Rondine (Puccini) 
Chi il bel sogno—M. Minazzi. PAR. RO30004 
Rosita—Melachrino. H.M.V. B10298 
Row, row—B. Crosby. BRU. 04947 
Rutza, rutza—Bell Sisters. H.M.V. B10294 
Rutza, rutza—W. Schumann. CAP. CL13762 


Sans ton amour—S. Black. DEC. C16204 
Satchmo at Symphony Hali—L. Armstrong. BRU. 

LAT8017-8* 
Scherzo No. 3 (Chopin)—J. Katchen. DEC. LX3079* 
Scotland the brave—A. Macpherson. PAR. F3435 
Scottish Country Dances— PAR. F3436 
Seaside Band—A. Askey. D 
Seaside Saunter—H. Davidson. COL DX 1839 
Secrets—H. Davidson. COL. DX1839 
See if you like it—W. Azevedo. BRU. 
Selection—W. Glahe. DEC. 
Seiection—Fon-Fon. DEC. LFIO 
Se!ection—Vienna Police Band. DEC. LF1074* 
Selection—W. Atwell. DEC. LF1075* 
Selection—B. Crosby. CAP. LC6553* 


Seotember in the rain—A. Previn. H.M.V. B10296 
Seven ‘eee’ Spanish Songs (Falla)—G. Souzay. DEC. 
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She’s a comely wench—S. Kenton. CAP. CL13756 
Sheik of Araby—K. Hammond. ES 

Since my love has gone—T. Bennett. COL. DB310! 
Small-hour fantasy—Bell-Lyttelton. PAR. R3546 
Solitude—B. Taylor. COL. DB3100 

Solomon Levi—R. Cardew. PAR. R3547 

Somebody—G. Jenkins. BRU. 04948 

Somewhere along the way—T. Bennett. COL. DB31I01 
Sonata No. 2 (Prokofiev)—R. Cornman. DEC. LZT2691* 
Sonata No. 5 (Prokofiev)—R. Cornman. DEC. LXT2691* 
—— 142, 292 and 325 (Scarlatti)—K. Long. DEC. 


3 

Sonatina for left hand (Lipatti)—B. Siki. PAR. E11503 

Song of the Birds—Victoria de los Angeles. H.M.V. DAI977 

Song Recital—/. Kolassi. DEC. LX3 

Sorrow Stay—A. Deller. H.M.V. C478 

South—C. Coleman. BRU. 04950 

St. Louis Blues—R. Sutton. VOC. V2113 

Stolen Love—johnston Bros. DEC. F9933 

Suite Bergamasque (Debussy) 

Claire de Lune—L. Pennario. CAP. CCL7510* 

Sulla Laguna—S. Black. DEC. C16204 

Sunflower Slow Drag—T. Parenti. VOG. V2 

Swan Lake (Tchaikovsky) Compl Saeionies Symphony 
Orchestra. DEC. LXT2681- 

Swipesey Cake Walk—T. Parenti. VOG. V2114 

Symphonic Variations (Franck)—E. Joyce. DEC. LXT2692* 

syegey in P (Franck)—Conservatoire de Paris. DEC. 


No. 94 (Haydn)—Concertgebouw Orchestra. 

No (Haydn)—London Philharmonic Orchestra. 

Symphony Not 104 (Haydn) Londo Philharmonic Orchestra. 
DEC. LXT268 

Symphony No. (Mozart) —London Symphony Orchestra. 
DEC. LXT2689 

Symphony No. 33 (Mozart)—Concertgebouw Orchestra. 
DEC. LXT2686* 


Symphony No. 39 (Mozart)—London Symphony Orchestra. 
DEC. LXT2689* 


T 
Tempest—Haymakers Band. H.M.V. B10303 
Temptation LON. L!210 
Tenderly—R. Clooney. COL. DB3 
Tenor und Seine Lieder—H. - DEC. LM4549* 
That’s a plenty-—V. Lewis. ESQ. 10-231 
That’s how it goes—N. Lutcher. CAP. CL13768 
That’s the chance you take—?P. Andrews. BRU. 04942 
That’s the chance you take—A. Shelton. DEC. F994] 
These are bad times—N. Coward. COL. DB3107 
There’s honey on the moon—Fats Waller. H.M.V. B10297 
Three Musketeers (Dumas)—fairbanks, Stringer, etc. 
DEC. LK4050* 
Till the well runs dry—R. Allen. BRU. 04955 
Time and again—N. Coward. COL. DB3107 
Tire l’aiguille—Majane. DEC. C16207 
Tishomingo Biues—F. Randall. PAR. R3545 
To be loved by you—A. A. Vv. 
To be loved by you 
To be loved by you—D. Shore. V. 7310299 
Too much mustard—L. Cook. LON. L1140 
To-night beloved—/J. Locke. COL. DB3109 
Treasure Waltz—Boston Promenade H. M. Vv. C4179 
Tribute to Glenn Miller—J. Gray. U. LA8550 
Trumpet Boogie—R. Anthony. CaP CLi3759 
Trust in me—V. Silvester. COL. FB3648 
Trust in me—Peterson and Nichols. PAR. R3554 
Turkey in the straw—T. Heath. DEC. F9946 
we > waltz time—Vienna State Orchestra. DEC. 


Uist Tramping Song—Kirkintillock Choir—PAR. E11502 


Vv 
Variations (Arensk irsch Strin rtet. ARG. 
Variations (Rawsthorne)—Hirsch String Quartet. ARG. 
ARS1002* 


Variations on a a gt and Theme by Handel (Brahms)— 
. Katchen. DEC. LX3078* 
Viennese Favourites—E. Mayerhofer. DEC. LM4548* 


w 

Walkin’ the dog—F. Randall. PAR. R3545 

altz without words—C. Stapleton. DEC. F9939 
Waltzing Cat—S. Torch. PAR. R3548 
Was it a dream ?—Mantovani. DEC. 
Washington quick-step—Haymakers Band. H.M.V. B10304 
Watermelon weather—Como and Fisher. H.M.V. B10289 
Westering Home—Kirkintillock Choir. PAR. E11502 
What does it take ?—E, Sng BRU. 04944 
What then is love ?—A. Deller. H.M.V. C4178 
When—Les Boxter. CAP. CL13765 
When I see an elephant fly—Sound Track. H.M.V. BD1285 
When your has ay CAP. CL13758 
Whispering—M. Davis. 10- 
White Dove—W. Booth. 
Wimoweh—Y. Sumac. CAP. CL13766 
Wimster Galop—Haymakers Band. H.M.V. B10301 

ith a song in my heart—Selection—/j. Froman. CAP. 

LC6554* 

With a song in my heart—J. Froman. CAP. CL13755 
Within your arms—4J. Stafford. COL. DB3094 
Would you ?—C. Stapleton. DEC. F9939 


Y 
You don’t learn that in school—K. Cole. CAP. CL13767 
You look good to me—Fats. Waller. H.M.V. B10297 
You'll never be mine—G. Mitchel/. COL. DB3104 


z 
Zebra Song—A. Askey. DEC. F9944 
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“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of fourpence per word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of sixpence 
per word. If a Box Number is used an extra Ils. 6d. 
should be added to the cost; this includes the forward- 
me of seus. Letters to Box Numbers should be posted 

‘ Offi address as stated below. All advertise- 
senna reo in block letters or typewritten) should 
arrive by the _— of any month and must be en 
by the form of postal orders or cheques addressed 

‘‘The Gramophone,’ 49 Ebrington Road, Kenton, 
Middlesex. The Proprietors retain the right to refuse or 
withdraw ‘‘copy’’ at their discretion and accept no 
responsibility for matters arising from clerical or 
= errors, or of an advertiser not completing his 
contract. 


FOR SALE 


A COMPREHENSIVE SELECTION of Orchestral. Vocal, 
and Instrumental records including society issues and 
No. 400 deletions. All guaranteed perfect. Details.---Box 


A MURPHY ALL- WAVE RADIOGRAM CHASSIS; fine 
set. £8 10s.—Box 

A SUPERB MAROGANY LOWTHER RADIOGRAM 
with Voigt corner horn and Lowther P.M.2 speaker; 
equipment comprises: Connoisseur twin-speed motor. two 
diamond pointed pick-ups, Lowther DT5 tuner, Lowther 
A10F amplifier, bass treble corrector, de-emphasis unit. 
14 spare new valves; new 1951, condition mint; cost 
£340, accept £265 or near.—Box No 

A VERY NICE RECORD CABINET for sale, £9.— 
Box No. 4493. 

ABOUT 200 reasonably-priced Vocal and Instrumental 
deletions: Anselmi, Hislop, Schmidt, Alda, Melba, 
Paderewski, Rosenthal, many others; exchange offers 
considered.—Box No. 4479. 

ABSOLUTELY AS NEW (Cetras): Tagliavini sae 
Ferrauto, 20s.; Tassinari, 15s.; Fineschi, 8s. 6d.; M.V.: 
Damnation, Faust. cpte, 20s. — Rigoletto, ry 6d. 
each; Busoni’s from 30s.; Opera e, from 30s.; 
G. and T.s: Santley 02015, Giraldont 52403. — §S.a.e., 
70 Hampden Way, London, 
~ ABSOLUTELY MINT LP’s, SOE each; Butterfly, Per- 
golesi; 29s. each: Mozart 39/31, 29/36, Quintet K516, 
Famous Overtures, Schoeffler Recital. Danco Recital; 
28s. 6d. each: Beethoven No. 4, No. 6, Moonlight, 
Violin Concerto, Meistersingers, Act II; almost mint, 
25s. each: Also — Beethoven 6th, 3rd Concerto. 
Tchaikovsky No. many others.—S.a.e., 70 Hampden 
Way. Southgate, ee N.14 (Enterprise 3668). 

ACOS GP20, 78 and LP in case with Decca 2-speed 
motor, £10; H.M.V. centre-drive 78 Player, £6 or 
offer Wo. 

ALL FINEST CLASSICAL RECORDS. — Our well- 
known regular Catalogue contains hundreds of low- 
priced recordings in perfect condition. and is available 
on request; prompt and safe postal service. — Ss. 
Holman, 143 Greenway, Ickenham, Middlesex. Ruislip 
2518. 


ALL FIBRED: Delius “ Village Romeo,” 72s.; Frank 
Bridge Suite for Strings, 18s.; MHolst’s ‘* Planets ’’ 
(Boult), 36s.—Box No. 4439. 

ALL NEW AND PERFECT: “ Leak’’ Dynamic Pick- 
up, transformer, £8 10s.; ‘* Leak ——— Cross- 
over, £3 10s.; ‘“‘Mordaunt Duplex ’’ Corner Horn Loud- 
speaker, cost £102; best offer over £55; photo supplied. 
Box No. 4428. 

AMPLIFIER, new, AC/DC, 10 watt, Goodmans, 12 in., 
£15; Mahler 9th, new, 52s. 6d.—15 Tudor med “wet, 
tingham. 

AMPLIFIER, small, good quality, with Speaker, 
£3 10s., also Connoisseur Pre-Amplifier, 30s.; all per- 
fect.—Norton, 75 Worcester Crescent, Woodford Green, 
Essex. 

AMPLIFIER, 78 Player, 2 speakers, mike. 
Seber, 74 Chertsey Road, Byfleet, Surrey. 

AMPLIFIER.—8-watt 7-valve push-pull PX4S. treble 
control, Provision 4v. tuner, £19. ‘* World’s Encyclo- 
pedia,’’ new, 70s. Twenty excellent pre-war swing records’ 

bred, 2s. eac — Allsopp. 38 Spenser Crescent, 


£40.— 


Upminster. 

APPROXIMATELY 1,200 12-in. and 300 10-in. records 
for disposal en bloc, mostly classical, many unobtainable, 
all_ electric recordings, with ‘‘ Expert’’ Radiogram, 
4 wave-bands, separate ‘‘ Expert ’’’ speaker, 15-watt out- 
put; collection suitable for college or. institution; nearest 
offer to £350.—L. R. Smith, 156 Golden Hill Lane, 
Leyland, Lancs. 

AS NEW. — Lightweight Played 78s. Decca, auto: 
Brahms 3rd 25s.: Dvorak 4th 30s. H.M.V., auto: Sche- 
herazade (Rimsky-Korsakov) 30s.; Beethoven, Opus 131, 
Busch (album) 35s.; Schumann Violin, Menuhin 
(album) 30s. Telefunken: Schumann Violin (Kulen- 
kampff) 60s. Siemens: Beethoven Symphonies, 3rd 72s., 
4th 60s., 7th 66s. Deutsche Grammophon: Mozart 
Requiem (Kittel Choir) 100s. 5th 
63s. Enquire if available first.—Box No. 

ATTRACTIVE CABINET; fine quality; autable Radio- 
gram or Record Player, £15.—Box No. 4490 

AUTOS. — Mint condition. Brahms ist Symphony 
(Beinum), 30s.: Violin Concerto (Renardy), 30s.; Elgar 
lst Symphony (Boult), 36s.—Watkins, 15 Gillray House, 
Kings Road, London, S.W.10. 

BACH, Brandenburg 1, 2, 5, 6 (Neel); Suites a 
(Busch); Bloch Quartet (Griller) : Dvorak, Quarte 
Op. 51, Sextet, Op. 48; Haydns 97; Mozart: phe 
K466, 503, Quartets K421, K458, K465, -~ K424, Rite 
of Spring (Decca), 3s. to 4s. ‘ed. rahms Piano 
Quintet (Nixa), 27s. 6d.—Devoy, Road, 


‘Halfway, Cambuslang, Lanarkshire 


BEAUTIFUL CABINET, cost over £90; fine piece of 
furniture, £40 or offer.—Box No. 4497. 
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= CONCERTO FOR ORCHESTRA (Beinum), 


new, =e offers?—Shaw, 67 Avon Street, 


Motherwell, Scotla 

BASS REFLEX CABINET (Goodmans); oak veneered 
hardwood, lined with Granulated Rubazote; complete 
with Axiom 12, £12 12s.—POLlards 6505. 


BATTISTINI, 052403 (Dog), 50s.; Caruso, 2-052066, 
032030, 2-52641 (Dogs), £1 each; Melba, 2-033022 (Dog), 
35s.; Boninsegna, 05389 (G. & T.), 35s.; Plancon 032077 
(G. & T.), 45s; Journet, 032073 (Dog), 45s.; Farrar 
7-53002 (Dog), £1: Ruffo, 7-52173 (Dog), 15s.; Teyte, 
JG179/180, Debussy, £2.—Bright, 60 Astaire Avenue, 
Eastbourne. 


BEAUTIFUL RECORD CABINET, £19. —Box No. 4484. 


BEETHOVEN.—“ Choral” (Karajan), 45s., Op. 110, 
111, 130; Bartok, Violin Sonata.—Johnson, 269 Lough- 
borough Road, West Bridgford, Nottingham. 

BEETHOVEN SONATA SOCIETY.—Vols. I, II, albums, 
notes, fibred condition, 55s. each.—Blackman, 42 St. 
Paul’s Road, St. Leonards, Sussex. 

BRAHMS SYMPHONIES, conducted Furtwangler; No. 
1, 25s.; No. 2, 2l1s.: lightly sapphired.—Box No. 4416. 

B.S.R. DISC RECORDING GEAR, as new; Cutter, 20- 20- 
watt 2-channel amplifier, Ribbon mike, transformer, 
quantity blanks, sapphire stylii, phones, leads, etc.; cost 
£236, will sell for £140, extra Cutter £40.—213 Bromley 
Road, London, S.E.6. HIT. 3134. 

BUDAPEST QUARTET, Death and the Maiden, album, 
£2. Beethoven: Concerto (Kreisler), 30s.; Sonata, Op. 
26 (Kempff), £1. Bach: Partita II (Menuhin), album, 
30s.; Double Concerto (Szigeti. Flesch), 12s. 6d. Elgar: 
Concerto (Menuhin and Composer), 36s.; Introduction 
and Allegro for Strings (Barbirolli), 12s. 6d.; Serenade 
for Strings (Composer), 10s. 6d.; om the Bavarian 
Highlands (Composer), 5s. Mendelssohn: Concerto 
(Kreisler), £1. Schumann: Concerto (Hess), 17s. 
Franck: Prelude, Chorale and Fugue (Corto), 15s. B. C. 
Needles.—J. V. Ballance, 39 Caughall Road, Upton, 
Chester. 

CABINET FOR RADIOGRAM or Record Reproducer, 
converted pi £250 cocktail cabinet; conversion cost 
£35; walnut, birds-eye maple, £45.— 
Box No. 

CATALOGUES ——H.M.V. 1924, £2; 1926, 30s.; 1927 
30s.; Columbia: 1927, £1; Biography, Dan Leno, 15s..— 
Taylor, 1 14 Regents ‘Park Road, W.i1. 

CHANCERY LP pick-up and reduction turntable, as 
new, £4.—215 Curzon Street, Long Eaton, Nottingham. 

CHOICE HISTORICAL RECORDS (20): Caruso, 
Scotti, Journet, De Gogorza, Farrar, Ancona, Eames, 
Tetrazzini, Alda, etc., £10.—Box No. 4487. 

CLASSICAL RECORDS, special list items, deletions 
and current. Reasonable prices, excellent condition.—Box 
No. 4499 

CLASSICAL SETS in ALBUMS.—Current, deletions, 
Foreign. Fibred only. Price list on application.—Thomas 
Marchetti, Howroyde, Barkisland, Nr. Halifax, Yorkshire. 

COLLARO MOTOR (78), £8; Brand, new (unused), 
£4.—Hood, 16 Ambleside Gardens, Wembley, Middlesex. 
ARN 1806. 

COLLARO DE-LUXE MICROGRAM, new crystal, over- 
hauled, 1951. Offers?—Cooper, 68 Cumbrian Way, Mill- 
brook, Southampton. 

COLLLECTION, many deletions, societies, half-price, 
or exchange for stamp collection.—34 Colehill Gardens, 
S.W.6 PUT 1670. 

COLLECTION 100 RECORDS 
S’mphonies, £9.—Box No. 4506. 

COLUMBIA Viva-tonal, Granfonola Cabinet Gramo- 
phone, Oak, good condition. Few records. Genuine 
bargain, £10. —Byron 4977. 

CONNOISSEUR SUPER LIGHTWEIGHT PICK-UP, 78 
and LP heads, transformer, -* a 78 Light-weight 
Maenetic FFRR Pick-up, £2. — Willson, 49 Benacre 
Road, Ipswich. 

CONNOISSEUR SUPER LIGHTWEIGHT PICK-UP, 78, 
LP heads; new sapphires; Decca Dual-Transcription 
Motor 53 lb.: non-mag. T.T.; offers?—Box No. 4474. 


including complete 
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DECCA Long-player, model 33a, mint condition, cost 
£9 9s.. Offers.—Box No. 4230. 


DECCA TYPE C, 78 bayonet, brand new, ro wpe 
diamond, £4; Connoisseur Super L.W., 78 
Heads,new sapphires, £7;- Wharfedale 
separator, cross-over 1,000 cycles, input 2-15 o 
output 15 ohms, 30s. All guaranteed as new. —Siggers, 
59 Eversley Road, 53 E.19. Liv 1324. 


DECCA, » RECORD PLAYER, new 
either Acos GP Ay 3 or Decca type C and D heads, 
£15.—Box No. 4228, 

DECCA 


347c PLAYER, 
Central London.—Ward, 54 
on-Sea. 
DECOLA (mahogany) with Radio; completely over- 
hauled and in excellent condition; £150 or most reason- 
able offer.—Box No. 4266. 


DECCALIAN—78 r.p.m.; newly. overhauled, perfect, 
£16—Stafford, 1 Sugden "Road, Battersea, London. 

DECCALIAN, auto-change; 78 r.p.m., nearest offer to 
£25 secures; little used.—Box No. 4389. 

— 78 r.p.m., condition as new, £20, or near 

Gramophone,” April 1945 to Jure 1952. 
No. 4498. 

DELETED and Special Album and Auto Series, includ- 
ing Bruckner, Otello, and Orpheus; prices average 4s. 
od disc. —— from Hopkins, 8 St. Stephens Avenue, 

t 


as new, Delivered 
Woodfield Road, Leigh- 


DELETIONS. — Perfect Gerhardt. Flagstad (Leider), 
Schumann, Rethberg, Muller, Perras, Seinemeyer, — 
McCormack, Melchior, Janssen, Elwes.—Box No. 


DELETIONS. — Fibred. Chausson Poeme, 
Enesco 10s.; Beethoven Romance iin F, Mischa Elman 
8s.; Liszt lst Concerto, Levitski, 12s.; Kreutzer, Kempff 
Kulenkampff, 24s.; Schubert C major. Walter, 24s.; also 
Schumann Quintet E flat, Gabrilowitsh Flonzaley, 12s.; 
Appassionata, Kempff, 18s.—Goodwin, Kenya, Barlaston, 
Stoke-on-Trent. 

DVORAK SECOND (Talich); Dumky (Kentner); per- 
fect; offers? Wanted: Brahms Sextet (Budapest). — 
Mervyn-Jones, Exeter College, Oxford. - 

E.M.G. PORTABLE CABINET with E.M.G. 
anc .7-Box 4489. 

UNIVERSAL AC/DC MOTOR; 
good go “Otters? (Midlands). —Box No. 4561. 

~ EMMY DESTINN, Odeon RX18; -Figaro Aria, perfect, 

or near offer.—Rose, Shire Oaks, ‘Walsall _ Wood, 


spring 


ENOCK AMPLIFIER AND POWER SUPP 
78°’ Tecords in mint condition, 
eacn.— x oO. 


EXPEN REPRODUCER- 
beautiful cabinet, £65.—Box 

FIDELO AND FLYING DUTCHMAN, unplayed LP’s, 
original albums, 50s, each; 12-in. Goodman Baffle, 
mounted, £7 10s.—14 Cleveland Way, London, E.1. 

FLORENCE FOSTER-JENKINS, originals, =. 
Gigli-Dalmonte, Butterfly, new, 10s.; Pinza 
Songs, 500 deleted Vocals;: 3 
speeds: fine performance, offers over £40.—‘ Gate 
House.” Rowledge, Farnham, Surrey. 


FOR SALE.—Brahms "Karajan, fibre con- 
dition; offers?—Box No. 422 


FOR SALE.—Beau Decca SisgiamophGne 1950 model, 
perfect condition; would take £80.—Mills, Glazenbridge, 
Shrawley, Worcester. 


FOR SALE.—Wharfedale Speaker Unit,. 
W.12 in — Oak Bass Cabinet and W.10. CS 
in makers baffle. -Wharfedale Crossover 1,000 cps. 
Excellent £25.—Brigegs, 32 Gordon Street, 
Leicester. 


FOR SALE.—Romac Radio Public Address 6-Valve 
Amplifier, Record Turntable, 10-watt Speaker. Wireless 
in amp. Microphone on Stand. Enquiries to Short, 
The Reins, Leazes Lane, Hexham, Northumberland. 
Tel. Hexham 519. 


(Radio and Records); 
No. 4488. 


CONNOISSEUR DE-LUXE PICK-UP with LP and 78 
heads, with matching transformer. new (list £9 19s. 8d. 
plus 15s. for transformer), £7 10s.—14 Viewfield Road, 
London, w.i18 

CONNOISSEUR pick-up (SP) First class condition. 
£4 or offer.—Warren, 160 Muswell Hill Road, N.10. 
TUDor 1361. 

CONNOISSEUR 2-SPEED MOTOR; Barker Speaker 
Cabinets: Records, every type, Delius, hot jazz, —. 
Byng, Beethoven, Butt, comedians, oddities. — 
Coney Cottage. Coney Hill, Great 

ucks 

CONNOISSEUR ‘MOTOR, Baseboard, Turntable £5 
(78 r.p.m. Rothermel Crystal Pick-up 30s. Both sound. 
~-Peache’, 125 Waterloo Road, Wolverhamp : 

CONNOISSEUR SUPER LIGHTWEIGHT PICK-UP, 
LP Head, complete transformer, perfect, offers.—Box 
No. 4562. 

CONSOLE RECORD PLAYER CABINET, £9 10s. 
Box No. 4482. 


“a TABLE RADIOGRAM, £8 10s.—Box No. 


ECCA CORNER SPEAKER, £15; Voigt Unit, £15; 
RC/PA/U, £6:;; fibred Sonatas, etc., 4s.—Box 
No. 4429. 

DECCA FFRR STD. AND LP HEADS, as new, 35s. 
each.—-Turvey, 29 Eastbury Road, Kingston, Surrey. 

DECCA PA VI AMPLIFIER, Xmas gift, total use 5 
hours only; guarantee, £20 or offer.—Box No. 4442. 

DECCA TWO-SPEED RECORD PLAYER; good condi- 
tion. £9; H.M.V. Portable Gramophone, £3 10s.— 
Box No. 4469. 


DECCA TURNOVER HEAD PICK-UP.—Microcell with 


two heads LP and 78 selected by a rotary switch, new, 
59s. Sd. (£3 14s. 3d. list). X/M/S Heads LP or 78, 
new in plastic case, 50s. (list £2 19s. 3d.). — See 


Q.U.A.D. Amplifier £16 advert. 


GARRARD 70B RECORD CHANGER in walnut Plus-a- 
Gram case, standard, mifiiature and high fidelity heads 
and two unused replacement sapphires; cost over £38, 
£18.—Lloyd, 221 Worsley Bridge Road, ~ Beckenham 
BEC. 6614. 

GARRARD 3-speed unused RCT72A autochange 
turnover stylus £15.—Box No. 4226. 


GOODMAN’S AXIOM -22.—Unused, £10; 
evening by appointment. —Sculley, 52 Ridgeway, 
Bromley, Kent. 


GP20 ‘“ ACOS ’* MICROCELL PICK-UP. — New in 
maker’s carton with LP or standard head, 59s. 6d. 
11s. extra head, either, (£2 4s. 3d. ‘list). 

ee Q.U . Amplifier £16 advert. 


bok 27s. 6d., including Otello’s 

Death (Tamagno); Tom Reimer (Slezak), Tannhauser 

arias (Lemnitz), Rosencavalier duet-trio (Lemnitz); de- 

leted Victor operatic recitals (Muzio, Sayou); Caruso 

Tristan duet (Melchior-Leider); Caruso- 

Ruffo ‘‘ Otello,’”’ 20s. record; new throughout.—Evans, 
Station Road, Alford, Lincolnshire. 


** GRAMOPHONE,”’ January, 1945 to December, 1951 
complete; offers?—Box No. 4371. 


GRAMOPHONE,’’ unbound, 1943-1951 1942 
June missing, 1941 May-December; large selection classi- 
cal and apenetih records; record carrying case, as new. 
—Ross, 35 Sunnybank Road, Liverpool 16. 

HIGH FIDELITY REPRODUCER, 
by H.M.V.; felt lined walnut cabinet, twin elliptical 
speakers, special amplifier, PX25 output, balanced pick- 
up, autochange; perfect; nearest £70. Albums, fibred 
deletions, ‘‘ Gramophone” from November, 1946.—Box 
No. 4343. 


H.M.V. MODEL 1604 AUTORADIOGRAM.—In perfect 
condition and unused since recent overhaul by makers; 
on.—Box No. 4346 


best offer over £30; seen 


July, 1952 


built and serviced — 


SUMMER 
SONICS 


One of the less-pleasing aspects of 
high summer in these civilised days is 
the widespread private broadcasting of 
radio and records at high sound levels 
through windows open to the air and 
from loudspeakers, gramophones and 
portables placed in gardens, fields, 
boats, on beaches and in cars—in fact, 
wherever our sound conscious humanity 
is to be found. 


If all this medley bore only a reason-— 


ably close resemblance to nature it 
would be infinitely more’ tolerable. 
Natural sound of music or voice, even 
if the subject matter is not to one’s 
taste, can be absorbed without too 
much discomfort, but this is a rarity. 
How much happier we should all be 
if these broadcasters all used Barker 
Natural Sound Units ! 


Whether you want open-air sound or 
not, our units do encourage listening at 
lower levels because they give such 
clear detail, well defined transients, 
smooth high frequencies. Loudness is 


not essential to naturalness, nor to the - 


great pleasure and abiding joy of those 
who own Barket Units. 


WRITE NOW 


for full technical details of our unique 
dual drive and hand-made cones, which 
give these results. 


BARKER 
NATURAL 
REPRODUCERS 


3 Newman Yard, London, W.|! 


in 
wick 
H 
new 
= 
guas 
each 
if 
six 
inst 
Lon 
= H 
LPs 
Kno 
K 
clue 
Ist / 
kov. 
No. 
M 
17 
Aco 
unu 
2 trol 
Par 
M 
laid 
; at by 
offe 
Per 
Box 
Ga, per: 
P 
3 Pin 
etc. 
Cot 
val: 
in 
KT 
Wa 
C 
cro: 
sup 
Put 
— 
pol: 
CU 
R 
Mat 
No. 
rea, 
= spe 
4 ing 
wit 
= exp 
—-P 
R 
$.a. 
Ma 
ber 
Pnc 
Syn 
(He 
(Fr 
Var 
per 
Mid 
ae 
or 
Hou 
bea 
Rac 
4 con 
spe; 
tur 
ing. 
— 
Way 
wax 
3 


July, 1952 


“HIS MASTER’S VOICE’ ACOUSTIC GRAMOPHONE 
(mahogany), spring drive, console model, record space; 


in good condition; offers?—Mowbray-Hafner, 14 Bruns- 
mck Square, Hove, Sussex. 
~H.M.V. ‘“ CELEBRITY 2000” Record 


new condition, £70 or near offer.—Box No. 

~H.M.V. PORTABLE GRAMOPHONE, Linguaphone 
guage courses, French, German, Italia £6 
each.—66 Merriman Road, London, S.E. 3. 

“~H.M.V. RADIOGRAM.—Table model 1615; less than 
six months old; condition as new; owner buying larger 
instrument; ‘what offers?-—Clarke, 10 Fitzgeorge Avenue, 
London, W.14. 


“HUGO WOLF’S “ DER CORREGIDOR ” GA 
LPs in album), condition, £6 6s. “31 
Knollys Road, London, S.W.16. 


HUGO WOLF SOCIETY Volume I, fibred, stored un- 
played many years, and Newman’s te Hugo Wolf’’ 1907 
edition sehound: what offers? Also Beethoven Sonata 
Society Volumes I and II, similar condition, 70s. each; 
American LP.s: Br , Piano Quartet Op. 26; Brahms, 
Eleven Choral Preludes; Bach, Partitas B Prat, C minor, 
Tureck; Schutz, Symphoniae 
Jupiter and Prague Symphonies; 
55s. each.—Box No. 27. 


HUGO WOLF SOCIETY VOLUME 1, original album, 
fibred, as new; offers —Box No. 


JACOBEAN STYLE OAK SaNBOLE CABINET and 
similar — Cabinet, £12 10s. the two, or £7 each. 


—Box 

KI 5-WATT 7-VALVE AMPLIFIER, Corner Labyrinth, 
fitted W12/cs, Decca 78 Player, and small home-built 
Radio Unit; superb reproduction; offers over £30. — 
Write H, 70 Chelverton Road, Putney, S.W.15. 

LEAK RC/PAU PRE-AMPLIFIER, £6; Connoisseur 
super lightweight Pick-up, two heads. spare sapphire, 
£6; both brand new; Leak RC/PA PRE-AMPLIFIER, 
£3' 10s. —Bailey, 13 Granard Road, Balham, S.W.12. 

LPs.—Most Deccas, state wants; many Americans, in- 
cluding Kindertotenlieder: Schubert 7th, Beethoven 
lst/8th, Mengelberg Octet /Sextet, Leningrad, Tchai- 
kovsky | Serenade, Verdi Requiem, Elgar Violin.—Box 


crae, etc.; Beecham 
all perfect condition, 


The GRAMOPHONE _. 


TELEFUNKEN and other German makes; dance and 
oon. Kreuder, Lutter, etc.; state interests.—Box No. 
“THE GRAMOPHONE,” June 25 to 
copies, good condition, offers?—Ashton, 
Road, Broken Cross, Macclesfield, Cheshire. 


April 
31 


29, 47 
Bostock 


VOIGT.—Energised. Power Pack, horn finished, figured 
. £20.—Harvey, 79, Huntercombe Lane, Slough, 

cks. 

WAGNER. 


— Complete Columbia —_— recording 
(Larsen-Todsen); offers?—Box No. 4372 

WALNUT CHAIRSIDE. RECORD PLAYER CABINET 
and separate Speaker Cabinet, £6.—Box No. 4492. 

WHARFEDALE 10/CS SPEAKER (3 ohms) in special 
non-resonant bass reflex cabinet; perfect; £10.—Evenings: 
7 Bons Bonse~ Road, Twickenham. 

~ 4-WAVEBAND RADIOGRAM.—7 valve superhet, Decca, 
magnetic (lightweight) pick-up, walnut cabinet; all re- 
cently overhauled; heard by appointment; 

. MacDomnic, 86 Mount Pleasant Road, Will esden, 
N.W.10. Phone Willesden 0586. 

8-WATT AMPLIFIER, independent treble and bass 
controls, pre-set radio unit; Decca 3-speed motor with 
Connoisseur Pick-up with two heads; all housed in one 
cabinet, £43; unused Garrard 3- speed Changer, £20; 
Wharfedale 10-in. Speaker in bass reflex cabinet, £16. 
—Phone HAM 2611. 

15-WATT HIGH FIDELITY AMPLIFIER with tone 
control and Mic. imput, £15; ‘* Decca ”’ Transcription 
Quality 2-speed Motor with XMS pick-up, £12 10s.; 

‘* Wharfedale ’’ W12 CS Speaker (new), £8 10s.; ‘*‘ Con- 
noisseur ’’ Super Lightweight Pick-up for Std. and LP, 
new — and transformer, £8; Reflex Cabinet for 


12-in le, natural oak £8.—170 Baginton Road, 
Coventry. 


WANTED 


A NUMBER OF LPs REQUIRED. Highest offer sub- 
mitted for mint condition records.—70 Hampden Way, 
Southgate, London, N.14. 

ACOUSTICAL CORNER RIBBON SPEAKER wanted. 
Sheffield area.—Box No. 4424. 


— AND TURNTABLE on board 

4 in., good condition, £4 10s.; 
(LP and “Standard heads), perfect, 
£3 10s.; Chancery GPX Pick-up (Standard head), 
unused, 35s.; XMS Pics-up Arm, 15s.; Simtrol con- 
trolled movement, unused, 17s. 6d.—Shelton, 


Grove 
Park, Warwick. 


“MUSIC BOX.—13-:n. barrel, twelve named tunes, in- 
laid box, bearing royal coat of arms, Jubilee presentation 
by Queen Victoria to head postilion; fine condition; 
offers over £50.—Box No. 4374. 


~ OPERATIC COLLECTION: Pinza, Muzio, Zanelli, 
Pertile, etc., also large number of current vocals. — 
Box No. 4417, 


PRIVATE COLLECTION.—Approx. 
perfect; all kinds, deletions, ~ ee 
pre-war Albums.—Box No. 4476 

PRIVATE COLLECTION. = Over 1, 

Pinza, Schipa, Supervia, Martinelli, Vallin, McCor mack, 
etc.. owner leaving England. — Hippisley, 393 Russell 
Court, London, W.C.1. Terminus 6728. 


.U.A.D. ACOUSTICAL AMPLIFIER.—As new (new 
.valves throughout), amplifier, controls and pre-amplifier 
in one complete unit, 104 ins. x 6 ins. x 6 ins., push-pull 
KT66’s, £16; ‘‘Sound Sales’’ Bass Reflex Cabinet an 
Walnut, size. 20 ins.- x 18 ins. x 14 ins., with 
Concentric 10-in. twin speaker with 
crossover (new), or ‘‘ Sound Sales ”’ 11-in. cloth eicx 
super speaker, as new, £10.—14 Viewfield Road, S.W.1 
Putney 0340 (after 7 p.m.). 


half list prices; 
also Vocals, and 


300 vocal records; 


RADIOGRAM CABINET, solid mahogany, beautifully 

I? with record storage compartments, £14 10s.— 
6610 evenings. 

COLLECTORS’ ITEM.—Very earl Edison 

with quantity cylindrical records, ¢6.—Box 

0. 

‘OPPORTUNITY.—Collector is for private 


ns forced to sell his high standard Radiogram, Set 
wens built for finest quality of reproduction, includ- 
ing 15-watt 15-ohm Speaker. Cabinet Burr Walnut 
with louvres behind doors one ample record space, 
Record Changer, three-speed Orthodynamic: very latest 
export model. Price £95 Worth more than double. 
MAI. 8792. 
Sesame,”’ 


—Please contact S. F. Peel, 
R oak, perfect, 
s.a.e. for details and offers. —Box No. 4557. 


CABINET; genuine ‘ 

SCHONBERG - GURRELIEDER (Stokowski), £8; 
Mahler—das Lied von der Erde (AM. LP), 42s.; Schén- 
berg-Pelleas AM. LP), 42s.; Bloch—lIst Quartet, 70s.; 
Pno. and Vin. Sonata (Gamut), 50s.; Rachmaninov 3rd 
; Sibelius-Rakastaua 
an 


Variations 
Variations Tchai; erpts; zart— 
4 deleted vin. Concertos (H.M.V.); Dvorak 2nd (Talich); 
perfect; -fibred.—Hood, 16 Ambleside Gardens, Wembley, 
Middlesex (ARN 1806). 

‘*“SOUND SALES ’’ Radio Feeder Unit,, 3-waves, 
or exchange 15-ohms. Speaker.—Hardy, Chich 
House, Chichester Terrace, Bughton, 7. 


SPECIALLY BUILT SPEAKER CABINET, cost £38; 
beautiful job, £17.—Box 4496. 


SPECIALLY DESIGNED AND BUILT: 


£8, 
ester 


Nine Valve 
Radiogram, P.P. 12w. output, separate base end treble 
controls, variable sel. tuner, 3 waveband, Hartley Turner 
Speaker. Acos lightweight P.U., Raillard motor, 12-in 
turntable, solid oak cabinet; nearest £70, owner emigrat- 
ing. —34 Abbeydale Road South, Sheffield 7 


SUPERB 20-VALVE REPRODUCER CHASSIS; 


waveband yu 5-positions bass and treble, £22 10s. 
—Box No. 


ALL FINEST CLASSICAL RECORDS in perfect con- 
dition, especially mint LPs, foreign and deleted 78s and 
electric vases collection. distance according to quantity. 

Holman, 143 Greenway. Ickenham, Middlesex. 
Ruislip 2518. 

ANDERS—Rautawaara Czardas- vurstia. Schmidt Tote 
Stadt; ‘‘ Gira La Coté,’’ Turandot (H.M.V.). Fine con- 
dition essential.—Box No. 4419. 

BANJO RECORDS including following artists: Olly 
Oakley, John Pidoux, Bert Bassett, Ernest Jones, Harry 
Rerser, Eddie Peabody, Aston Banjo Band, Cardiff 
B.M.G. Club, or any others, including more modern ones, 
also good secondhand portable gramophone to play above 
records if obtainable.—Box No. 4191. 

BRUCKNER MASS IN E MINOR (Telefunken E2607- 
11) 3 guineas offered if in perfect condition. Mahler 
Song (Columbia LB45, Thorberg) 17s. 6¢€.—Box 


BRUNO WALTER, recording of Schubert’s ‘‘ Ninth ”’ 
Symphony. Urgent, must be fibred.—W. B. Sheldon, 
9 Bent Lane, Prestwich, nr. Manchester. 

CANTILLATIONS FOR ge by Bryll (Parl. 
PO58); Jewish deletions.—Box No. 427 

COPY “OPERA AT HOME.”’—Mrs. Furniss, New 
Zealand House, 415 Strand, London, W.C.2. 


“FATS ” WALLER DELETIONS on H.M.V. Victor 
Bluebird, etc., state condition.—Betts, 86 High Street, 
Hoddesdon, Herts. 


*“* FATS ” WALLER DELETIONS.—B3243, B5417, B850 


8, BD5278, BD5314, BD5342, 
, BD5476. BD5533, BD5787; 
dition; state price.—Box No. 4507. 

HIGH PRICES OFFERED for Italian Records of Little 
Children’s voices, 30s., MR2014 (Miss Joy) £1. MR112 
(Evelyn Griffiths), Rex 8950 (Corona Babes). others, 


April.—Vasey, 35 Powderham Crescent, Exeter. 


Z RECORDS.—Sterno No. 1342, Medley No. 1, also 
others; also Vocalion No. 529, Astaire-Rogers and others. 
—Young, 35 Buckingham Street, Aylesbury. 

Good price 


“ LEAK ” RC/PA/U PRE-AMPLIFIER. 
paid.—Walkxer, 3 Southlands, Newcastle, 7. 

MORRIS HOT records required, state price 
and condition.—Box No. 4444. 

NELSON MACDONALD deletions 


wanted.—Box No 


PICCAVER and Wittrisch Records. 
J. PERRIN, 63 First Avenue, Bexleyheath, Kent. 


PRIVATE COLLECTOR specially requires Jimmi: 


Rodgers Records. State title and price. Also Cliff Car- 
— on Panachord 25523B. Frank Crumit on Decca 
F5629.—S. G. Holton—formerly of 65 Bethel d— 


address now 53 Cobden Road, Sevenoaks, Kent. 
RECORD CABINETS, capacity about 1,000 19 in. 
records.—Langmead, 46 Rosslyn Park Road, Flymouth. 
SCHUBERT QUINTET, Opus 163, H.M.V. Nos. DB7940- 
7944, sides 4 and 7 ag od required; willing to purchase 
set.—Replies to: Peter Jones Sloans Square, S.W.1. 
DB , Galli-Curci; Parsifal, 
D1029; good state price. Moberly, 


URGENTLY WANTED.—Strauss: Heldenieben (Béhm); 
Atterberg: Fourth Symphony (Deutsche Gramophon); 
Haydn: London Symphony (Weisbach, Austr Im- 
perial); Ry Movements (Col. 
nata, Op. 120/1 (Cahuzac); 


also Edison Bell Chromic Needles. Will 


(02345/6) 
y pric es.—T. L. Clear, 64 Kensington Road, 


any 
ronxville, N.Y. 
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Is Your Gramophone 
Pleasure Complete? 


For the fullest enjoyment of the gramophone 
you must have LP. The lists of these records 
increase continually and will be augmented 
by the resources of the E.M.I. group within 
a few months. Look through the details of 
suitable playing equipment below. If you 
need advice we shall be happy to help, just 
tell us the make and model number of your 
present equipment. 


BSR GU4A 
3-Speed Unit 


@ An ideal replacement for the older units, easily 
fitted within existing cabinet. 

@ Heavy 10-inch turntable recessed into a unit 
plate of beautifully styled appearance. 

@ 334, 45 or 78 r.p.m. at turn of a knob. 
New high fidelity turnover 

crystal pickup with two £9.19. 11 
sapphire points. Cr in portable . 

@ Smoothly actuated automatic brown rexine 
stop on all records. case £14, vad 0. 

@ Also available with two DECCA Magnetic H | 
suitable for use with quality amplifiers £13. 18.6 6. 
With two ACOS GP20 type heads £12.14.4. 


BSR MOTOR UNITS using the same four pole 
motor and 10-inch turntable as the GU4A. 


MU 10—33} or 78 by reversing main drive pulley, 
rv” U14—33}, 45 or 78 by knob rotation 


Leaflets describing all BSR products on request. 


COLLARO 3-SPEED Special offer of latest unit 

AUTO CHANGERS 3RC521 in attractive table 
desks fitted with Ortho- 

dynamic head, £17.15.8. Also available with Acos 

or hi-fi magnetic , full details on request. 

Unit alone £17.6.6. 


PICK-UPS. Goldring Three-Way Type 150. An. 

excellent light-weight magnetic model with two inter- 

changeable sapphire styli, remarkable value at £3.11.8. 

S Magnetic, £4.0.10, spare heads, £2.19.2. 
£3.11.5, spare heads, £2.3.4. Chancery 

icrocell, £2.13.0, spare heads, £1.11.6. 


LP RECORDS. We dispatch factory-fresh copies 
of all makes POST FREE in U.K. Special Export 
Service. Lists : All Decca, Brunswick, Capitol, 
Lon and Telefunken—complete, 7d. Nixa, 6¢. 
Allegro, 1d. Add 14d. postage for any of these. 


LOUD SPEAKERS We can supply from stock 

KER Gns. 
Good in., Truvox 
BX11 12 in., 3 pom 70/-. Wharfedale Bronze 10 in. 
3 ohm, 69/6. WB Stentorian 10 inch, 3 or 15 ohm, 44/6 
We are now booking orders for the NEW Goodmans 
Axiom Twin cone unit of which we expect first 
deliveries this month, £10.5.6 : booklet describing 
this model, with cabinet designs, on request. 


HE GRAMOPHONE Designed by 
AMPLIFIER Gramophene”’ for best 
results from standard 
78 and LP records. It gives 9 watts output and rivals 
amplifiers in the £30 class. Full specification on 
request. 


Amplifier—17 Gns. Pre-amplifier—5S Gans. 


Constructional details (1/6 post free) show 
how you can build both units for about £19. 


The 


Mail Orders Only. Satisfaction Guaranteed. 


QUALITY MART 


8 DARTMOUTH PARK AVENUE 


LONDON, N.W.5 
Telephone : GULliver 113! 
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URGENTLY REQUIRED FOR RECITAL STUDY:— 
Sonata D Minor (Schumann) DB2264/9. Sonata A Major 
8 


(Pizzeti) DB3579/ Rondo iOBrillante (Schubert) 

All Yehudi—Hephzibah Menuhin. Also 
‘ Baal hem ’’ suite (Bloch), Elgar ‘‘Sea Pictures ”’ 

aan State condition, price.—Box No. 4465. 


VALENTE.—“ Pagliacci’’ complete wanted; also any 
others records of same artist; good condition; state price. 
—G. Waggott, 3 Harold Street, Jarrow, Co. Durham. 


WANTED.—Fair Organ and Barrel Organ Records; 
Clara Butt deletions and old catalogues.—Fudge, 150 
Taunton Bridgwater. 


WANTE — Columbia DB630, ‘‘ Changing of the 
Guard a ~ ‘Malcolm McEachern (Jetsam).—Box No. 4026. 
~ WANTED.—H.M.V. Record No. D7784, side number 
nine of Verdi’s Requiem Mass; Dies Irae (7th secerd) 
** Ingemisco ”’ anco Lo Giudice, tenor, and t 
Scala Orchestra, Milan; will anyone having this lh 
and willing to sell, please write to Box No. 4030. 
WANTED.—H.M.V. DB1088 (Pinza), state price. — 
O’Hare, 15 Keir Avenue, Stirling, Scotland. 
WANTED.—Last record Rigoletto, ‘‘ Lassu in Cielo ’”’ 
E’Giunta Alfine, Pagliughi-Piazza, H.M.V. ©C1497.— 
Garratt, 46 Hesketh Drive, Southport. 
WANTED.—Orchestral recording, ‘‘ The Good Humoured 
Ladies (Scarlatti); mn condition; state price.—Denny, 
C3. 


5 St. Helens Place, 


WANTED in perfect condition, H.M.V. D1696-7, D1442. 
—Write stating price to Box No. 4310. 

WANTED.—Early Recordings, Light Music, Dance and 
Musicals. All makes.—Box No. 4477. 

WELL-BEHAVED er its owner and his 
wife need self-contained flat within 45 minutes West 
Fnd of London.—Box No. 4232. 

WILL OWNER OF DUO ART, ~ Steinway or Welte 
Steinway; also any Busoni rolls, write to Box No. 4224. 


MISCELLANEOUS 


ARE YOU WANTING EXPERT PIANO LESSONS? 
West End Studios. Recitalist—Bernard Foster A.R.C.M. 
63 Alverstone Avenue, East Barnet. 

BACHELOR (35) liviing Birmingham area. interested 
music, theatre, cinema — photography would like to 
meet another young man 25 to 35 similar interests, view 
to friendship. Have high quality equipment LP and 78. 
—Box No 4227. 

BACHELOR (34) London, interests—German Operetta. 
Light Music, Opera, wishes to meet another, similar 
interests. Would also like to hear from readers in 
Germany and America.—Box No. 4464. 


EDINBURGH FESTIVAL.—Owner large collection offers 
tenancy Villa, first week September, longer if desired. — 
Box No. 0. 

ELECTRONIC ENGINEER available for consultation, 
modification and repair high fidelity equipment and 
magnetic recorders; London and Home Counties.—Tele- 
phone: Woollett, Orpington (Kent) 6204. 


The GRAMOPHONE 


ALL KINDS OF CLASSICAL RECORDS.—Send for our 
well-known regular Catalogue of perfect 78 r.p.m. and 
LP recordings at very reasonable prices. Many bargains 
at present in symphonies, concertos, sonatas, quartets, 
etc. Prompt and safe postal service to any U.K. address 
of records and new and used Decca LP equipment. Per- 
fect 78 discs accepted in part exchange for new LP 
records and instruments.—K. S. Holman, 143 Greenway, 
Ickenham. Middlesex. Ruislip 2518. 


AMERICA’S FAMOUS MAGAZINE, 
ing.’’” One year subscription 28s. 6d. 


Audio Engineer- 

Specimen copies 
3s. each. nd for our free booklet quoting all others. 
High Fidelity, Radio Electronics, etc.—Willen Ltd. (Dept. 
15), 101 Fleet Street, London, E.C.4. 


RECORDS BY POST.—Classical, Popular and Jazz 
items on all labels, including LP, supplied to home and 
overseas subscribers (tax free to overseas readers). Each 
parcel inspected and carefully packed.—Agate 
183 Stoke Newington Church Street, London, 
(Est. 1869.) 

BORROW YOUR LONG-PLAYING RECORDS nd 
save tax. Records sent bi-weekly or monthly, whichever 
method suits your convenience. Details from N. Staff 
— Library, 25-27 Victoria Place, Fenton, Stoke-on- 

rent. 


CONFIDENTLY order your LP Records from us by 
post. We = specialise. Please include 1s. post and 
packing for orders under £2.—Peter Granet Ltd., 38a 
mee Street, Cobham, Surrey. 


Co., 
N.16. 


ECCA 2-speed a Units; 73 lb. Turntable; 
fitted XMS Pick-up (2 heads), £16 10s., carriage 
4s. 6d. Garrard Type S Units, £6 lls. 5d. All Col- 


laro Units and Pick-up heads in stock.—Readings, 11 
Station Approach, Clapham Junction, S.W.11 


DELETIONS.—150 brand new records also quantity of 
new records at pre-increase prices; stamp lists.—Music 
Shop, 22 New Broadway, West Worthing, Sussex 


EVERY RECORD SOLD with a money-back guaran- 
tee. New and second-hand long-playing records. Many 
thousands of operatic,.symphonic, and lieder records for 
sale or exchange.—H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, W.1. Open daily except Thursday, from 
—- to 5.30 p.m. Lists sent to those who cannot 
call. 


FOREIGN COLLECTORS visiting Italy may purchase 
direct from Monteverde Adolfo’s Store in Milan 50 Corso 
Garibaldi (the interior of a palace), early gramophone 
records for collectors. Lyric Opera, Celebrities, Rare 
Recordings from 1898 to 1935 on records. Fonotipia, 
Zonofono, & T., Berliner, H.M.V., Victor, Columbia, 
Gigale, Odeon and Pathé, etc. 


GARRARD Auto-change 3-speed Radiogram units, 
complete, £16 6s. 6d., limited supplies.—Music Shop, 
2 New Broadway, West Worthing, Sussex. 


GOOD PRICES PAID for Classical Records in fibre- 
played condition, shorter works only; particularly re- 
quired: long playing and vocal of all kinds. You are 
invited to inspect our interesting stock of unusual 
records, all very reasonably priced. Open daily 10—6.30, 
Thursday 10—1.—Gate Bookshop, 1B Ladbroke Road, 
Notting Hill Gate, W.11. Park 5108. 


GENTLEMAN (34) SCOTS, wishes companion with 


musical tastes during second and third weeks of 
coming Edinburgh Festival.—Box No. 4176. 
LADY (55), music lover, gramophone enthusiast 


and other interests, seeks as with others of 
musical tastes; London area.—Box No. 4309. 

TRANSFORM YOUR SOUNDBOX!—Enjoy realism 
without electricity! Genuine vast improvement. Par- 
ticulars, testimonials, tin Tracy, 2 Akehurst 
Street, Roehampton, 

WALLER SOCIETY. = a. "e for particulars to: Cooke, 
17 St. Cyprians Street, London, S.W.17. 

WANTED.—Juniors, either sex, for West-End Classical 
Record Store. Write stating age, etc. to Box No. 4560. 

WANTED.—Young man keenly interested in the 
Technical Construction Side of highest quality Radio 
and Record reproduction equipment by Expert ee 
Gramophones.—‘‘ Ingerthorpe.’’ Great North Road, N.2 
Telephone for interview Mountview 6875. 

~ WEST SUFFOLK.—Bachelor (early 30s), seeks con- 
genial companion with view to friendship, sharing holi- 
day together (mid-August); _ music lover and all 
cultural interests.—Box No. 

~ YOUNG BACHELOR ee interests LP, motor 
cycling, touring, seeks friendship with another, similar 
interests.—Box No. 4383 

YOUNG GENTLEMAN, just moved London wants to 
meet others, reasonably Music and 
Arts. Own flat, Records, etc.— 


YOUNG MAN taking Fiat, needs 
Garage, reasonable rent, small car. Interested Music 
and Arts, any London Area, please reply. Genuine— 


Box No. 4527. 


YOUNG MAN 23 (Merseyside) Opera, Ballet, Concert, 
— with others of musical 
aste.—Box No. 


YOUNG clerical, 


typing and retail sales 


experience, seeks post, deeply interested all branches 
music and records. Willing to learn and _ travel. 
Box No. 4089. 


TRADE 


Rates for this section--sixpence per word—with a 
minimum charge of eight shillings. 

Goods advertised in this section are available to all 
readers. 

A BIG FREE LIST of records and books, 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax-free) service for overseas collectors; 
enquiries welcomed.—Renton, Tiptree, Colchester, Essex. 

ADD “ VOICES OF THE OPERA” to your bookshelf. 
The opera-lover’s companion, 3s. 6d.—‘‘ Music Parade,’’ 


including 


4 Fellows Road, Hampstead, N.W.3. 


IF YOU ARE WANTING good fibre played records of 
classical or operatic music, we have some 5,000 of 
such records in stock. We do not issue catalogues as 
they sell too quickly. If you cannot call, write and tell 
us what you require, no doubt we can supply. Only 
records in perfect condition sent. Prices approx. half 
what they agar aa new. Deletions and other rarities 
at reasonable prices.—The Gramophone Exchange Ltd., 
121, 123 Shaftesbury Avenue, London, W.C.2. 

JULY LIST NOW READY. Featuring records ty 
McCormack and Gerhardt and many others. Post free 
from Frank Fenning, 3 Wood Quay, Dublin: Dublin’s 
premier record collector’s shop. 

LE CHANT DU MONDE LP RECORDS now available 
include the Profane Cantata No. 205 of J. S. Bach, ‘‘ Der 
Zufriedengestellte Aeolus,’’ sung by soloists, choir and 
chamber orchestra of Radio Berlin, directed by Helmut 
Koch, on one LP record, —— Zo Also available com- 
plete L’Anthologie Sono catalogue, including latest 
issues. Details from Enelish Sabena: Ross, Court & 
Co., 92 Trafalgar Street, Brighton. 

LP AND STANDARD Classical and Operatic Records 
bought, sold, and exchanged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, 

ORGAN RECORD CATALOGUE.-—-A 129-page reference 
list of recordings, mainly Church Organ, up to 1951, 4s. 
post free.--Cameron, 75 Devonshire Road, London, W.5. 

OUR NEW FREE LIST is now ready containing a 
wealth of rare and interesting records.—Gray, 
18 Strathtay Road, Sheffield 11. _ Tel. € 62615. 


RADIOGRAMS EASILY CONVERTED TO LP. Let us 
make a new motorboard fitted Decca MU14 three-speed 
motor and suitable pickup in any size and finish to 
match your radiogram. Free advice will be given on the 
choice of suitable pick-up. Send 24d. stamp for quota- 
tion (average cost £12 approx.) to ‘‘ Phase-In,’’ 99 Ash- 
bank, Bucknall, Stoke-on-Trent. 

‘**RECORD COLLECTING,” by Boris Semeonoff, 100 
pages of facts and hints; eeeeteneee: 8s. 6d. post free.— 
Oaxwood Press, Tangl ewood, _ Godstone, Surrey. 


RECORD FILING CABINETS a superb appearance 
and construction specially designed for the _ serious 
collector. Walnut or mahogany finish. Models from 
£15. Any type or size made to customer’s own require- 
ments. 24d. for details to ‘‘ Phase-In,’’ 99 Ashhank, 
Bucknall, Stoke-on-Trent. 


RECORD COVERS.—Made of stiff brown board, 10-in. 
size 1s. 10d. per doz.; 12-in. size 2s. 3d. per doz.; please 
add packing and carriage; trade enquiries invited.—M. 
Young & Co. Drayton Park, London, N.5._ Tele- 
phone Canonbury 2296. 


SLIGHTLY USED DB’s, C’s, LX’s, DX’s, K’s, mint 
condition guaranteed; approximately two-thirds new 
prices; send stamp for list.—Kelly’s, Dalton Road, 
Barrow, Lancs. 
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SUPERB TWO-PIECE REPRODUCERS, from £62 °'. 
to £105. Send for details and or. Corner 
Baffles £6 6s. Record Cabinets from £12 10s. A» 
plifier Cabinets with record storage space £13 
Photos and further details available-—H. C. Harric 
8 Moor Street, Cambridge Circus, W.1. 


THE PHASE-IN “‘ TWEETER” SPEAKER will p: 
of great interest to Hi-Fi enthusiasts. in. unit sp: 
ally designed for the correct reproduction of the hig»: 
frequencies mounted in small walnut finish os wih 
built-in cross-over filter. 15-ohm model £4 4s.; 3-c* 
£5 5s. 24d. for details from ‘‘ Phase-In’”’ Speake 
99 Ashbank, Bucknall, Stoke-on-Trent. 


THE RECORD COLLECTORS’ SHOP, 121 High Rosi, 
Willesden Green, London, N.W.10. Willesden 7) 
Offers the highest prices for LP or Standard Classi: al 
recordings. 

THE WILLIAMSON AMPLIFIER, for superb’ repro- 
duction, £30. Special pre-amplifier available shor: y. 
Assemblies to your requirements. Complete quality n- 
—— in London area.—Radiovizier, 377 High Road, 


THE WILLIAMSON AMPLIFIER, new version. This 
ever-popular amplifier needs no introduction, and is now 
recognised as the amplifier amongst hi-fi enthusiasts. 
Manufactured to designers exact specification. Individu- 
ally built and tested, not mass vroduced. Every com- 
ponent rigidly tested before insertion. All components 
by well-known makers. Matched B.V.A. valves. No 
ex-Govt. parts used. Transformers and chokes to 
tropical specification, fully impregnated and dipped. Oil- 

filled paper condensers on H.T. line. Complete with 
power supply 200/250 volts A. C. Supplied on grey stove- 
enamelled chassis. State output impedance required. 
Price £39. Trade supplied.—B. L. Simpson, 80 Lostock 
Road, Manchester. 


TRIUMPH AMPLIFIERS announce the Amos Sensitive 
TRF (reviewed Wireless World) as a Tuner Unit. Also 
tuners from £8 ‘1s. 8d.; 

s. 0Od.—Triumph Amplifiers, 
Liphook. Hants. 


WE ARE EXPECTING a small supply of Polish Muza 
Records, mainly of Chopin piano works played by prize 
winners of the 4th International Chopin Competition 
and Polish folk music; list on request.—William Lennard 
Concerts Co., 38 Norbury Avenue, Thornton Heath. 


YOU MAY FIND that’ item you are seeking in our 
postal list, which covers all sections except vocal rarities; 
send 6d. stamps.—‘‘ The Record Album,’’ 27 Gardner 
Street, Brighton. | Condition guaranteed. 


15s. DOWN SECURES RECORDS approximate cash 
value £5, balance in eight monthly instalments; H.M.V.. 
Columbia, including special list and Society. ,Decca 
Brunswick, Capitol and long-playing; other makes ‘avail- 
able.—Hamiltons of Bristol] Ltd., 45-53 Church Road, 
Redfield, Bristol 5. 


Amplifiers from 
Longmoor Read, 


YOU ARE INVITED 


to call and hear the wonderful ‘‘ Symphony ”’ 
range of high-fidelity Amplifiers by N.R.S. with 
their three channels giving independent control of 
treble, middle and bass frequencies. 5-watt model 
10 gns. ; 10-watt model 15 gns. 
FULL RANGE of Acos, Decca and B.S.R. 3-speed 
motors and high-fidelity pick-ups and Wharfedale 
speakers suitable for use with these exceptional 
amplifiers. 
SEND 23d. for Full List of our nine different 
models of single-record and autochanging Record 
Players in rexine portable cases or polished ~wood 
table cabinets. 
SPECIAL OFFER : GARRARD 3-speed Gram 
Units comprising superior AC motor mcunted. 
on Unit plate with lightweight counterpoised 
pick-up arm fitted with two separate Decca XMS 
hi-fi magnetic heads, or alternatively, the two new 
Chancery three-pin plug-in Acos crystal heads. 
Price £12 complete. These new 3-pin Chancery 
heads for Decca or Garrard players available 
separately price 37/6 each. 
GARRARD iatest-model RC72A 3-SPEED 
AUTOCHANGERS with two Decca or two Acos 
plug-in heads. Price £19.13.4, carr. 5/-. 
RECORD PLAYER CABINETS, rexine covered, 
ex famous manufacturer, internal measurements : 
144” x 124” x 54”. Price 39/6, carr. and packing 2/6. 
MICROGRAM CABINETS, ex 
facturer, overall measurements 1434” 
high, in dark brown rexine with 
handle, uncut motorboard. Take most modern 
single record gram units plus 2-3 watt amplifier, 
baffie for 64” speaker. Price 55/-, carr. and pkg. 2/6. 
GARRARD CENTRE-DRIVE A.C. Gram 
Motors. With speed regulator and 12” turn- 
table. Price €5-17-6, carr. and packing 2/6. 
BASS REFLEX CABINET KITS, 30” high, 
complete to the last screw, hole for ‘speaker and 
oblong vent near bottom, deflector plate, full set 
of felts. 8” speaker model 'B5/- ; ; 10” speaker model 
97/6 : 12” speaker model 107/6. Carr. 7/6. 
Ready-built 7/6 extra. 
if unable to call and see these 

lines, send 23d. for full catalogue. 


NORTHERN RADIO SERVICES 


16 Kings College Road, Swiss Coe: 
London, N.W.3 Phone : Primrose 8314 
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How many similar expressions could be 
used to describe the merits of the new Monarch 

autochanger ? Given the opportunity our advertising men could, doubtless, — 

equal Roget. But our finest phrases could not entrance you as would your 

favourite symphony played as you have never before heard it. You can see 

this remarkable three-speed autochanger at all good-class radio showrooms— 

a demonstration will convince you that our heading is fully justified. 


The G.U.4a, a beautifully styled gramophone. 


fitted with two permanent sapphire styli. 


BIRMINGHAM SOUND REPRODUCERS LTD., CLAREMONT WORKS, OLD HILL, 


N 


Complete with 
automatic stop ‘and light-weight high-fidelity turnover-type crystal pick-up 


12-in., 


10-in. 
Capacity 10 records, intermixed in any order. 

stylus crystal pick-up has extended frequency range. 
change mechanism virtually eliminates pause between records. 


OTEWORTHY FEATURES 


Automatically selects and plays 


and 7-in. 
New reversible dual 
New record- 


ingenious 


STAFFS. 


records. 


SOUND SALES LTD. 


o 


Dem 
Lloyds a? Chambers, 125 


orks : West Street, Farnham, Surrey. Telephone: Farnham 6461) 


N.P.L. CERTIFIED PERFORMANCE 


trati t our London Showroom 
xford Street. W.1 (Entrance in Wardour St.) Tel.GERrard[8782 
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Thue heads ave better, than one 


The Connoisseur Super Lightweight pick-up has three interchangeable heads 
a each fitted with an easily replaceable armature system complete with 
ys: a semi-permanent sapphire. Downward pressure 8-10 grams for 


standard recordings and 4-6 grams for microgroove recordings. 


Green Spot with -001” radius sapphire for 
Microgroove recordings. 


Red Spot with -0025” for modern standard. 


Yellow Spot with -003” for older standard. 


A. R. SUGDEN & CO. 


SS 


Licensed under Letters Patent No.” 586900 and/or 615424 


July, 195) 


Pick-up with one head 
£4.10.0plus£1.1¢.0 
P.Tax. 


Extra heads each 
£2.10.0plus£1.1.8 
P.Tax. 


Spare Armature System 
with sapphire 10/3 


plus 4/5 P.Tax. 


(E G RS) LT D Telephone : Halifax 69169. 


WELL GREEN LANE, BRIGHOUSE, YORKS 


RECORDING 
AMPLIFIERS 


A fine example of sound craftsmanship 


beyond compare. The recording The Sign of Development 

; Amplifier for high quality reproduc- in Reolistic Sound 

: tion of speech and music, with a 
newly developed exclusive equaliza- HIGH FIDELITY AMPLIFIERS, TONE 
tion circuit providing a response CONTROL UNITS, PRE-AMPLIFIERS 
between 40 and 11,000 C.P.S. at 73° AND RADIO FEEDERS, HIGH QUALITY 
= second, of plus and minus 2 D.B. RECORD AND PLAYBACK AMPLIFIERS 
u 


Il specification and technical report 
of this juipment and its FOR MAGNETIC TAPE. 

gear will be sent on request. OSCILLATOR UNITS, OSCILLATOR 

COILS, BIAS REJECTOR UNITS, MIXER 

STAGES, MAGNETIC TAPE ERASE AND 

RECORD PLAY HEADS. CROSSOVER 


THE MIDLAND SPECIALISTS UNITS. 
IN HIGH QUALITY SOUND MATCHED MICROPHONES, GRAM 
EQUIPMENT MOTORS, PICK UPS, HEADPHONES, 


SPEAKERS AND SPEAKER SYSTEMS. 


ELECTRICAL & ELECTRONIC 
DEVELOPMENT LIMITED 


BICKFORD ROAD - WITTON BIRMINGHAM - 


Inereased 
Realism 


—can be achieved by using a “ Separator’’ for 
dividing bass and treble between two loudspeakers, 
the idea used in the most expensive reproducing 
systems. You can achieve similar results by using 
your existing 12 in. loudspeaker unit for bass repro- 
duction, with a second speaker for treble, both fed 
from a Webb’s “ Cross-Over Unit ’’. You will find 
the bass is cleaner and the treble improved in 
brilliance and attack, in fact the entire reproduction 
becomes nearer the real thing. 


WEBB’S CROSS-OVER UNITS 


‘*A”’ crossover 2,000 cycles 42. 2 
**B’’ crossover 1,000 cycles ; 
crossover 1,500 cycles Me Ve 
CE for three speakers, components 1,500 and 5,000 


You can also build types A, B and C yourself from circuit details 
available on request. 


STENTORIAN Loudspeaker “S812” makes a low-priced but efficient 
treble reprosucer. recommended by Webb's and consistently used in our demonstration 
room... 


14 SOHO ST., OXFORD ST., LONDON, W.! Tel.: GERrard 2089 
Shop Hours : 9 a.m.—5.30 p.m. Sats. 9 a.m—!I p.m. 
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Throughout the Years the name of 
Garrard has reigned supreme 

in the production of Turntable Units 
of unsurpassed quality. 

Dealers can unhesitatingly recommend 
instruments fitted with Garrard 


Three-speed Self Changing Units. 


10 Watt AMPLIFIER 


The latest super-quality amplifier with all-triode line-up. Push-pull 
PX4 output, independent bass and treble controls, LP correction. 
ag ey! response 20 to 25,000 c.p.s. + .6 db. Chassis size 14 in. by 9 in. 
by 73 in. high. AC aon only £26 Os. Od. 


44 Watt AMPLIFIER 


This popular model is self-contained and neatly finished in brown wrinkle 
enamel. Size 12 in. by 7 in. by 6} in. high. Its wide frequency response, 
coupled with independent bass and treble controls, makes it suitable for 
standard a LP recordings. Radio feeder outlet provided. AC Model 
£11 10s. Od. AC/DC Model £12 Os. Od. 


83 Watt AMPLIFIER 


A well-designed push-pull amplifier incorporating a pre-amp and a full 
range of tone controls. Ideal for standard and LP recordings.  Self- 
contained. Size 14 in. by 9 in. by 6% in. high. Finish—brown wrinkle enam-l. 
Response 25 to 18,000 c.p.s. + $ db. AC Model £15 17s. 6d. As above 
with remote control unit £17 17s. 6d. 


REMOTE CONTROL & PRE-AMP. UNIT 


Voltag2 gain of 10. ogre bass and treble controls. LP correction 
and V/C with on/off switch. Ideal for W/W and Williamson amps. Com- 


pletely enclosed. Size 11} in. by 3} in. by 3 in. £5 7s. 6d. 


A NEW FEEDER UNIT 


V/Selectivity—3 wave—2 IF stages. S/Het Radio Gram, SW, 
unit will give you quality or selectivity at the turn of a switch. Price i 7 gns. 
inc. Now available. 


Our other units inc.: Pre-Set 3 station TRF £7-1 12-6. Local Station 
Pre-Set 3 Station S/Het £8-18-0. 2-Band—Variably Tuned S/Het £11-5-0. 


Send for full leaflet on any of the above price 6d. (plus postage.) 


Nusound Products 
136 Wardour Street, London, W.1 


(Oxford Street end) 
GER 8845 
We stock a range of speakers Leak amplifiers , Decca 
at any time. 
(Shop hours 9 to 5.30 p.m. 9 to 1 p.m. Sat.) 


CONNOISSEUR ” 
DUAL SPEED 
MOTOR 
Unit 

for 334 and 78 r.p.m. 


Non-ferrous turntable. From stock 


deposit 
> and 12 monthly 
| ' payments of 28/4 


“CONNOISSEUR” SUPER LIGHTWEIGHT 


PICKUP 


For Standard and 
Microgroove Recordings 


** 3 Heads are 
better than 


Green Spot .001” radius Red Spot with .0025” Yellow Spot witn .00%” 
sapphire for microgroove. radiussapphireformodern radius sapphire for older 
recordings. stan recordings. standard recordings. 
These pickup heads are fitted with an easily replaceable armature system complete 
with a semi-permanent sapphire. 


12 Monthly 

Cash Deposit 
Super lightweight Pickup with one head £6. 9.0 £1. 9.0 1/8 
Head only... ons £3.11.8 11/8 8/4 
Matching transformer. 15/- _ 
Spare armature | sapphire 14 
Pickup with 2 h £10.08 £2. 0.8 16/8 
Pickup with 2 heade and matching transformer £10.15.8  £2.15.8 16/8 

Dual.speed motor unit, pickup, 2 heads and 

matching transformer £33,144 £10.14.4 42/2 


E&G Mail Order Supply Co. The Radio Centre 


33 Tottenham Court Road, London,W.!. MUSeum 6667 
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“RD” SCRATCH FILTERS 


Designed to reduce surface noise and distortion on worn records. A three- 
position switch selects two cut-off frequencies and one position of level 
response. Small in size the unit is easily mounted immediately beneath the 
motor board. Three models are produced for various magnetic pick-ups ; 
the unit is not suitable for use with crystal pick-ups. 


PRICE 25/- Complete with engraved panel. 


“RD” COMPENSATION UNITS 


Identical in external appearance to the Scratch Filters these units provide a 
simple and inexpensive means of correcting for both standard and LP recording 
characteristics. Models available for both crystal and magnetic pick-ups. 


PRICE 25/- Complete with engraved panel. 
(Leaflet describing both units in detail post free on request). 


SUMMER SALE—Many bargains for the high fidelity enthusiast—full list 
post free on request. 


ROGERS DEVELOPMENTS Co. 


** Rodevco House,’’ 116 Blackheath Road, Greenwich, London, S.E.10 
(Telephone : TiDeway 1723) 


THE GRAMOPHONE SHOP 
RECORD SUPPLEMENT 


Subscriptions for the 1952 issue 
of our RECORD SUPPLEMENT 
now being accepted, 8/6 yearly. 
Remittance to “ The Gramophone,”’ 
49 Ebrington Rd., Kenton, Middlesex 


The Gramophone Shop, snc. 


(No branches anywhere) 
I8 EAST 48th STREET, NEW YORK I7, N.Y. 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


WE BUY RARE RECORDS OF EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
FOR THE CALLER—A FINE, VARIED, AND CONSTANTLY 
CHANGING SELECTION. 


The Gramophone Exchange L“ 


HAVE FOR SALE 

5,000 slightly-used Gramophone Records in perfect condition at half 
the usual cost, taken in exchange : 
CLASSICAL AND OPERATIC only 

(Symphonies, Concertos, Society Editions, 

Complete Operas, etc.—78 and Long-Playing) 

NO LISTS 

if you cannot -call, write stating your requirements. 


Records of good music taken in part exchange. Only records that are in 
perfect condition accepted. 


121-3 Shaftesbury Avenue - London, W.C.2 


Telephone : TEMPLE BAR 3007 
Hours : 10 am. to 5.30 p.m. ! o’clock Thursdays. 4 p.m. Saturdays. 


THE YORKSHIRE en LIBRARY 
168 BRIGGATE - = LEEDS | 


During the Summer mn our Record 
Library service is available to postal 
members at reduced charges. 


SEND STAMP FOR DETAILS OR 2s. 9d. FOR COMPLETE LIST 
SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue Issued Regularly 


THE DRAWDA HALL 


33 HIGH STREET, OXFORD 


H. C. HARRIDGE 


8 Moor St., Cambridge Circus, W.1 


Classical and Operatic Records (L-P and 
Standard) bought, sold and exchanged 


Large stocks of deletions and rarities 
Regular lists for those who cannot call 


OPEN DAILY—EXCEPT THURSDAY 
Monday to Friday 11 a.m. te 5.30 p.m. Saturday 10 a.m. to 5 p.m. 
TELEPHONE : GERRARD 7108 


CABINETS MADE TO ORDER 


ANY SIZE OR FINISH 
CALL OR SEND DRAWINGS FOR QUOTATION 


B. KOSKIE, 72-76 Leather Lane, Holborn, E.C.1 


Phone : HOLborn 4777 


LP RECORDS BY POST 


Each record individually inspected and carefully packed. Orders 
over £2 post free—under £2 please add 1/- towards postage and 
packing. Decca, Brunswick, London and Capitol catalogue 6d post free 
ROGERS DEVELOPMENTS Co. (™.0. Dept.) 
116 Blackheath Road, Greenwich, S.E.10 


ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON Roan, KENTON, MIDDLESEX. 


I enclose my subscription for 14s. (or 16s. including Index) 
for one year, post free. Subscription to U.S.A. $2.50, beginning 


QUERY COUPON.—Th:s coupon must be cut out 
and attached to any enquiry, together with stamped 
addressed envelope if a personal reply is desired 
relating to matter editorial or technical. It does not 
refer to display or classified advertisements. 
Available until July 31st. 


— 
3 
With... mumpber. 
: 195 
Address 
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inest Ueedle for your Radi 
THE GOLDRING ACOUSTICFILTE RED 


@ Eliminates Needle Changing @ Filters out Surface Noise 
@ Gives Better Reproduction @ Increases Life of Records 


GOLDRING “ACOUSTIC-FILTERED ” NEEDLES 
Send for this Book SUIT ANY STANDARD PICK-UPS 

NOW! 

2’- 


Post free 


Goldring Needles cost 
Including Pur. Tax 


GOLDRING GUARANTEED 


ERWIN SCHARF « GOLDRING PRODUCTS 


49-5la DE BEAUVOIR ROAD: LONDON - 


book | GRAMOPHONE PICK-UPS @ PICK-UP HEADS @ SOUND BOXES @ NEEDLES 
7 JEWEL POINT NEEDLES @ AND GRAMOPHONE ACCESSORIES 


CITY SALE And still they come... 
EVERY other jand brings a further batch of enthusiastic 


& a X C rd A Ay G & L t d letters. Our 05/8N AMPLIFIER has won country 
e wide acclaim, and from all available reports it 
F 


most certainly meets the demands of the 
most exacting hi-fi enthusiasts. A more 
recent selection of testimonials is 


Oo 
93-94 FLEET STREET to show the 


Originals at any time 


LONDON, E.C.4 (Ludgate Circus) Phone : Central 9391 on request 


Offer the following from stock : 

LEAK Point one 12 watt amplifier 27 gns. Vari-slope pre- 
amplifier for same 12 gns. 

Garrard. 3 speed autochange RC72A gram unit with turnover 

~ magnetic head £16. 6. 6d. 

; Lowther. L.E.S. 5-valve all watt superhet tuner unit, magic 
eye £25.15.4d.—DT4 6-valve super/straight tuner, R.F. 
stage, magic eye, £37.17.10d. 

Decca. P.A.3. 3 watt high quality amplifier, self-contained 
metal case £17.10.0d.—P.A.6 push-pull amplifier £26.5.0d. 


individually 
constructed and 
guaranteed for | year 


P.A.9. Deccola amplifier, as new 32 gns.—Corner speaker PO Price £9- - 
£21.10.0d.—GU4/M motor unit with 2 magnetic heads, I5-0 
3 speed £13.19.6d.—or with two Acos heads £11.16.6d.— wy including lin. speaker 


All sent carriage paid to your home. Models for 
AC or AC/DC. Please specify voltage when ordering. 


SEND S.A.E. FOR BROCHURE “G** 
CHARLES BRITAIN (RADIO) LTD. 


11 UPPER SAINT MARTINS LANE, LONDON, W.C.2 
(I minute from Leicester Sq. Stn., up Cranbourn Street) 


Part exchange your present equipment TEMple Bar 0545 


EASY PAYMENTS CAN BE ARRANGED Open All Day Saturday. Shop Hours : 9 to 6 p.m. (9 to | p.m. Thursday) 
~ Write or phone for full details COME TO OUR EASILY ACCESSIBLE PREMISES FOR A DEMONSTRATION 


3 speed portable record player 347/M or.C mag. or crystal 
heads 19 gns. or in handsome walnut case 21 gns. 
Rogers. Baby de Luxe 5 watt high fidelity amplifier and pre- 
amp. £18.0.0d. 12 in. reflex cabinet, walnut finish with 

Goodmans Axiom 150 £27.10.0d. 


SAPPHIRE JEWELPONT 
> ad “ 
= 
odor 
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Robert Wilson 


From the time you say goodbye 


Ronald Chesney harmonica 
George Elliott cuita 


The Cherry Rhyme B 10306 The Blacksmith Blues 
To be loved by you Frank Cordell 
with Larry Day “HIS MASTER'S VOICE” Delicado; Beware B10305 


The Homing Waltz B 10307 Walt Disney’s Film . 
Sid Phillips and his Band She Hallmark of Cuality \ “Dumbo” 
Meet me on the corner —_ Recorded from sound track of film oe 

ae Vocalist : DENNY DENNIS SEMPFINE with the When I see an elephant fly 

= Goody-Goody BD 6133 | MELACHRINO ORCHESTRA Baby Mine BD 1285 

Opening theme from the 

= Arthur Fiedler Tchaikovsky Piano Concerto No. 1; Perry Como and 

5 BOSTON PROM. ORCHESTRA Themes from the Ist Movement of Eddie Fisher 


Treasure (from “The Gypsy Baron”) | the Grieg Piano Concerto B10295 | Maybe; Watermelon weather B 10289 


—J. Strauss II C4179 7 
Sale and District Andre Previn The Sheffield Schools 
‘ - with Rhythm Accompaniment Gholr cond. by EDWARD HALL 
Musical Society September in the rain Nymphs and Shenvherds — Purcell 
conducted by ALFRED HIGSON Lullaby of Broadway B 10296 A Breton fishing — Thiman  B 10309 
My soul there is a country; lem — P ; . 
Never weather beaten sail ‘Fats’ Waller and his Rhythm 
(‘Songs of Farewell”)—Parry C4180 | There’s honey on the moon tonight 
Dinah Shore You look good to me B 10297 Harry Belafonte 
To be loved by you The Melachrino Strings d — a ee 
with the Peter King Singers conducted by George Melachrino The Bell Sisters 
From the time you say goodbye Padam, Padam (re-echoes the beat | Henri Rene and his Orchestra 
B10299}| of my heart); Rosita B 10298 Rutza, Rutza; Boo-Hoo B 10294 


% Recorded under the auspices of the English Folk Dance and Song Society 


THE HAYMAKERS SQUARE DANCE BAND 


Directed by PETER KENNEDY 


Winster Galop The Long Eight (Cumberland) 
The Bonny Breast Knots B10301 § The Tempest (Wilts) B 10303 
Nancy’s Fancy Portland Fancy 


The Ring Dance (Dorset) 10302 Washington Quick Step 10304 


GRAMOPHONE CO. LTD. HAYES, Mibpx. 
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